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Screening 

the 

New 

World 

Order 


I fie -S Til 

umphul pTEK Idm^tion eiI 4 I 
New Worlri Ortk f tUi\ 

Ix^Hirtle iJirT E^mlurriir^HJiii^ni . 
e^'Pfi ui Ilf 4 pi»l^igPs.T!i VitluTK 
III ihi^ Cold Wiir lit lookinij 
mi redfinglv pyrrhlE 
rifkiriiEiiHl' {if id|3itdlmm m 
tlM^ rofmer CunimuniM 

Kmth hroug^t litlh> Ixir 
i‘cciPKimi4: defiriKllun jrKi 
imiMT^ ^'ikHidal nvil vk^rs. 
rlkc lalcirf)ni|:»f ,*n<l lesurigeilt 
rdilM iMtiiHidlisms. The 
dem^NTjtii- aspir.MHMliN Ell Ihe 
fiieildi^oi Ehe WesE are l^uidl 
dblv E Eknnngikni IHritliN-y ol 
llhi- kjliif Eciii^ fttinsacTi^ ol the 
<iuil War hds fiilikmi~d ^iiw. 
CiirUidiail iirlJ AmiTii an m>I 
dierv loriLkre jnd sl.lutdlier 
Sunftiiliail iivilicirei tsi s^iie 
iheifi Ffikm fanniH- The 
"whlH' itMil i IwjrEh'ii * tinre 
flrdiniNf hk> Sfkviei phiwn-i. |> 
an iJllenNJf Eiile kndiH d 


Thi* deter Fti I Hist nen^iiMEv oi 
Mk liklh'd Khilkdli jaEion ridi-rkl 
priH laiths 11% l^i Mnn 
lural ailjufEnH'fiE fiarvaiEEin 
ihfik^kishiHir tIh- [hitd world 
and the Former fCN imkI world 
Et^Jt iFmi roilqiiefi ol mdirkeEs 
■irld 11111400^ js %ipnrhriHii/i-f| 
wkih ck-ep %Enk final rtti-f 
Morl e^ff-y-w hert* Ihe lo^e■|'^ 
fkl "re%trut Tiililrtg’ vpirl iiiil tkl 
torn ml o1 naliorul 4 iipitdl 
and itf iniein.iTiiNiHd niicani 
ratniiW lew hi ill falkol ihi^ 
"end i>f hKliHry" in ii world 
laldto tai Ilf title il I an Fh‘ 
hhaken h\ hI |i-w Ehnoviild 
Ne\n ikn inMh^knih 

In mohl wayf. the m>w wortd 
order if iiiniirkkKio^ with ihe 
old world order lE if ^ihh 
year, and riauinilli^ f iFiIt^ lIikI 
lllmntaker% haie m<k£h>^ fi^’nu- 
and made enieit.nnmeni ol 
f IN" 4 or1l|u«'Mf and revif ■ 
tanref. the raf^i^s jild tori 
I radii 1 1410% Itie jfi ic 4 id 
liK Eed here H'^pond m that 
hlMory and il% riNkfl nn i'ni 
conlijfknij and 1 mlErHidnttirv 
di'f elopmenih and |H>ff|hU- 
1 rajiN Eori 

We ran liklliiw dh- W'i-m'v 
WorKlrr:nas jdf enlkiri^i oF dif ■ 
iorviTv in Ell Thk- Foiiiie. into 
^p«ne llrdlywiHkd and 
Aiiiern an t iilurre % eildurirkie 
ohM-v%nin w I Eh rai e 
i-ntranriw m m SiarthiH: and 
inieilv wayy Coloni#4«d |MNk 


pU-s fiihLiri^lly I on From iheir 
lO'liim/erh dtflerihntly in a 
gtoFmili/ation iartn^l hy 
ith'dia lei hni ikn^ T hai tiv h 
noJin^y fklayy |htrin kihirh 
\ efMrjl role a\ my lFi and 
4 4kmfnEkdnv in ih^' inripi.in 
diMounwMil capiEal Idni 
fliakerf in Chni,i. oMeilMhlv 
UNhiriudiM iind di Eiially 
umlE ryNMiig ^ wfenehimciLipi 
hilrhl ihock'nii/ahon. E EknlrirrtE 
Ihe lonlrailic nlril^ hiF ihe Fn% 
Eoin ill rteifm'Ttt Elirettly 

Mil- pjfcMie alvo eontdin% 
reviewvol Fllm^ pri-rtUermy 
■ 1 [ loroFilo'v li'^tiial o4 
liH,iiialvand N-Hei> lontem 
UK the louinal h m£k%t fereni 
rcknirikf i-rsy 

I wfPLkFd like iHfk I hank 
Chpi% Ijarroih For iNJilorial 
afMfiaiTie wiTh iFklh ihvni' 

fkoit For%yih 


lACTICfl 



the Veyages of Discovery 

From 1492 to tKe 
Space Age 

Stsr Trrk, like all drana* it aboai m, 
you tiuid ly the |itiman< coiulifiaii. Ttbc humiui condicMMi doetn^t 
Gene RD<lfftcnberTy» cmior of 
Star Trrk 


Much like the mrihi of |irltniiive saeJety^ North American popular culture cvlncei its own set of 
mylht which lend to gn worked and reworked in an atlempt lo retolve contradictions inhecrnt in 
todety at large (FIske, 19 AS), lelcvision is a mapor circulator of these mythic 11irough 'he i»c of 
faniLiiar signs^ evoking connocatiofit and denotations, television programs and ads serve as second- 
order myths (Barthes^ 19731)* in factp some theorists have argued thai lelevUion funedons as a 
modern-day 'hard' (Fiske and Hartley^ 1970)» performiii|^ the (iinctioiis of story-telling and coni- 
municaiing morals and values, as did the hard d ihe oral tradition in pre- Literate societies^ And in 
the ^tetribaLuod' namre of contemporary society « televiikui as our modeftl bao^iaciliLates the 
building of networks acrois ticuc aod space (McLu haisy with i 


founds omity as a main mode of communication (Ong, L98B). 

^ Within this conteei of conleinporarT myths, the structure of appeal inherent in such widely 
popular programs as Star Trrk, and its current counterpane Star Tntk, thr Nrxt Crnerariany need 
to he re-esamined in terms of how and where they coincide with audience 'needsk’ and what they 
articulate as their central message. Such conlcsiuaJiaaiion would necessarily have lo take into 
account the function ihai science fic'tion as a genre performs. For the latter served and continues 
to serve a particular historical need, a need perhaps best articuLaied by Mumford^s allusion to the 
Sorcerer's apprentice (1954). Would technology serve humankind or would it turn agaifisl 
humankind? Would technology have to he controlJed or would it in fact run out of coniroL, and 

then attempt to control man^ 
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ACTION 


'Mjin versus 2 liiriiiry 

LiiiJt;rlacs much M.ii:nc:c' riirtinn iii its wxiiil'II jnd 
vfcMijl torniv. Anti whtTt’js the' cifly liELriitirc wiih- 
in fhf (;c'nrc iiriiplifted die [cn^inn^ between m^n 
,intl ni^eliine, eorneniporniry rewairkiiigh nl tbi^ 
iiiheremly cont r-iJietnry rel 4 t]iatuhi|i lend to 
beyond ihe Hrsl sU|;e of J mere binir> i.>p|insitiain. 
I ike ibe I billed LkiTi>K television Mrrie^ l^r. U'/wx, the 
[Hiirii beLO Elies one o^ espliejlini^ 'j^imkI' leLlinole^y 
js opptssed to kid' E en. h ii obaj^-. bi^ke ( 1 984 ), ni his 
illumin^itiEi^ Mutly tit die Dr. U Vit* series, points to 
bsm leebnoloj^y owned jnd openited by ihe pnni 
dtH:Et>rH likes on ibe morj am! |Hjliikal bui^ ol its 
ouner. It bet times "^tnid" [eehntjlo|'y by virliie ot 
Its owner jnii by the ends towjrds whit h it is siriie- 
jii Lilly ustd, niniely. in cure siek voLieties, resEA>re 
bill nee in the onivei'sei ind innihlljie those whts 
stind in the way of hirniony ind order. 

However, unlike l>r U'Vw with its einphasis 
on the nil Lire of !t‘ehiiolop% iis eunrive posters and 
ils use tti jvert evil I is representing juiyihin^ tbat 
si intis i|!;^iiisi tirJef ind si j hi lily), St 4 fr Trek eoin- 
hines 1 rmniber ol overkippinj^ dis^tHitst-s ilut con- 
crihuie 10 its sirut Eiire of j[>|sej] and enhjnue iis res- 
oninee with the soeially si rue to red exfKTieoses ol 
ii\ vifSArrs. h is ihis point nf relevmcei fn^ioriea! 
rcrsoiianee and dee live illbnties [liar ttirnis the line 
ot in quirt' pi.in*ued here. l-tifH 11 rhe heart t>i lioth 
the tjid and nest Shir IWk is the progritn's self- 
defined the nil tie core: j voyage til di.seovery into 
the unknown, best irtituliied in the preamble to 
"‘l^o where no man has j^one bcltire," or in ihe eoii* 
Eeitijsorjry version of Tfrf Ntxt (irnrriiiitui, tt> “^o 
w here no one has j;tint' belore '’ And earrs iii^ us on 
this inter^ilietie stiyjj^e of discovery is ihe ILSrS. 
Enterprise, em bodying ihe slick, smmiih, eLonoiiib 
eil ehiraeier ot super -space a|:e ieehiiokij;y, remind- 
ing us in SLjblle wus, ol tit her sULh voyages o|! dis- 
covert' which liej^ri cirei 1492, when t^ilnmhus sei 
sail lo ^discover" ihe "New World ’ 

I'or to disetiver siiitietliiii^ anew, is lo he^iii a 
prtipect int-w- ]t is to wipe olii hisiort' by suiriinji 
wiih a cleJii sliie. I Ke seeminf^ opiiniism einlxd 
ded in such in outhsok is pan of rhis program series 
siruelure of jftjiejL Bui ihe noiion of kliHiivery' 
I (self is a key problL-matie and a punt ol ideological 
tondeiisition. To "disciiver' is lo asstinie thai no 
uiher living; entity lias ever seen or iKen m 1 pirtic- 
ular lot at loll /si re, i>f pereeited the phenonieruin 
that has been discovered. In die con tent of ihe 
scries, ii assumes that spuce is 1 vast, iipcn, 11 11 popu- 


lated area. I bis sense ol an area empiy, id iis 

indigenous infubitanls as In'ing incoiisequeniial. is 
.1 kes' thrcnitl in manv ol rhe aLccounis ol ihe early 
espkirers lii I fie Americas. Africa* Intba atid tfie lat 
I'.asi (Slid, 197^1).’ To conceive of wmtelhing as 
empty tfien reniovc^s the respinsibibEy of violaiing 
tertiEorij] rights from those enieriog oceupied 
spjces. 

St^r fri^ii * Tlw PhBiwmmon 

hirst telecast frimi |96ts lo 1969, Sltir f rtk 
w js an abysinjl lailiite as ljr is Tilings were con- 
cerned- However, by 19^2. it hnitl Uxn syndieaied 
to over I2S siaiions and sfiovvn in sixty diftcreni 
countries.^ Its subsequent success gen era led spin- 
offs ranging from an anini,itcd cariiKiii series, con 
vetirioiis, fin clubs. injgji:]nesK cosi limes, loys 
other suJi gidgeis. Ry 197^, Wr /!rrE conveniitins 
in New York and C'hicjgo were well known is riot 
scenes when 2f3.9niS Ians sfujwed op exceeding the 
orgarn^efs’ expect Ji ions.'* Ixiensive lobbying by 
I rekkies' and/i^ ' IVekkcrs', {die slum 's fins), cul- 
minated in ban mount’s move to produce j number 
of motion pictures dealing with rhe star-ship, its 
i,rew, and their adventures in deep spice. By 1991 . 
the series and films bid [^rotbiced S2 billion in res- 
ell lies ( I ^1 rke rt , 1 99 1 1 , 

Some iEulicitions regarding the ss/e ol the 
slum's following can Ik glemed iroiii the fact ifui 
in 19^M>, there were .VSnOtK) suhscrilKTs its ihe St^tr 
Trrk tin magi/ine w fiich WhIs staried in h)'"^9.'^ 
Newsjiiper accounts issess tfie show s following at 
around in rhe Uniied Siiles alone- 

However, by die end of 1989, rEikkei lb inks fi id 
sold Irt million copies id Shtr /VrjtlMMiks and nos^- 
els,^' An^L Sur J‘rck\ sLiccc^SH;>r. Si^jr /rrE i Jfr i\'rxi 
( irftrmdmK has bt\ome one of ilie k-w syndic.iied 
shows [< 1 - tie It 1 number I position on ncTwork 
television. 


^ ITic- pdiidlcU iicrc wirh jcstsm iri' hn uiMjJitc in tht 

itli'lining^a .1 |ijirti\ijLjf ii-ifiELprv j.u irgin' rL^rii-<vs' I he % LkUkruJil 

isi obi tipnw-. Seen tram ihw imTkiHe tn r. iJatm i™niKk-> ihi- rjp: ikl 
ihi^ vii^in ]j.nJ. 

^ StxitaiL\ riijtti "W ill Sur t rvk i-i o die?' . I j/ai f /^rvrti r. | ulv 
2 N. I . ,‘ViiCi-krkIm|; i hi% tl][s ft e . 4 .IKM I ^|'k' lEwndol 
ihr ^E.ir 1 U.-I4 Lwmirniikirb in No* \wi. in m"'! 
luiv vrh 

tiruurv ■*. pi'JU. 

Oi. \nWi 

1 r. luih' M^^PI 
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ACTION 


On ttw OulAJciits of Empire/ federAiion 

W'IilSh,' tlw mthlcl ii\ .l?L .1 

A\ linL[4:l^l.ir!ld]i1i^ tlw li.bv rum l^i'vnrn^' 

- ,ir Ic.Hs in ihv di.iiinudii Lijs4.iiiir>t% iii iht^ 
rLMl]n ill pLipuUr rlu- mu ion nt 

tcnii.iin^ .iml dli%i^'. IliilhmiMHl •mtl tirUi'^b Hlni^ 
LHiniinLJV E>;b ihr.- gluriL-^ iil ihc I'nipiri: a\ 

vvnftmi in (he <>1 Ithn^ ih.n LekhriEi- [fie /cnirh 
ill iliL- F^j] 111 Irul],!. iu the eiiten'^iiin t4 Anierie-i's 
ni.irsitevc deMiiiy [u [lu- f liiml \K tirlti. Htmever. the 
lUM^HUi ill empire ih^u i^ iLekhrjELil in rhese eiiliiitjl 
pnKliKiioiiN 1^ mu simply Liinlineil tu Jii 1ii^EeiriL,iJ 
mi-jik'iu, ill lit iis ni-midiiEii.ii j n i k'^( »,(( u ui in enn- 

[vMlJ’Hir.iry [udiliLS. hitl i% jIm.i reWnrkeil jiilI repns- 
dui ed 111 piipiilrir eLili iir.d Unm% ih,ii Jejl iih cite 
diUneMk jiiilI iLiliinstK jrenas ill i^ll Ilk'. 

il'iiriherETiiirL% ifie rjit^e id lcLf1lllipJe^ iih'^I ti> 
ujUrrtliiTJie ilie dispns^esseJ \Ary, [nin.lk A\ [luy ejr- 
it'd Ml ifie hevd-iv mI empire-huiJdiiij;. I hrMii^^fi 

LiUikiihiKlilii jEiiUU exiUiLi^iEiMii 4iiil eriU i/4( imi, ami 
iJiriUi^li [lie ETijr^in jh/.JEiiUi iU th I fere men i.ldK'reiike 
Ikviutk'^ enlEini/tHl in i iiutlEuude id svjvis. Riu tfiu 
pMsitiiiMin^ ill 411 elemejK as liein|; di Here he - 
sEJndillg iiiUMde the pale ill I fie kiiimii, is at the 
enis ol [fie rel.iEiiUkship iHtsiieeii die eiim|Lieriir Jiid 
the iuiiEU|uiTedn tlie eEilniii/er nkiid the eidiuii/ed. 
Atkii llki^h IS vs fiere .^Itrr I rfl' In'iiUiis's relei JIltr hu 
[he ^h^us is 4 >iie id M-lefal iiVefllp(iiil|; ihseiiiirH'^: 
the kliseLiurse nt kiumJedi^e. .ind i[s LiUiiiiPiJiiiuis nl 
a i|iiesE sir (he htHihiKnt nl .i iTuir.il^reli^iti-iis Mhh|;- 
.[[iiPtl as 111 I fie tdea id a [idj^t i tii.i^e Eii j siiLiri- e;^ 
kiiihsvled^e is [nmer, Jiid f noser as e\erListJ Thniuj^fi 
di li 11 1 11 4 E li I n , i i 11 1 ta i ii men ( 4 n d e£ msi' n t / 

I lie r. Ill pi re lieLarile like ration bale Jtld like Eikil- 
e^une nil the mI diiM.:iiveryL i[ represeiued Ehe 

LiTiire Imhii whuh hu^is mfis the iirikmiwn could 
he LJ nderiakeit. It alvii stiiihiih/eil tlie hiinue (ii 
wfkicll el.pli>rers returned 4ll\l sshiLfl iflec eil lie Iked 
wilfi likikt stolen I mm laruis jljr. And I’mally, ihe 
l'Jkl[iite lepteveikts tfie riiiillier ill all lidiiEiies; she is 
the lienelkeiu prirEL-Lliir ami [fie [latE^al iiisl|;e liI all 
maEcers. She liecnmes imiTher f>y vjr[ue iit the 
e\ji]iiret siiEis tfiat shs’ H'nt i>Ut iiii siii'4|;t's td disexbv- 
ery: ifke ac L uMud JEliiil iit tlle kmmled^e dial eIu'H' 
dmikveriL-s pr^nJused. and [fie sLkhsetpien[ piwef she 
Shielded iiver the lands %lie lud cmriie lo kruKW. The 
r.Eik[>irL' ill eesELTtlai’ is tfie 3t\jvr4Eii3n itl (he hiTine 
in die iviPifd ipf fttkAnd iisiUlsprin^^ Tf* *^ 

< iatnMtifffi. 


Stnr Tnk - keeping Lew and Order in ihe 
Univeree 

Ai. i. i P rd i II 'I lelle Kiniilekiherrv, creatiiir ill 
the series. .Wf fWk is as enneeived as a “w jgixi train 
ill tile I fie atienipi was tis s^-ll (he priijiraiTi as 

J spjee-a^e Wiglet 11 |^iven the [HipLilarite i>E the falter 
^eiire’^ ^et, even thntk^h the erevi "were nibn-vtu- 
k'llt and res|VL.EL'd all hie kirins," Ehe (a^t Ehal the 
[irpk|:,raiii was coiieeised is a western enatsSed the vtip- 
pajie lit eertain idesihi^ieal ciirkiioiaikuis ihat aLCenc 
ed Its Eiveral] niessaj^e: a movij^e tfiat eoheres an uni d 
[he [heme ip I i.iihitdv.aEiii'tk and tfie iiepiiEioti id 
”1 >!her'’ heiiij;s arid races thnpu^fi wfiieh ihe i-Epliun/ 
inj^ liirse reeiij^nisres itseh’ and vaJEiri/es ttsefl' as a 
superiisr mental and [echmiki^ieal eiuityd^' I'fiis is 
liart id the series' basic strncitire ol appeal. 

As Ml the elassnaJ westerns where the hine 
CMVslHiy rides Eti the wild wesE sil the iMUkEier, iisieii- 
sihly 1(1 exEeEid civili/atitm. rescue teniales in disiress 
anil sLJi|;fe fiaEids-dEy ti|;ht the 'had’ };uys, sii [iio deiev 
tj^Lir cfew in Trrk. But this iiinek (fie filay 

tK'EW'een (he lorees nt civifi/JEkm (iirilerj and sav- 
a|:ery (diwuder] ncetirs in the hackdrop uf the uni 
Vefse. In iMPifi east's, tfie aim is lii exteml the iMitirui- 
aries of 'eivili/Jijon' hy first, evploriii^ and nandn^ 
[fiiise .ireas of space and Ehe worltl ihat are i>u[skde 
[fie fsikUlldaries i>E tfie kllEiWlk and eiUlErirlledA ^ 

Hence, in CiiiuitiLTin^ space. C -jpiain Kirk and. his 
trew ire in l.iet siirunierinji the modern day wiftler- 
ikevs - Eh.it iiike^ptMiieJ and Lintii.irketi lemin ifi.iE 
surrounds tfie wurld as defined by the '}k-derati(pnf 
En (he same vein, mueh as the ciiwlxiy eneMtinEere-d 
iiliii|;eniiLis people anti atlla/ed {illi liis eVes) ifieni 
w'ilh Elis [ecliniplo^v * his gun and his i|uis.kiir.kw\ so 
MSii does Captain Kirk and his gang use superiipr 
lei. fiiiiiEogv til suflilMe, annEhikite, astounil ami som- 
i]kier any op|mpsirig fiirces thaE ini|Hxje iheit explo- 
ration' ol space. In tfie rare case w fie re the leehiuplo 
gies ill fmth parties are apially sophi'kiican'd, a siale- 
niate ts likeJe to etisoe. Ihe irew ior]i.eLles tlial U 


^ I hi-n- jre unis pjtjllirls heie k'lWTrii i\ic plum lU varNHiv 

/rritt-(iis4xU-v Jifil lli4.- i.rtnJiiiilliriJiPI ^irj.rid.1 tll.il ilij-rji Irti/c 
oil^iiBul llr^’rJn|rt■. as is i.Tuk'ni t4if in clur wnirks iil Wider 

I |j|^gaid iSnm lUH'ii, 

* !■ ^JArtri /Vn-j jj-^iT, i flBfiiJini U. lUNI. 

^4.1' lv7i illsEjitlt r. lli£.' Li'S k- J I Lirc.-v Efit i ^iNiikijJisrri js iiIl-IiIUiliiI 

U ^jJiE I I ML-nuJii t i-vairr I i n'-Jj 

^ ^ Vv Imr iiisUnki*, J ijvhJTLt Sjid s Jliiipi ml ih^' nimlivi-s 

Liiidrrlyini^ dk- ml espti»rarn.iii ilui mil i«l ^iid nprm 

diaLH-'il 1 IriL-m jJisni as j ¥ 1.11 spt lii^i .iiid Lmilipr4'h4.'iiLhri}; j 

iLKininii.lisS t^ch4 r 'Sjid. 
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his mti 1 jlkii hirct ^liiul 

rtu>vcs 4iw,iy 1)1 her platicTii, 

jEitl litL'torms ib^i -ire mt^rc 
jiTieruhle It) conqiiot. 

C’lniiE^ucM in [he spate ape 
takepi b>riTiSp all cj| which are 

reriiiiiiscent ot cnl<niia1isni. \ here 
are sL-tcrjl bniantes. pjrciLuIjrly in 
f Jv Nrxf ( fffteriiikirf. where [he cfew 
simply wish lo lake i vainple oi ihe 
iU'W Jiiti alien lit-loftn hack in earth. 
One is remindftl here nl ihe lime 
when taihiniibui hroitphf l)ack wiih 
hitn several njtiees as samples nt 
whai labour p^^wer was available in 
the 'New World. llie laklnp hack 
nl sjnipLes. the eaulnpiiip nl lik- 
Inrnts. tht'se ate all taciics nt a scraie- 
ps’ of knnwIeJpe as power. I he mn^re 
kntwledpe one has of n tie's enemies. 

I he more likely can one illsiirm them 
should I he need arise. 

The appeal of t>olh the new 
ami old Sur t'rfkf lies in iheir use nt 
loaded nppE)sil iniis to create meati- 
inp. The crew of hoih star ships is 
detlned in rerms ol ils 'hutiunizinp’ 
mission - in ex lend the dit:iaies, ways 
nt beinp, pereciviiip and values nt the 
Enterprise lo ihe iion-vnloiiii^ed 
wrirhls [hey encniinter- I his [henne 
ec hoes the just if yi up beliefs of rhe 
early colon i/ers - she missionaries, 
and their attempts to donicsiicate the 
sjvape by impartinp m him/her, ways 
id beinp, values and beliefs nt 
t'hristianiiyJ^ 'I'he htuTianity t>l the 
Knierfsrise is conlrasied with the lack 
of such humaniiy ascribt^d tn alien 
races, f. if her ihes' are ai the iMstioin 

of ihe e^ ohitinnarv p.iih - havilip to tr,nel a Intip distance iK'fore Iseiiip human-]ike h of else* ihey may fsave superi- 
or techrinlnpiL.il powers btU |jik liLUTian airribuu^ th.j[ wtiiild pive them etpial siaius. ih\e is reminded here ol 
ihe eiiLi^umer liteiwtx'n tlu' \ tes\ of A/v jVre/ and tj - an aliets lile-k^rnt who is {i-miiipi>icnt. However, 

even thtniph MiiKTior in ever\‘ wav, f J lacks the niotahiy of huniankmd and hence, is jceoriled a leeser status. 

Apjinsi this 'hum.iniriitp' missimi ol the f. nierprise crew, we .ire constantly confronted wiih those sas^ipe 
r.fctes as tile Klitipons, Ri;>mu laris, and ihe ferenpis, I hL-se nmnat races are scriptLtJ in a way as to emphasize iheir 
di fieri nee and their \av.ipery’ when compared and cnnErasKd wiih the clean-cut cre^w of the star ships, ihily 
those races who are w illinp .iLComplices in the colon izinp proct-ss are ^lerniiiied to retain any dignity or grace, as 
tor exariifTk', ihe Kiinpi/i-n ^X'orl (played hy .Miihael I Jorn h llet, ihe Asionishinp tiling is that whble ihe h.nterpnse 
L.jn ctmiiinue its lourncTi' til ex[ilorjtit?n unabated, tfie ioiirneys of es I’l' iration of these tuher races are cast a-s lieing 
threatening to the stahiliiy til the Losnitis. and the piwer of the federation. I heir very treedoni spells the need lo 
h.ive It coiii.iined. defused or tr!Si.ih/ed (as in ihe case of the ferengis) One is reminded once again of ihe man- 



H 
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iiL'f ill vvliich ih^' niil vii»f 3 irnLnii^[ wt^rld pineal 

the k,jf>it.ili^Hi WOT id. rtndtTird du' 

.nui wfu^rt: iiojs jli^ncd, n.nion'i w<.tv L.isti^.iicd 
tfuc.i[% 10 tfu' st,»hili(y ifit’ gloIsjS 

I lie to hi^ii [rciik> w:iib [ht"vc 

jil.iMets ill ljr od ,in<i t<a [^rin^ ilicm witiiin 

[iie '.ovtrei^n orhil of rhe mirrors wJi.it 

oeetirrei.1 diinri^ due lioi^lti ol Loloni/.iiioii, j'* L^ini 
etidi'TiLeti ill I lie [rcj[ie^ ili,ii wca' signal witfi n.itive 
peitples in Nonii AmutkiI- Whure njliolu were 
reiiiei.tnc ro f;ieiln.ne ilieir owit eonqiiesi, ihe p,iT[i 
[iiw .irds %idi]Ligj[iori wji^ pjvcd by rhe intr<Kliiel K>n 
of Jr ms LJll^illg J des[jbi]l?-.nion ol existing power 
reLi ioris: j destnistmo ol oidigi runifi eeoiioniis^s iiy 
die iniplenivniJEion of j ljsIi Lxoiioniy., .iiid (he 
presMori ol trjdicionji adiLiol [irni^Heo. J liese Ul- 
lies ol toloni/jdon nire ,oiif>iv 4k■nlon^[r.lled in die 
^.irioLS^ t'pi''odes id liie old Sur I rti\ where Kirk 
,iiid hm trt'W incL-r^xne in vjriiHis pl.ineury events 
while srill veikdty jd he ring to the priiuiple (d ibL 
prime direetiee: ihi' prone direeiive lo^i■^id^ direet 
ni ter veil tloTi into jny p]j net's interiui politn.^ t>r 
wjy ill lile. Vet. ill viniJ.illv jII efiisAHles, wfsile the 
ptinie direiiii'e is nieiifionaL tfie iiitervetnion ne^~ 
enheles'' iisenrs jrui its rJitntlL.ltioll^ .ire .ipp.irenl tii 
jnviiiie wliii svjiehes the iiriigrjini trorn j fHidtion 
whith is simp Ji die! K m the role ot the 'ii'illjin. In 
t.iL't the pliit IS sirijitured in siitfi .1 w'jy ti> render 
tfie i liters e tit ion lU'et'svirs il (he ^jpt.iin .ind/or the 
hnding p,irry nire lo surs ive- 

f 'ah no logit jt ei[ nip nielli d.i/^les the prmiilise 
i nil jhi unis id nutiy ot ihese strange plane is, jnd 
theif luinger 10 Jseess the s.ime [soviet olieii kails to 
more than posi j [>liysELal struggle. I his struggle is 
manilesial in j ilisfsUy ol ueties that parallel those 
winch resist. nice nioveinents in ^oniempHirary [mliti- 
cally repressive sittiations cfioose lo engage in to 
eoi inter tlu'ir ojipressrsni. f leitce. in one epnsiKif ol 
Sf.ir f 'rA* f/hr .\Wr (ftfif riiUmt. we are treateil to a sit* 
Lijtioii thai closely resembles ihe I'alL-siinian eiindi 
lion in the (-Ks npied Territories. ( Palest iruHinf 
tiller ilia wjflare is ohpecTlonahie to our reasmied 
capuin lean -1 tu PiiardJ^' Yet. in .in iineqnal 
[>i>wer sit oat IE Hi, wli.ti choices do rebel lorees baser 
Tlirongh onr idem ilieai ion wnh the i..L|si.iin and his 
erew, we are quiehh- [hts nailed ijf die iin[>i>rT o( the 
[irime direelive anil as soon as the task at haml is 
Lorii|i]eted, SVe y.ihoni awjy from this Iroiilileil Jil.inet. 
f lere. (lie Use of the prime k|irei.C 3 ve etlectively isorks 
10 eort.n! any kmd oi .wtise inters en lion that iinghi 
ei]iia]i/e ihe ilispai iiy in jK^wer rel.^tlon^ tK tw eeo ifie 
isvo side-s. .A I the same lime, the inet.ii>iioriL tela 


t ion ship is ohtti seated as we are eon voiced ih.it kith 
these parlies are inde^H'niknt anil have no exiernal 
sonree eiI |>osver and siL|^^‘mTi. Israel ^ compiler and 
inlerik|H’ 3 ii!eTit rL-laiii>nsbip w-iih ihe I'niietl States 
IS eek> ilangerEms a irulh to Ih" inclndcil in ihis alk- 
gEirieal intrapLinetary cordtict pin rased in (he shiiw. 
Kadier. we have a qiiaini, clear-eiit rs^ riling td fus- 
ion and a thsiocatiisn of ernilies from SiM. iEi- 

liisii>rieal or po|Ltn,jl Lontents. It is in esseiiee a 
spHkul.ir. lloJting world thai /re£'prcvtnis.* 

In Inrifi Si4iT the krew- represent\ piwer 

relations that are extani in Li>lEHii/ing sircielies. "SJC'e 
have .1 token fe presen I at ions o| jseople i>( colour 
sviih I’liLirn [Nichelle N kinds) in the idd Sur 
and the engineer. l iioteTi.int dcEirdi ki Torge {le- 
\‘ar Hurioiif in //if .Vrv/ ( H'rirmiwtf.. Sirnil.irly, 
women .ife reprt'saned as c|tiLritessenti.illy ennitional 
as in I fie empatfi BJeanna I roi 1 . Marin a Sirtisl arid 
(■ninaEi (^ 1 iiH>[n (.wddherg), fbe intinifve hl.ick* 
i nti-rg.i [jL t ic kirm .lid i n / fv Xnri t prjji'f.J/ R.ic i a I 
ihbercnct^ are levehsHl wiif] odier diBkreiKes, a^ in 
the case o( the aiiilrEiliL Data dkeni Sf^inerf m //'f 
Xr.xf C p'rwrr./j jflw, eit in Sp>ck ll etsnarii Ninniy) in 
the Edil Si(tr Irfk Tfic^se^ dideremes IjeLiOiie specii- 


^ ” in eIew fk’jiJid. He St 3 niL-ifclL-r V 1 1 P d 4 .mnini iiil ih(' riH 
1 4 N|i 4 it ji -l'E 1 1 jpiihi 

^ ^ Ui lliis n.yjfil. I Limlii Im.Ii** I («rnvidi;-v j lii^ihJE:iilg 

lpE rliL- £-jirl^ .’UHirrikJii iMK'-HMi.iriec Ein ^ndo - iiilI t liiiiu 
jiilI ifk'ii rcakriipn mi Liid\ jmlII [hiir inhafpii^m^ 1 lispite 

lvin|; ilL^p,qssEL>J ihc Pidiiivo. ihf nii‘''aMPMliEs li-li doi Ehiu 
Il 1 |-sik|i*ip|<|^|i|l]r W-IHi k I Ili' n.U'PlMqill H li ( In l'^EIJIlnS Vh'.ES 4ll %E|rt.ll 
imiHHi ifijii 11 rq-i^iiHCkf r(K'ii» luic j BiL-ij;lauiicd l^■^TH^llk‘ m^ 
I'Lkl^rjEi.'’ llkL' 411 tUt 

Mk- 1 , liJBJi iL-niaEiLPii q?t Ehr I crenp i^ pc Ih^ElIv tL-mnaivioii 4 il 
eIil- wavk HI ihc Etriii%Ei p.iiiik-kl eIil- Liiiiuii n-ierLhanr. a 

dnWM Ki gfLxd JFkl acJTkC l( irriiifKHgit. 

* ^ Vi-t kE IV iikn-roEiiii^ eu iMne thai tt. 4 nli |4 iitkiTEv. ilic 4 .i<raEqpr 
H'OkS, vLkiivCTiiL-k! eIil- jElEi- VirllPdlll l 1 hi-V(’niCPPE rl^ Ik'iiip; eeiI'Iii 
L ipL 4 .'J! hv eIiit E.'ni|.'>lpiJ''ic jikil ^ETiiEjt Lh jEiikh epE eIilt pill lit* lIlTWIlVC 

tn ihi’^di-E Sjfjr y rf^ pE 4 tgr 4 m'i!. I I jP.ii HWiivr f^tsrrfTtr, fiik 1 %. 

1 'rj I 

I Im ETJiEk’rJH' ppw 4il a i-EC-tkll njlllroiiko 4iC-4iki4r»His emeIi 
] ei-ipl Ii LnhiMuli^m. high viilmriMfif liu-ririi oaLlirhHfi. N^pi^om 
4nd^>4li>'i skirili j\pk-L[v iH Ehr f r^^'n^h rr^diEHin aiiLt k,LkikEriiLn-vl 
M.llf IIHa|^i- I kv hloklikgk J.I i.h41l4i.- 4il '■Lkb a punier ^K\i.fcmOC MUkr*- 

pE4JEWIIIEkLd Hhcll I'iPk’ ^■lrpCu|^-ES Elkl,- k h Jl Jk. tCE EpE Jh. E(PE l''airiE.k 

Vuw^fi, veIilp iv wHS lhjii»¥iiip Ein Envjiwf isl STukk^ix-jii- jiu! ihr 
|irirp> 4 i liitf.ns iEaH,liii 4 iii wiiifiih hiLard. ■ac* Eijjcc- ifk* kPHkiUii 
viiiniiHil E\Mk l4iIihhjI oadiinHw dm- I rsTklk Mini I ngEivh. TnaEd 

Lrnilvi 'rk.WMiii meeIiiM du- L 4 ilpLt.-pia 43 En-klna ihc \li-prJklL'TS 

iluE Elkjki- Etp ihv I MM-rpriH- vri,-w I Elf viginlii jiKf iiE rlipc w ni^E 

kliniinivhi iE h\- Ehr IjlF tllJr flk vTIMurnMol Jikil iliipLikivf L 4 iPPPirrr 
p4fi w alcfli A u hac Eiulr i ipepimijeilUt Ktkvn IpUrol \n- jikiuElun 
E t .1 ki-N I . 

I ( lii [iiL- eplpEhhi id rbf c[.xsiEt 4 r, hx I I'^HEEE. 
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ACTION 


Lr. Ilicy tli 3 .Lt .11 j vurEjLC' J^'^i:!, hinting jc eKl- njiin- 
iiiMJiiuMN jnd ilcniit^iioii% tfiJt hiw Ik^'h 
wi[|i thfni over tin^c. 

I iL'EiLidt'ij ul ilii'ir hLsEi>rK.Ll jnd mki^I ^igiiiili- 

H Jirtcrenu'^ rcniiin jik^i ih^i - JiftLTcntt^ 
o\ j kind- Vet. ihty ejm with tlit m kuniinr^liini^ oi 
the iiiME>rLt, 4 i] ri'mdiLi.'^ Jiid iiienlngLL'?i ihjl Iei 

hiKli JLt}L-ri:n4.c^, J ditlereEKi: ill EiicnuJiiY. I hi^ 1;^ 
nmsi Appjrcnt in ihe is] SpiKk whnv: phyNicHi] 
ditk’rfni.e% ktsiTiinunuaEf 4 liinereiike tn niL'itijliEV. 
T lu' s-iifWL'rsi liiipntc Eht-M' n>niYEHiiitjnN m Ehr tlgurcv 
Ehcy iec rep resc rued. } lenec, it “mjkei ^enve” to 
h.ive 4 bbkk. inliiitivc h.irni 4 id iKunH- n\osi prn- 
grjinik ifi.ii teJiLiri: hE^ek WEiitU'r!i Ei-nd E13 vEut them in 
xul^EirJiiuti: pivitiEvn% is iei nuid^. It K.nisi:'' 

[o svtsmen emp.nhs Jiiid ntitM:^ nr dnttnr's, 
SI Eli, e ilieir repreH'EiiJliisE] lus trjijiEioii^lly Invit tEsn- 
fined VLiEliin j niinuring role. 1‘Aen ihe role o( [he 
Kliripm ^cetirity EstiluT. (Miehjc! I>nrn], is 

ej reh J l] y des igned I o as n vxy t he 1 nip rt^sii in til u j I - 
iry. lUiE \X'Eirt'.s w.Lrhki: JEifibuEe^ JEid his Jidnulistie 
ruEtire enniiniie to he emph^si/s'd in epi!M>Je jher 
epiMide - in t^et. ihty Jire ertLeiiil to his rnle is 4 seeu- 
riEy ntheer, I !e reiiresvnts she ttsniiiEiinenE ut diller- 
eiiLe, ss htre the eipnEjinriK-iu iiselt ip[^iNLvm periluusEy 
tinse to f^iving way. He is the vjvage whisse dnmes- 
tik Jliisn ean nnly gts su (ar. But his lu-ree loyaltVi 
Liarntnn niein in duty and hEiiinur, esuke isscieijEinns 
o\ .in image ot [he tjithlul i>ld diig. 

Jrrk, anil lEs en n I em ^mra ry enuEnerparti 
rJyf Nrxi pm vide ilie miKlern eEhiingrj^ 

pher wiEli eEiiiEempiirjEy visual texEs regirding Elie 
myths dial are uperitinnal in sixiety t^nJay. This es 
rnnsE jp[s.;ireEn in tiie pltiEs eIijE are deih witfi in I he 
series, is Well is ill ihe i nteraei iniis be 1 ween the 
vrew. liir insEJiiee, w it bin //v Nrxt ( ffMertUhn. ihe 
tnlkswing eharai teri;raiiisns are retasr within vannus 
^iiiiihinaEiiiiu Jiid pernitiEai intis, acLiirding En tlie 
pjraineters nt the stnry dine. Our tea in nt explorers 
enosisis nt the hiliow ingr 

(. iapiain Jean-] ue IStard - wlm endnsdies the Ik^i' 
n[ both ihe i nglish and I reneh enlnnial tradiEinns. 
His rnie evnkes asMuiatitnis w ith XniiTnlenn: his rea- 
MUIed and llEerJEe KiE-kgriPiktld eViskes iniiges nt ihe 
learneil E nglishman. eser euriiUES and enmniiiied to 
the ipievi lor knowledge. 

(3dr. William RiLer ■ A. sleretilylxs.! kfiafaetefi/atispn 
nf the pir.ite idveniurer. 1^ h represents the impul 
sive and reekless foil |ei l^ieard's reasoned 
deineJiiEiur. He is i|iiiek Eti anger anil apparenily 
loves wisinen. 


L.t. Ck-ordi L a horge A blaek nun with a SeoEtish 
name, reLleeling hack m the time when slavefy 
rei|uireil I hat all sUs'es fuse Eheir itusier'^ names. Ea 
|-i>E'ge is blind and is only jfile to see ElirtYugh a viMir 
deviee ihaE eEi^er'i liis eyes. J txhnieally hhiuL fie 
hLinetiEins as ifie eles fti the lintiEed vision oL llle 
t!a[iEjin and his Hst ipLIieer, btii vex physiLally 
remains in ihe iHiweh nL the star-ship, I Inwet er. as 
Line <il the only Idas k maU's pri'^seitt iti ihe sIyepw , Iils 
hlitidness assumes j heightened idetslngieal sign ill' 
eance. 

I t. Worf - A Klingnn whose internal eEiloEnraEitin 
i-Eublo fiiEii lEP tiiiiLiion withiti the laiEerpri.se as j 
ehiel seLuriiy i>Ilker, j |>osiiioM he was Insquearhed 
by Denise Cirosby whEi left the series in I9HK. 
^X'nrrs eharaster is iie|iHleil as an a 11 1 tnahsl ic 
Khtigoii w hose savage Ejr undoniesEieaied desirv^s .ire 
Kirely kept in eheek. I his pronounml ten x ily has 
an ideological fiE wjih his role as security ollker. 
His helusiEiiir Jliii ileklleaiTnur eSnke iltuges ol a 
Ijiihltil dspg. f lis sense id hiyalT)\ discipline and 
total commitment are acventualeii in esxry epismle. 
Vet. ^S orfs apfX’araTice also ri'vfEiibles an 'lyv' sog- 
gesnng bis [HisiiiiPti at die lower rnngs oL die ei'olti- 
t in nary l.iJder. 

Dr, Beverly C’ rusher - one of tfie two w lnie females, 
clrusfser is an itllerestitlg defiafEUre trotll the [\TCVO 
ous SiJi I rek's l>r. M<.<kw'. an eccentric ami sarcas- 
tic cfurjcier, -She is more nurturanl. ethiial anti 
l.linical. Wet tlialertui side is enfunced bv the pres- 
eiiLe epI her son, Lesley Ciriisher on the I'nterjirtse. 
She is portrayed as haiing a soft spol for ihe 
( '.a plain. 

Caiunselor Deanna I roi is hall hunun. hall beta^ 
/oid. Her special cinpathie ahilities make her jn 
asset 10 [he crew^ althougli she is rarely shown as 
iK'ing able In ik'[ei.[ jiivtliing oilier Elian Lear, dis- 
trust or goodw ill. E foi replaces Dr. Spock w hose 
logical eapahiliiies have now been transferred to 
Picanl. I roi jIso eKemplifies the sEereoty[iiLal 
leniale iraiE of iiiEuiEiveness. Interestingly, she is 
represented as j white woman, jnsl as her name 
implies, evokes jssocialions wnth Helen ol I rgiy- 
Her hkick 1 iHin Eer[sarE is a guest nde played by 
WhiKppie (.loldberg. 

L l, tmidr, Dala - jn android wIhih’ gEilden skin and 
gijssy eyes belie los uiitiost desire to be fiumati. 
Djta re presents "gi>ud reLhnidugy; technology 
wfiich is almost human and which aisls hurruns iei 
their qtiot Lor kiuiw ledge. 
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ACTION 


[!h' ri|:ht cnnihiruEiori (PiurJ), 

jiJt till Lire IRikerL h lent ilk kno^ Icdj^e/^iiod tixh- 

noln^y a w jlkitii' eiPth|niEerk en^p^iihii: Ahili 

lies (Irt^ii. 4 niirEiirin^ sens^ihiLiiy (C! rusher), ,ind 
ffniiei.[inn (^VjrOfc we 4rv able t«.s eunqiier w^irltls iii 
4 lrK.T4l. luiniiJiiiisTiL wie. f he nnli' jii£>niiih' l .j 
I -or^c, hI bliiek nijlc. JtvibJi J jnd ytii rii 4 l>k'<l by hi> 
cVL\ijihi. ! low ever, wiibin j hLirii.inis[ (PurltMjk, tli\- 
Ji Ink'll .iek! eii]t>ureJ |ic[) pit evin Ik jeeiin^niiuLEcJ. 
One 4>nly h,l^ lo find [he right [eLliiink]g,ii;j| doke 
In vnriveri ihesr dis^hiliEie^ ,irid dr^whieks iiiEti [hisi- 
rive JiuihiiEe'^. And in enKnec, when shupiiig rhe 
Krk'^, KpkkJenberr^'hi iiitenE wj.', tcj prnjetl a hiTLiris- 
Elt vLK ieEy thjt w-oLikk hy Al ijhvuniN Jks. mints. 
debuvL’ if^e tfireaE ti| ^htferenee .inJ ni.ike jLeefvubte 
Eh.ti wfiiLh is LjiiJ4.4.c[9E jli]e- Mnwever. w-fiile ihis 
rn^y hnki true Unr Ehe erL-w nf Elie IdiEerprisi- m J'^rr 
AV.vr fj>wrrd//kj#j, flieir eneminELT with jlieii lite- 
hirni% pfmrt nihenft ise. Ifsese- ludirisriit inicr^LEiuii^ 
merely rewrire enlonij] eiiLiiiinErrs wtneh Inok I fie 
(ntJiis nt |i4ternj|psnK ^rii.igonistiK ^p.irEheitk .lEit] 
.imiifiiJjEinn, ilifH’fidiiig tin the lile-ldrnts Ehji were 
eneouniered Jtid Eheir njKtn^^^s tn jnin the l.ntpire. 

I hiis, Imrh Ehe nld Star /rei^.ind its ennteni- 
[HTrjfy Verdun, the .'VrW (frtttrativtt, mnilniie lu 
generjEe JiidieiKe hill owing throtigh iheir reielling 
nf ,1 I'ery iild ^Etiri' - the 4t4.PiU|Lie^t of ihe ejrth js 
iinden.kkeEi by the L<i|i.>n i/ing luiiuns. By the bfe 
IHtlEh. HS'Ni nt ihe wnrkl's Mirl^jce Lulonii^ed hy 
the hurnpejiit pKmers (S.htl, One e^iEi nnli.' 

eseirapoUte ifut hy the tinte^ Sitir IVA'. f/?e .W.v/ 
lsi\€>iTK's nhsnlete. vinujtly a]\ uI s^vjee 
will h.i^e iKers enluni/ed fiy Acnerk;! in ii% qiiesE E 4 > 
hiliji iis ni^mdesi deviiiiy. I he Kiuerj^riH’ rejire’s^L-nts 
gijotl leelirmlngy’ - leehnulngy ih-H esieiiiis the 
bmindjties nl the hederittimi, ‘trees' people (tom 
iijipre'^^ive gu^'erntiieiiE^ .iruj Er.hkliiimiiil wjvs *i\ life. 
U IS teehnnhigy. 4eu4>rding ro inipurijlism, tlul is 
Used iiir e^ pin r>i turn, kir delense jg.iinsE jn ullerise. 
jnd li>r the [iruEeLiJun u] the l.irger s^k i jl order ihe 
new ^X Eirld Order. ! he qtit'si uin is: Are we E.ilking 
.ilnmi spjte. nr diK's ihis vuind d.ingeroLisly ijitiili.ii 
.tnd lerres.iri.klr' 

f^ekFslKin 

Angus, Ijilk E tJ.!l flimtc tly in ,j A^r. 

tgiri.lJj; I'npstTvnv rorLPUcn Vu-\\ 

Hjrdies, Knljtki 10^41 I HmidHrii; Pjl.tiiin 

< -eMire. .Aitne r3^P2) ih>ffynnf nn i MLithihurt. irjnsljled 
by JhmPI I^rikli4iii. New' ViirLi Mniiuhty Kevicw Press, 
hiske. Inlin i.'nhurr. IjuiuImh .mil N't-w 

V^^rk: RniJtiedgf. 


I'iske. bdin E1''33'4'1} JVipuIjriEv jnd kleLih^gV; A 
NuiJs. I ij r j I isE RejJing iii l^r. ^X'Iihp, in intrrprfjtn^ 
f ffet'iMifn: ( iim'ni NtfSfAnjff 4tfff /'Vi's^rr f E r'f it edited hy 
■^‘dkird 1>. t^riw-Lnd ]f. Jiid Rrnee VC 4t kills, Sjgt- ,-\riiuij] 
Res lews of t 'iiininimiejiJnn n, li . USA; S.igi". 

}■ 1 s ke . 1 1 din a nd | tih n 1 1 j r 1 1 e v ( i "^H/ ptH ^ |i ( 

f ffrrTMini. L^SA : Merh iien . 

4 ireenfierger, .\lfeii |. (IWJ) /Vv .A 

Studs in the I iierjiure iii | nqin-rijfi sni I UUiC3. 
I ormiori: iKiord I'liiversiEv 

Iwiii-S. fljrokl ?h’FJiii fift nn f ^tir VC'esq-MprE. 

t .iiiiEaeLiit Lii: tire^EiwiNHl 

Mt.E ulurt. Mjrsluii HVRj) f hr (murthfr^ (ittLixy. 
t 411 jdj. Uni vers iEV nl 'rsprHviUEK Press, 

Mensitii. Alheri f/tf i 4 {rtf/ 

Biisei in: jet hit [hi'ii.'k, 

\1 iJiJihKfLi, ti-ww i E4.M/1 ■Jn.tS Iffifftn) anfi < 'inii^itinft. 
Nt“vs "iLirk jiid liiiidnii: ffjreiintt lirjee U3s-j.i»ni!t h . 

Ong. >S’j]Et-r (I'lfitJ) I iEerJts- 4iul Or j lily in Onr f inie. 
/d>f/rrt.j/ n/ i MmfMiitiii'tifi"*!- .Wl- P^7 > 

E^jrk4.-rE. E. hjflo f Afisirjc! iroiti 't ruising je wjrp 

%liH.-ci!. \amfy. heteitilKr 

Sjitl. I ilwjEil i ( HfrtMiiJtfn. L1H.A: R.inJoni I liinse. 
Stiiiieider. ^X'lllMm R.Ke jnd I riipi-re; I he Kiw n! 

IVif'Ilkr E' thll^kgrjfTflv m ifie Ijte Nineteenth t ieiiEiiry, 

ftfumaf iff Ptipniir t iJfnrjf. V'XI. 1. 

Snui. Ufhecej f I he E^irk t iuntinent: Afrnj js 

I enule Ihidy in I Ijggjrd's Ads^entLire I ■ it i inn, Itminivt 
^fi rrU-. M. 
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Ethnographic Film. 
Post-Colonialism, 
and the (newl 


World 

Order. 

by 

Scott 

MacKenzie 


Nature creates similarities. One only need 
think of mimicry. The highest capacity for 
producing similarities, however, is man’s. His 
gift of seeing resemblances is nothing other 
than a rudiment of the powerful compulsion in 
former times to become and behave like 
something else. Perhaps there is none of his 
higher functions in which his mimetic faculty 
does not play a decisive role. 

Walter Benjamin. 

“On the Mimetic Faculty"^ 


In 

Hi I iJvW f .1 

HI I liij^hjy p^-iulijr nf I 111.’ niiriii'iii, I'.kuUv. 

A ilrpu tv hI nmd stuljWLJfi: uf .1 wliiti' 

rn.in in j piili liL-lnuE, ism- fki in rhc ,iir.- Ii k 

fs.ird tn inij^inc why cliis EVUL-ni w Imili ami w lul itkjict 

fuEiLtiiiii ii y^i’ni’il: noxTthirk'^s, fi jn ccfiL' cxjiiipls,' t>f 

tIk" jn i>l ih\: Lulinii/i.’il ‘"ntlu^r” -^tarinj; hatk in “ while 
^ hy vimikl Ni|;eri.tn% wjih eu Imih] ,1 ttiteni l+i while 
itn Jilef^f 1 11 answ er this ijLiesEliUI, nlle liuiht reexjinirH' fhf 
ofien l^iiiary ilcluie^ Utween "tnlnni^er” Jiiil “cnlnrh/eJ'’ 
Hind "self .ind “nilict/’ lu fi:|ilnrt’ ihe niinieiie inierchaiij;c- 
eIue nJti'n [ilays iiwrlf nin in mhufe, ihrmi|:h iilrn. ami iTit>rr 
rtrenily. iliri>u^h viili’n. 

I he ride pUyeJ hy ndim-Ms niml miiTieiii: p^mer in 
piililieHil resi%T.iiiLe in hoili ihe ami ''nld " Wiirfd 

tKrJcrs SN luiiriipU’x, A\ the minieTit hi(.Lil[y hliir^ si eh pie di^- 
lineriniis hi-i\vi.i:n “iss*' .tTit! ^ihim.” I nsr in ihc 

^.nlniiud and [instLoliMiial L:i>iiEeXEs. is rniiTH'lk riELi.il .in 
ii|i|:Hiwsivi’ Eir eniaiisi|Miory pruetss? >Xlu3 in 

rntnieiic jeiivEty jiul what is their rehuieniship [n iiisEim- 
tinnal iind Liihiiral (Kiwer? In ifie lnlli>wirij^ I .iddrt^s 

the i]ijL’siitm of rninie^^is, drawing ini debaieh wiihin anlhrti- 
ptiln^y JEid from a fujitiIkt nf examples in visnai eilinoj^ra- 
phs' till! I pniblernaEi/L- ""nuniesis,” "mimetii; power." .ind 



anr 


ACTION 


I he “iTsitllielji iiLLlky.'” A sllih heerilv lit (uve llketi 
pliLe bciwiren ihc “old" to thv “new” w orld i>rJer in 
ifie ’'jilohji vilLij;e": in the etslonijl p.iM, 

niilTlesis WIN lived lo viillVettK iIiilI devU- 

hili/c the coloiii/cr; in ihe |H>sieolirnij] wi^rfJ, wiih 
ihe jilvent vids.'o tcklmolnp' (he "^new ” wiirld 
t>riier ill glnb^li/jiii^n, tlu- einscT-i i[Nell i>hen 
hee>srnes [he ol ntUneiie prjeciee. I ltiv 

sh^U pninlv (o ihe new |;ri.iund ihjt revimaiiee K 
loLi^hi Li|>i»n: revkMJiTLe [Hj]i[i£^.n Nii'rn lo iiiit,rvJvnT^]e 
rehk.i[e [heir hieUN [o the reilni oi repreve-rniciiPti. 

I he "t>fd ' world t>rder ol ndmeTk revi>iJiTLe iv 
^|i|i.ireikt Kii many ot tfie rir^eiU thj( dt'veloi^'d wj(h- 
ill ihe Ltdonj/ed world. I he Coleni deve nbed jl^o e 
is i^ne eXdiiTiple; ,i run her \% ihe I l.iiikj ^TOsM-vsioii rii- 
o.il- Av \!Kh,ief liuivvij: poinis out. the li.iuk.i 
“he|iLjn jnmng die Soii^luy [leople in | ihe 

pjirtieip^intsl would djnee jrid heeonie povsevsed hy 
the spirits i.>[ die Lt>f[iiiij] jdiiiinisirju>rs.^ ^ Ihe rit- 
ujil itself is therefore iiurinsiujliy liexl to the histori' 
ol eoloniilism. Je^n Roush’s Iff 

j “tranee llhi,'’ lisKiimems die liauki juisses- 
sion ot <ih,in*iijns ininiiekin|; eoloni.ilisis. froihin|; 
jt ihe nil Hit h, jfu] o'entojlly sjerifisin^ do|: ^ind 
drinking ils KliM)d. .'Vs die tthll lu-^'ills. we jre mtro- 
dueed to s'jrioiis Cihiniijn workers. I he wtprkers. 
w|h> are dt^rilK'tl a'^ "norni.ir in every wjy, depjrt 
kpr [he WeeLend .4 iit order lo p.irt.ike It! the sxMflv 
pissession riiLJjk Risiieh doeuiiienis ejsli s[ep ol [he 
protess: the id not ti nee ol nov mem hers, ihe |iitrj;- 
irijT ot tile sins of ihe relot nin^ itieriihers, nind the 
ptissessioll i I self. A[ first ^ the him seems [o nphold 
the visnstrikiion of otherness th.ii: is s-o olien Ivnuiid 
ill e[liiio^rjphii^ eioeitu: viewers Wniteh a in/^irne set 
of prjL rices th.iT s^'eiii loiilly jJieii. hkii ire espLiins'sf 
jiw jy hy JI 1 JLuhoriuLiive l oiee uver. I^nt then j drj^ 
nuEu shift oiks's phiee. Halhviv throu|:h the film. 
RoLieli eoiii|ijres the hhitiki lo the rpiuil p^^eiinirs' 
of the British eoloniil soldiers. I jiassiix i^uilities die 
efkxt ol this juKtiipisiriiin: 

A niJ.ll pJssL'ssed hv j hlaoki spirit stiKips 
.ind hre^iks jii ^>ver rhe seulputJ ti^orL 
ot the ^osTrnor [ . . . 1 ih^r presidt^ over 
[ h e tj J y " s e v e iH f } 1 j u k a pt>s se ss i n . 
(bricked on rfse |tovern«r's he.id, the ej^ 
e;ise.ules in white ^nd yelhiw risulets. 
rheii ihe hlrsi is ,ihrtipl!y cut, ^X'e jre 
rrjiis[Hprred iti .1 hi^ iTiilit.iry' piride m ihe 
Loh>iii,il city rvio hours jwjy. The him 
hurls at IIS ihe s 4 ss. ad irif^ yellow jnd white 
plumes ol the wflile |iiivertu>f\ hat js he 
resiew's the hLiek irsHpps pissing. I fiose tjf 


tis w jtefini^ die tilni in i imis'erviEv leettire 
hill in New York i at\' ftJsp.*' 

] his riiomenl m the film ttinetions as a synthesis ol 
Sergei hi se 11 ste i n s theory cpI itllelleetiul morlla^e 
and alter Benjjmin's 1101 ion ipI [he “dLaleLciejl 
imj^e/"^^ rills radiLji iu 3 ita|Hisiiioii hriiip iplpi die 
Ijient meanings in these images t>l first Jitd third 
world riliuls; meanings that are typieally left 
repressed aild ims|;Hikell. I lie images ol jKissi.'ssion 
suddenly make se risen while the eolonial pigeiiiiry 
seems ^lenaitirahred. I he rest of die hint [akes on a 
drarnaiii.ally dillerent lone, as lioth the Haiika aiisl 
ihe British pageantry seem up expIcMie wiili heteio- 
Idre tinree 4 >giii^t'd meanings. I'olloviing Heujjniiii's 
iht^is ol history, tlit'ss' nuMmngs are ntu ‘^eoiislruei- 
ed*" tpn the [lari ot the tilriunaketi hut are lelati^l to 
the repressed *r-hi stories of hssrh the Loloniilist 

am! Ilauka nios emencs.^ 

.Alier the eut to the British eereiiiojiy, the role 
of the mimetis: faeiilty in the Hauka ritual eonies 10 
the forelrom. E'.aeh of ihe partisipanis 111 the (ranee 
playii out a R>le derived frt>m the British Liiloiiial 
hierarchy. I’here is the wieked majiprn ihe general, 
the general's wife, and many others, all of whom 
perfiPriii roles derisetl Irotii ifse Bnnsh liEerarehy. 
I venttially. the part iei pants up me out t>l the [raju.e 
and resume their day-to-day existence. As the ftim 
ends, w'e see ihe workers liask a( work in thsnr suhju- 
gated rokih, wiih Roueh s sardonic yiiue-H^oer fu^int- 
ing (o the fact that by acting enjt the R^les ot the 
colomalis(s 4 the Cihariataus slay sane, extirtising iheir 
wIlLCe demons in the process. \l is illleresi mg to 
note that the power of niimt^is lies ntPt tprily in the 
editing ol ihe film: ihe practise of the ffniiika was so 
despised by sipfonial governitienis ihat [irHi^iiuoners 
were jailed. 

Iff fillers interesting in sigh is imo 

rile minieiit fatuhvi Iwith us [erms of riltiali/ed prac- 
rice and the minietiL power ol [he Linema i[sell. 
Images whkli at lirsi are unintelligible, shtiwing the 
pr, 111 ices ol a lultiire lhat western amhenees cannot 
immediately undcrsUEidH are gisen 1 very speiifti 
eoUmial contesst halfway through the riliiiL tlie 
<dianaians are niinsieking ihe often tearful ansi mer- 
ciless piWer that [hey are suhjLigaiL'd hy on a daily 
basis, I he reference t<i the British colonijl Lt>ntejtt 
(ihe marching hands, etc,) is not fireseni to give the 
Viewers a IjmiJijr frame of reference; (he Britisfi 
p,igcaniry does not explain away the I iaiika. 1 he 
flowing [ilumage and the running egg are preseni 
localise [Iley are part of the riti,tats tfiemstdves. I he 
[Kipple of Ci ha na adapt the hiuri>|:xaii ritual to their 



5iwn cnd% jnd, in tUv prtKC^^, riv*>”U'xcuj]s/*: [lie 
wnihid^ itu' inlmii^ef ^ wnrlJ, dcmcinMrjiiini; 
l74»th ifk- iiiJ Lriieliy of iha luiiirjili/cd 

Lt>loiiij|jM riciuls. Ii is ihis jet ^>1 deiulurjli^^ciori 
the enfoniHilists It-ired JtiJ despistJ, I 

^ rlie Hriii^h juihiiriiii.^ in i^ihjnj hjiined [he 
t1irn. 3 he riusisn? Aeeordini^to Rsnuh [liey ‘ei|uii- 
cd ihe picture nt the ‘Cluicrrior wiih Jti ieimjIi lo the 
Cjiiecn jiid hef juiliurliy.' Kui whji w^% the instill? 
|[ TLlr^l^ (>ut 111 Ix" e\jctiy thnit inoment [ . . . | where 
the niiinetie pwmxT "t ihe him piiy^y-hjcks on [he 
rniEneEic power id'Alrieiin posses?<inn ritiajL'’^ 
t -oliinijlism, j e^mcept iliji lud been n.iEurjIi/ed js 
.in imCjirEiwih of "‘progress'’ ind “Livili/jiion"’ is 
rt'entsiexiLuli/ed into riEUJiL while "'iiEiirjnsljtjbte'^ 
rhujl bcennies trjnshirmed jnd eoiisiiiuied ihrmi^h 
the euloni^hsE pre^rfrivce. Si^jiiliejnily, hoih wt^stern 
eolniiijIlMii inJ non- western rityiil nire n'fii us 
esej[K‘s. yet it is the non-wxslerri rinu! iIiiIk leeord- 
inj; ti> the e<>iee-ovvr. [irescrves ihe siiiiry ol the |.x‘o- 
ple ill tile ilhjnj. 

The ILiukj demnn'^lr^tes how the explosive 
underpinninp ot mimesis ^jes etnerge .tnJ rceonteit- 
tujilire or relr,inie the mejiiiiig i pfjeiice. Much 
[tie Mine wjy ihj[ ihe mimetic prjctiee id ihe 
I I Juki recontexliijliK-s [he tohmijl ex^xrience tor 
[he pcEiple of Cdtiinj^ ihe pint Ji'mvii ion ol ihe Hjok.t 
riuiji vi'itfi eoloriijl Ceremony sh4.H:ks the viewer iiilo 
Mx-jiig connections she hjs not seen txtofe^ noi only 
dtKs the eit|iXTie n cf ituke ihe viewer .iw’jre ot ihe 
reUtiiiTi^hi|i tier ween the suppsisedly “untrjns],it- 
jhle" culiiire prjciice ol pis'isc'-^^Hin jnd western 
oppression, it jIso phnts to tlie more irrjiionjil ele- 
ment n ol the ci>ltini,i]ist ceremony/^ /.n Afdiir^i ft^ui. 
rhen, lunciions jn jn inEiictriiciit ol “'old'' wxirld 
colonijIismL m ihe ""old ' world sirder, mimetic prac- 
lice is seen tin jmhigiioiisly js res is tj nee. 

In RitU 4 ii finfi Vhcior I timer contends 

thjt sutus reversjL similar lo ihe kind hiund m 
Afjiirri fhtii. is a ty[v ot ritujl jxTtornud hy striic- 
[ur.ilU' interior, or the [XTiiiJiieiitly weak and nur- 
ginali/al meinhefs ol j wxkty. I urner detuies rnu- 
al siaiLJs revers,il in the tol lowing mjinief: ^Ai cer- 
tain culiiirjily del I net! |xiiiiis in the seasonal cycle, 
groups aiul categiiries ot persons who hahiliially 
occupv low status posiiEons in the socijI stnicture 
are posi lively enioiried to exercise ritual authority 
over rheir superior^ and ihey. in rheir tiirn^ must 
accepi wirh giKni wiKI their riitial degradation.""'^" 
I'lirner eoniends that there are two eorirfasting 
sixial mtislels in each human stxieTv: the structured, 
lypically hierarchical, model ol “jural. |xilincah and 


ccimomic ptisiiions. ^itt’ices, Matiises and roles^ in 
which rhe mtliviiluail is tiiiU' amhiguousle grasped 
Ik hint! ihe social |vrsona. the t>iher is ot s^Kiely as 
a commtiriiias ol concrete id i^isync raise imhvidualss 
who [ . . > I are regardeii as eL|iial in lerins ot shared 
hii man i ry . " ^ ^ M ost mk i et ies oh i lla te Iki w t-rn st roc- 
lure ami eomniuTiiiasL stnicture is rhe ordering prin- 
eiplen while ctirnmuniras lends iisell to siKial mohili- 
iy\ lluidity, and iodivuiual iiliosyncra.sy. l.ach sE>ci- 
ety consists ol mem hers w Iiei are si ructii rally interior 
anil sinicturally supefiEir social agents wnhm ihe 
social St nice LI re. bor liirner, siaios reversah which 
he HTs .IS eontiecteJ to cyclical patterns ol ritual or 
caleridrical rite's, do nor provide the sr rue Hi rally inte- 
riijf wiih access lo piwer. InsieadK si at us reversal 
rem^Kirarily grjnis the si rue i orally inferior rhe tanra- 
sy of structural superiority. Role roxrsa] realigns 
these opposing parts ot ihe social si rue lu re. 
Mimetic power, thetik is a toree ol siahili/ation in 
culture, hut the lemjsorars' ^iH.>wer it grants the diH'n- 


^ ^ all ET Ik-isianim. "Hu ihc Mimrik laciilo'" m 

U"rfJjri|fi i JiikiiliLE Ic-phtuEC 

iNtT* WiiL. H h^-iL k.eii . p H.y 
- SfT \1 kIix-I Uuvvlg. ttftfi Aitfrtty A /Vj^Jsfl£jr fh^iary 

Iff .Vwin [New- Vtuk: Hs»utli-d^r. Ihc 

iiis.i|5c repn ■duLi'd! Ir^m \i\\u HH^khkrn'^ WMff Mjft ifv 
f'jrif itf AfrarTgifitiS Pnifiirt W U V'rw-i' iUanf '{!] ikni,|iin: 

Hrhis. I'hf jpEi tj.Lrh Kt- llrrScm M. t in 

HKv anJ puhlklxJ m in 

I JLiking. p. 

[ hi- rULl Jiu- ul fc-lrj^ Cil lilm untll'Cr t 

m liiE' i^lnk ■wj.'*. rrlc-^vE^J 1 M 4 J M ii Eidr Ik jihJ n^-n'lk'a^^l hv 

k<»«L h 'fcith grt'aE Ircipicno' Imr j hjouo- nil eIx tllm v pn Jul- 
tmli Jhj lE-lL-aw^. ser l'‘aul 'StoUcr. P'f CiMfmjfn I fv 

iff It hitajpi 'L'nivsrrsicy t 'hivapi> Rn’\k. 

IfJI. 

^ I auv'iii^. p . j 4.^ . 

ttir num' on ihtf ii.kn^hsp licivvi-crn |[riiuiion and 
1: 1 ’MTlI'Lrin '% ihnkElfS I’lt MS,' I.ilp. St-I: jkk 

13t illi.km i '. Ifll fiTi. f ^ .^in /Wj/m iff i 

f ^wiM1^ iNiTfk- Vikhk: .\riEliLklkfjLy i itin .■XrthwE*^, pp 

1 : S- 

Scr ilitr Reniamin. *' I lirM^ Lhn ihc I'lkihiuif^hy id I h'^ELkn kn 
fffumirUlw^ii: f-.HitH ^nd KrfUiltfiiff IUeO' /nliii. ELjlS^. I IScW 
“lork VhiKki-'n. 

^ t ju^og. p. 2 il 

"" I'Lkr nnirt- nm ilic 'dulcLii^al ima^L^" j^nd jinihropHihi^H jI 
iiHjuin-'. M^- I ju™g. pp. Siv jImi ^Ll^n liu^k .V'lors*. 

I fft a/ WufifT He-trfjmm ttnd itv Arc^df} 

U M.\. Mir LinheokU- l*i™, I^m a bnlluni 

and EhiTiMj|Ji|iLkiii|; ikt fic1!||Jmin ^ iiHHwin% ekL ihf itulin.- 

iml kiikjge" iind ur 

^ ikEor I Lirnifr. /Vw f^Tvanf. SifUt TUrf tifirl Afitf Sirutiurr 

Wilk" AldilSr. I pp 

' ^ rLiriJL-f. p. I 
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ACTlQh 


tfJhi. IsemtilI is pIjiiticlE jriil liliiMiry- I lie sfryk fill Till ly 
iiileriur ejii vviifviii theh MruLCtir.Llly 

inlt'riivr jintfiip, Uiu ihis (>i>wtT nii die nf 

Lulliire, rvvi,Ts^s.i i>iily tiunni^ fihe l^rofH T e^lleililrie.ll 
per lull. IniieLti, I he sirLIeCUrjIly ildelhir t-\\M dv j 

fTreeiH'ly ]x\,uiss' t*f ihcir ni.ir|;in^liiy. I fiinier 
hiinini.Lri/es thv prtHe^s in fihe hi I li iw | ii^ '"[ f |fK' 
ITUsking i>E fille ViLvlk 111 d^resMse Mreii^tfi jeuI iIk' 
ennei^ii filial II [ Mi,i>kifii|; nt ihe MrcMi|; in lukiniEiiy jeuJ 
p.i\>^nity .ire devi^es di.it ek'dnsi.' '^iKiefiy t>E iis sirue- 

[LLl.hJil’ erij^erkieteci JiiJ m Iui [nppieh ini^Eil 4^4! I 

Ljps.’ I lie sEdjie h iflen sel h*t jtl c(.MjIll 
i" \ pe ri e n vx l 1 1 ni ni n n 1 1 .1 s, f <1 1 1 * 1 iv e d lyv 4 s i 1 Ke r 
reEurn n*i now [vurj^ed jnJ re.irsinuieii si riiL Elite. “’*- 
I here jre in.iriy siini],iriEseH henveen iliis iheoreiie.il 
ilestriplLon ol inirnelu pr,u tite Jiul (he Hduknl prje- 
liie dintlirienEed ill Roiah^ til 111 . [IlL-re .ite jIso 

Minu- j:ldrin|;eiiElerenees. shall [k seen. 

Rnimh s I'll in rdiH's rnteresfiin|: miestions Anmt 
I LIE Her h iliei^ry of mimesis. El ts line ili.ii tin- 
f ljuk.i f^isses>jori riiual j^Mihes ihe sins i>E ihe pai 
iii. ipaiiEh (imleed ahMi-liitinn the tir^t pars nt ilie 
pidLEKe iivL'IO, jEul ihe niLLiJ a I HO pres^'r^i's (he sta- 

[^ility ol the hi nidi hie mi 11 re, as RoiilEi I'm mi is oni ni 
hiH ( 1 0,1 1 Ht>k e-over ahi>ij[ ihe iTiairiEenjiiLe ol' 
<i[]jriJMn sail LEV. l or I iinier, rtile reversaE an^i 
niijnesS.H are proLesnes ot HOLial le^eiieral 1 on . 
Miiiiesis in pjiri ol a H^nial Hirmiiire n 
lart^er riEi.ij] p,i((erii. .md does no( 

LoiisiiiLiie all ai .1 ol irans};iesHLon t>i 
reMsidiKe on ihe pjn ot lEie rniiiiits. 

It (Eie soeial Hiruefiire On E'lirner s 
sense'} Ell i tfiaria Were iletiiieij siilK' in 
lernis ol Elie iiiJi|!,eiioiis 
.ireni. (hen the eyel1e.1l pa item ol nta- 
ILES reversal anil imrneHiH pro|.siis^'ii| fvv 
[iirnef Liquid hirieEion. EUji, in eIil- 
ejHi' of the I LiEiiika pisw^ssion riEn.il, 
eIic sfrimfinrallv sii|^’rior gmup (ha( in 

EHinii 4 .kei!K aJid has ils siKial position 
reii'rsiHJ {ad ni i 1 ted I y unwillingly), in 
atl invailer IrE^ni Ehe OLnsiile: if is a 
j^roEip eIui is noE pan ot the Imal cnl- 
tlifjI praLiiees. I hereto re ^ insicjd ot 
prornmirii: HiHinil HEdhElily. mi 111 c lie 
pra4.Ei1.L- pfitnioEes so4.Lal iilstahility 
and has j deHLahili/in^ elieec on Ehe 
eofonial atienipt to n.iiur.ih^e iheir 
Inetariuliy. I fie prat E1I Eimers ot (he 
I lauka in t ihana itndL rsrood all eeki 
well the latent nie.injn|;s of the fxirnp 
arid L itk nrostaiiL e fit Ehi- eohmi/ers^ 


I hiH redHisn. ahNive all Eiihers, is wfiy ihe firaLiiiitni 
ern tvere jailed. Ihe praetitioniTH o( Hailka [mihs^'s- 
HloEl took [fie H^'n1h^pls ot k olotnaiiHl power ami 
turned thi^- reptL^entaiions id oppression into a liEi 
eratin^ lori e, I hey linl eIiih hy fiakinj; eoloiiinil hviii- 
hols aiul making them ^foreign/ "'inLimipreherisi- 
hle," dnd “other" 10 the Kriiish ihenisehes. I he dil 
Eererise Iniiveen the Hauka ritual, .wldresHed in I tx 
ftms^ and ifle esarnpleH j^iven hv I orner, ih 
thill dll of I iirrier's exjiiiiples {for instaiiee, tfie 
Sndi.in "I fast iil I ove”) eonie troni uuthm one nd- 
iun% not from the Huh pi Ration ot tine tiilture f>y 
anoiher. Ie seenin, eIu-ii, ihai tfie EL-4.Li[KraEive power 
ot mimiery laken hidei il [he reverH.il takes pldk.e 
wish ill tniL' HOkial sEriuEnn.'. ‘yi'hen more than one 
Llllinre in hO'Eilved, and wfieEl it in iloE [lie slfiik liirai- 
ly superior and [he STrueiuraEly inferior ihas are 
imniiL ked, I^lie msEk'akl, ihe suhpi^aEeHi snftme niini- 
Lt. king tfie irn^HisL-d. Htibiiii^Liing LLthiire, ii is LLilmral 
insiahiliu [fur ennues, not rei^uperaiiuii, In tlie 
koloTiial wfirld ol the ’Nsld” ivorld order. niimeMH 
denaitiEalired a |toWer nysleni I hat He'L'illeih most ot 
the lime to lx- LJEierlv fK-gernontL. 

In exploring ihe elfeeis of Lolonialisni on 
iniineHLs, aiikl ol ihe miiTieEli HEralegien aitoptei.! in 
tile Idse ol eolonialism. Roger W. KeesiUg’s Work on 
in I met K power and poliiii^al resist a rue in the 
.Solomon islarnis olters norne rele- 
vant ai eiuieH id inijuiryJ * Keesing 
otters a Htrikmgly ihtterenE vievt ol 
the power ol imniesiH. (L.arrvmg 
OUT his rL-Hejr4.l1 aniongHt tfie 
K^vaio iit the St^lornon islands, 
keesiilg IS mieresEt'd m ijiieslioxiH 
ol renisianee and eulturjl auiomi- 
my. I raeing the history ol ihe 
Kwaio people and (fieir ei>hmial 
Hllhj ligation. Keening LEilltelldH tfiJt 
part H>l the eolonialiHt agenda was 
to plaee Brifiish etihural standarnis 
onto ihe Lliliure ihev were irnaLl- 
ing. while eoneLirrenily lalxIliEig 
(he iiiitiires o( (tie iiidtgenouH |xfi- 
pli-TH as hrijie, saiage. ami iiiu o i- 
li/L'd. Keesing w riles that “[i][ie 
ideoilogikal editiie arul artiHee mt 
whlLh lirili.Hll LolomaliHtn wjH 
built, ill tfie SoLoiitons .md in 
filher partH o( the world, rs^Med mi 
the [ireniise [hal a riile o( law ,ir] 4 .i 
<nder. rationally ordered .illoliiii- 
ing to ihe higher l a no ns of sivi- 


Keesing 

contends that part of 
the colonialist agen- 
da wa^ to place 
British cultural stan- 
dards onto the cul- 
ture they were invad- 
ingf while concur- 
rently labelling the 
cultures of the 
indigenous peoples as 
briite^ savage^ and 
uncivitixed. 


Ui 
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ll/.lE iom, ^ l>L'l1i4:VE»]L^nE Iv ]]1E rnH,j|K^^j lit rcpIiKlL* 
wh.iE h.id fK'trn iiriLn iii/eJ jeiJ jii.^rLlitE. .krid irr,i- 
lliis svHEfii] iH^jrin' n.itiioiE/cd, ,md iht 
Ciklikni/irr^ idlcri'd ^0111 l- kA ifi4.' itidi^ciimi^ an 

finiif.il Lvc rnlf tii pLiv in ihf nvvi, LuLuff, 

sfETinj^ Ljp jn L'liif wiEfnji tlif i^ultiirf. 

1 hh rfu' irulij^f tmii^ ju-nplf ilif par.nloxKjf 

iniLfPiijvv lit |«iwtT wliifh kfpE thfrii [hwit- 

If^s. Siinif SnJiininn isljnilfrs Iw^inu' ifft/ffffitrr/ *Ai\- 
kuW. 

P.irt pkt the priKCS^s \A fnL»rnjl d^rnhuEinri 
lij% hft r] Eci tiihtill in A slrnHum nl ilu 
indi^eriikLi^ pikpufaiiiiii vitiiLiUiTj nt‘ dif 
itIhItiekit., lanj;L3,i|;LN. yiy\c^, ind vjliifsinl ifif 
LSklniiia] flikv I %iy rniilacra'’ bff an?»f ihf 

“iiJEivfi’^ jTf pft-itdiifil wiilun LXTEain 
Eii fniLiijiL^ niif nii^liE tniniif, 

Efif wiys id Elui^f %vhn rule Efurni: bin 
.dv.jys wiEh a dkiaiHr jnd ik-fcrtutf thiiir 
pu-MT^fv ihf iKkniub <d ihfir >uhjlarniiy.*^ 

I hf piWf r id 4 .ikli?tn.ilisniH ibf n, \i\m Ewn-Enld; rfif 
Bntkli Liuild nuinEJEJi pnvff by tdlcrirs^^ HiniidHitf^l 
iir fnniLitivi: piuvf En iiidi^fnims pfitpk\ and ifsi- 
IWitisfi Liiidd jImj kfii-p jiikwcr niTr eIh.‘ nifirdHT', whn 
did ni>E JiifipE Thi% Eirtfr by liratidinj; ifivni brine, 
.uid ‘‘nther," mii^ide nt ilie uulELirf [lie Eiriiidi lijii 
inipisfd aiul ereated. Siknie ihi- peuplc al ilu- 
Sidniiupii i>land> Wfrr LtntipEkii with I he enliknialisi 
eiideavrknr. bteanif < hri^cian, and icHkk nti if]f •Ninm- 
laifd [^kviticni £k( pivkt^r av pan nl tlie naiivf flirtr. 
Oihffs, nicniliffs nt ibf Kwniin tnr insiaiifc, 
re 111 limed "pa^.ins" and were lir.nidfii as snvh bi 
[lieir newly enlnnl^ed enmpai I'lic Kwain, 

insiead itl (.luHisiii^ die sans titled. *«iniulated. niiniei-' 
ie fuiierEis ersdnrM'd b^‘ ifie strneliirallv superior 
Kriiish. deielnps'd iheir nwri ekp|insiiiniial siraib'i^.ies 
cbrnui'b die use nt irnme'ii^. I his unsk rniniL^is nut 
nl eEk' realm i>l sJEietitii'il riEual arisj pLiesd ir in eIu^ 
domain id nppo^iiimial pdirits, as Keesiiig riiiies; 
“|[[c> emulate wktliiuit this tlek'reriLC. in iiresimie 
eq LJ a I i E y , w as a t b a I Ie 11 j;e I o whit e 

Mipremai.^' and Lnlnmal ilikrnjiialiinir"^*' 

I be qtke^Einn ihe Kw.nii were laeeti wuh was: 
whieh ivpe i>t sira!e|;y nt rLsisiaiue wtniUl wiirk 
aj^ainsi [lie Liitnniahsi fniwerr Kt'esm^ ar|:Lie% ifi.iE 
[he p+Yiser nl inni 'laiuiityiiig ininiesis wa'^ the 
^l^on^e^f n^sisianee eH.ie ihe Kw.iio fiatl. He iKlieves 
ifiis iikr iwn reasn^is; |]} They eoiild iiemysrii'y ilie 
k.Lj|[LJral sl'Meins nt tfle Bnnsh, and in i|nni|^ sn’ ^2) 
they enuld lij;hi [he HriEish wiib rlieir i>wii tnrnw id 
urn ntin rial and eu ft lira I exebaiij^e. KeeNiti^ writer 
ihai I he Kwaii? deiny*ititifil briiish synilmK iit poser 


and eivif i/jEinn III [he EnJInwing;; viay; ‘"KisaiH,> .ippm 
priaEiiUi^ nt [fie LJEe^iiries^ fogies, ariij si^muiin^v nt 
inlnnial rnle prnj^ressiiely siripp-d away ifie tJiysitli- 
i.aiLnJii nt I ins iLlenln|^y fiy pirtrayin^ [he en]i>iiial 
prepense as whai ie was; ati ak.i nE invasinn. an apprn- 
p rial inn £kl lanbls. ail irnpwiEinn nt an alien i.iijEiirjl 
sysieiii^ a riilf Ely tnree and md hy l.nv si me [he 
Hriiisfi ilid 11 nE fnllnw ifndr nw ri law’^ and nmr.il 
lihIcs — i?r hy tiirjwmt,’'* 1 hi'4 priK'ess nj^ demysEiEl- 
ear i nn tn M>ii ie eiiieiic denar Lirah/iH| ifse lirptish ^s's- 
lem. I nriherninre. Erans|iressivf iinniesis vviirksii as 
a means ikE apprnpriatin}; ihe Hritish system and 
niakinj; it wiirk tn ifse kwain s ikWEi ensi'^: ‘‘It one 
seniriEs t-n eha]len|;e L'okjni.il assefritnis nE sikvereiji^nty. 
niie immt do it m a iani^iia^e id rtaj^s .ind anec'scnrs- 
nn eniiis in plaLe nl Kiiijis. f , . . f A resi^^iiiiion eIui 
il s'iUJiiterelainis are tn be reei?j;m/L'il and erienlive; 
I hey niiisi Ek east in the lermv aiul e.iEs-j^nries anil 
NL-nuidn^y nt lii-|;emniiis di^eniirse. is pnliEieally 
astute, imt Idindly reaeiive." ' ^ Linlike Aiulre 
l.i^rde\ i>li-E|Unifii siaierneni that nne eannni dis 
PTianile the rnasEer s Imusc wicEi Ins nw pi innjs. 
Keednj; is priipwin^ ihaE nm only can tfiis U- ilmie. 
IniE ill tfie prnsess ist minieiie apprnpriarinn, indige- 
nniis |H\jp[e can iransEiarni ihe systenis nE piwer and 
make I hem, eh some exEc-nr, iheit nsiti. Keesing 
sniKhidb"^ U\ slating: 

Al] ill IS Is En sai' eEi at tlK' renietive priieess is 
a highb' ennipJes di.ilecikcaE ntie m whieh 
ifie ^ategiiriul strneEiires nt dn in in at inn 
may Iti: negakxi nr inverstd^ — henee ilntilily 
stlbvcTEed as well as re[ir4Hhued m iipps-- 
sitinn. I' sen when ihey appear in be 
apprn|iri;aiiiig tfie sirnetnres and eatc^gorio 
and Ii7gics nl cnlomal ilismurH', subaltern 
peoples progressively buE iifiiETUiely radi- 
cally transinrm them, in tlie very process iit 
iraii;^ressioES anti iti tfieir tlepltiyineni in a 
eoiinlerhegeiiiniiie [Mdiiie.il sEruggle.®'^ 


'rnriifr, p. 

* ^ Rogei M. Kecsing, ( .tiiUtm 

!iH‘ frr {‘Mlmm/ Aummiftiy t( ! file ago: 

I hib efsiEy ot i fiibagn Press. 

Keeping, p. 22H. 

Keesing. p. 2.^0. 
keesing, p. 230. 

’ kes'sipig. p. 2 2d. 

keesing, pp. 230-23'^- 
ktsfsing, p. 23H. 
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MiniV[ik: power ihai l\ IIoe ^.Lll4.TiLh|lL-tj hy [lie >i[lt^i.[LJl.Llly law tlrLili^ jImiljI violejit a\h] LEr.iMiL 

^h.int;e .i tulrure; it mx p,iri ot tlie 'itruertire ii>L‘H. jnul [Eut i^ wliefe ii\ [vnwer I lev. Vt'li.it 

Ket-Niiiji [UTEfith lo fuTL- iv [liji ifu- kl.L'.fi i\t iiilnire^. wliere vtiluire .ifipropri,iTi:^ ihe inhtT,irui SE^ n.itii 
r.lli/etl ^[einv .L^.lil1^[ il. 4.JI1 Ee.lJ lo dt'M JEiill.llii'.irion [lie ' inlliereiil"" 1o |ic»wer liekl In' ifu' l nliiiiiHiliMA; 

tfii\ li,i^ the potent 1.1 1 ify of kMdin^ to ,i dr.ini.nii. ^hil^ in pmief. I'iiinilly. Kce^injik arj^LJUieiu iniinE^ to eIil E.iti 

ifi.lE riliiTleLtL jiinvet iml .iln.ivh rt'L Lj[H.'rjE]vo. 



''>m How does mintt 
itself out Jn the **qi 
p of postcol^^^ityl 
question* Jira to ad< 


me increasin 


ized through 


in the 
like to 

graphic ^deos of Vincent Carelli of 
the Centro de Trnbnlbo Indigenistn 
in Brazil. * 


tcolonial 


t .LR'Iil \ '>i'lclet>'i illLuj^ L'rielllK' JiiiJiess rltiiTlLLi^ [^n^Lr in tolnni/etj LiaEltire^ in lEu' |:xRt«, liIoiimI ^■horlt'l. 1 iise iKe 
tfrni ’'in.uliLTicnily” lor ike ^inipFe re-i^ni ili.iE iiiihkt; Koiielik /.e^ .\Lime‘i /tutL, tke lintlmving tiilctn preMinu- 
tih jiliIresN (lie fi^isstoe eiildir.iE o^ tke ..uivenE of ^ideo leehriolt^^y in indi|;eiioii^ etiliLirL^ ike e.iriiieM l^ uf 

cellirjl iaEl[iotEJnee. \el. lE se-eiiR eIuI tlie |ijesi'r]te ol tEii\ t'L[ikipnK'ri( firings .iIxiiLt ii more tonij^lex Hi oT 
prohk-nR ifi.in ljei be done jiiMiLe lo Ritfi .i ^ilT^pk- .ir^ununi ifi.iE juisitN ili.ir gening Eet liiioiin;y inio [he [].lrui^ 
ol ike [x'ople jn -j /frmrt .a fi^iMtive [MkliiK.il ^imI. In < .irellik vidtts-^, ike video L.irnerj Ix^eonies ifie iiHiij^.nor of 
i fie iiiiitieELL ri ui.il. iJne iv \v\i mill ihe tjueM loti of nlu'tlu'r tir ruit (he iTiirnelii .xIioir ei'ohetl in tken' vidtH-k^ 
tiUlle Iroin ill^itie oT Olit^ide [he etilliire dot iJlIiL'EileiJ, or if [lie puxliKlLon ol ifieec vitleos rnsli^jleh .i 

stnirsge ,ini.dii,ini,i(ioinir’(ke "siinMde” ,ind i he “inside'': [lie vidi.'ij i[seif fx-t oniiri)^ [he ininie[ie riiii.il. 

]i] Viili'ff ifi t.iv r/7/df^d-i ( I 'IH'l), /ire' Spin f fif / r. I ,ind V'iiieeni 

1 ..irelli di.x LinienE'. ilie \\ .La.ipi Iruli.iiu LlAhLiinieiiEJtioii ot I fieiiivL'Jve^, for [heiTiH’lve'^r ini A-iileo. < i.irelli, uitEi 
ihe kelfi ot die Hr.i/di.in [^ovLTiimenE. underEiMik ihis proje-Lt i» oukr [o vle up jr^hiu of ihe [r.idtrionv. lljI- 

\n 


r r H f ACTIO h 



liukiM 


f 1 If r 


ACTION 


.iiid nn [fu^ Indian inh,ihiLuir> ul ihc Hr.i/ilijn Hmu f J[ iiii[ioi[jMi lu iioic- ili.it eIilm: 

\ iJat^ AH' mi I hi.' nrK'^ iUm thi.' ktvp ,t i.imiiniiciiT ol [funivtH^ hiiE .in. in.iilc by < irtlli tuf .i wi^Merri 

.kudiL-riii:. [htr Ilmiej|; 4 : is kc|ii by Ekt- hut lE m nut tHiitvtl intit ills.' lihi-l isi,' hirni.it** iUm diMnlnucd 

in NkHiifi >'\iitcriL'.ii. I Iil-m: vcr^ikHiiv jlil- in.iilc in mdir Ett tjisc (Lind's jtid kcL'|,'» ji^iLLiti .i^tniLics li.ip|iv; i ..it-L'Ili iloii- 
Ei.'rii,i^ ih.it tfu rv an' nn [n^tiEKal j;i'ncrjE^'il hy t w kaiMt*:! cr. I lirihirmiorc. lie mnEt nd^ eIi.ie it 

is ini|>(.>s^il'i|c inr vidt^^i inijgt^ eih [^^iliEis.ii'e J hi> sErikiJs me Js in nverly tuii c view Js n> die |HilLiiL.iJ 



inijH>ri nt iinjj;e^. Aher jII. ifc svere sn iciL'H:eLEiijl, w\\y ‘ivniikl die Vl .iinipi ^ ‘H'lhL.hiLLjmL'tn.niiTii seeiti 

like ill ini|>iirt4rn cni.!e4vttur iiiir i ..iruHi? 

t he^e lideiN^ HUnfi (. !.irLlli\ “s^esiLTii" s and the H'lhdin. unu iiiadoii). jirndiieed a eHeti 

widiin Elte iia[ij etilinre. I fie ^ iiiiipi Ix'^an tn niiiiin. tlieif itn.i||tin.ify v iesv titeir past i r.iLhtinus, iti iiider 
Hi imulnee .i "true" dskumersE ni ilieir pjsi: eIiis i> E.iken eu iis eiiirt'Eiu' in / /v Atn\ TAltere 

t'liiet ^ii-^',ii vlsiiv jn “'LJiunixlied'’ Erilx^ in i VLMn.h (i>r nivtiue nrij^iris. X 'ifiai ftt rAi* i die first videsi 

in the sL-rics, diKununis jn eerie vuliur.il eHeet: die \X ji.'ipi vtdetHJfK iinjj;esof [heniM.‘lves perhirniinj: .i irjdi 
tinikil dinee fit nil. .ind dien. svhen tlie%" h'i.' liie iiti.ij^L's pl.iyed h.n.k. reM.i]:^e (heir nEii.d [KThiriTUtiee, in nrder 
in make it liwik nmre ’'s.ivj^e'* .nid "Jndi.fcii.’ In asfiieee this etk-ti. tliey .uld nmre lnHiy p.iint .nid rernnve 
ths'ir Wi-Merti clntfie;!. \ e!, ill die they eejH' to doeLinieiii tlteir eLjliLire fh a rxhtK and m tnyi^p: 

in j rninieEK riiii.d. ildinii|!,h unlike die f lauki nt the irjiisj^resdse niinieik pr.is ties-s ol she Kw.iio. die W-uipi 
niiniie their iniiij;in4iry view ul dieiiise'lvev. ] hi% iniJi^^iM.in' eiesv is hIs nnnh .1 ivevEerii siiie .tv ii i-^ an Indian Htns'= 
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ACTIQh 


rtiL' W'liiJipi rcMvij;!' [htir iraiiicuHi^.Ll peril ifoi.iincir, 
niiiniieklri^ iheir vk'w ut \ihai 

Thi^ iiiugitur)' vievi nl Lt^rre- 

\|h>iil1v hi v,\\jLi they inuf^ine the we^U'rn vu'wer will 
ileeiTl Hi Ik' It) j ihcf .ire 

i.t>[Kini/iit^ ilieif iwviT uftier l^‘^ retrieve wfut 

xliey believe h.is di>.i|^penired \rom thetr tHimU 
lx‘e,iiivt‘ o\ enloni/jliiiEi- hi thi^, vidf^^. the \XeiLipt 
al^ii revive ji pierL.iitii eereitHiiiiV ihjE hJ^ eiem Iven 
pi.iLcieeJ in nveiiEV years. Hun iturnett iiUw I he 
viiiee-iiver^ seripted Uy Clarelli, a% (he VC jiJi|« "^fL'in- 
ven(” piers iTiii, j\ evnleiite ih.ii ihe s iile^muker 
heliesed he VkAS e.ipiiiniit^ an hiMijfieal nn intent: 
“Vi e itever iniaj^ineit ihai the videu whuIJ be a s.ata- 
Ivst Un rnwe piereiitg ee re monies whish had tnit 
been done thr twenty yein.-*^-^^ htrcb die example ol 
the re^tj^etl vjvaj^eiie>\ and s>l the hnsly psvreiit|; 
raise t^Liesi ivnis alnniE ntimetis j'ower. VC hai is ihe 
relj[it>it>hip Ixtween (hese iitijj^es atid the eiilture 
ill a I is II ruler sell * reeonsi r ill sistn? l^,l[rELla 
Aiilderlieiile, 1 prisponent nl the viileu projeii. 
Ix'lieves ihai it grants (he U'aiapi their aLiEonnrny: 
“Csin|; video re indorsed an emerpnp eoneept ot 
ir.idifional' m Ltnnrasi lo hra/ili.m enltnre— -a Lini- 
wept liiai had nuip apparently ixeii pan of | ... the 
Lii[Eiire\] repertiiiire before LiintJLi hin that had 
prHKlii.al it^ilittLj] LJEiliEV."-^ I his strikes me as hijth’ 
fy probieiTiatiL. If "traditioriar eiid not esiisi as a eal- 
ill the Waijpi's i-iihiire prior to die preseiue 
the 1 itieti eaineras, ihen where did ihis eontepi ennte 
triint?' [n this [iiistii:ii|ini iai sulecj svi>rld. what is 
aiEiheiitiL ansi what is a stniitlated reLonstnielioii ol 
an isieah/ed [sjst? E'hnni^h the presen we t>l video 
tetlinoloj^y, ihe VC ^iapi are en^a^ing in a iihmetie 
pnieess, wfiere they are hoifi reeiinsrrneiiiig the 
iiu ths of rhe [lasi, ariiJ jLijusiiiig their own sell* 
iniiige (tluE ol "'savageness") to sontonii eo wIiji 
E fie it imaginary iileal ot huiian exisieEiee u. Ii is 
itnporiaiiE tsi note thai Ehey are noi eiowirnisTiling 
I heir own lull II fen Inn revre.iEmg it through videsf. 
I he Lpiestion, of eoiirse, is w hy? 

In //v Sfrfnt tif /. I', <. .hiel Vl ji-VC ai, the heakl 
<4 the VL'aiapii. w hi> is also tfie luMd story-teller who 
preserves the grmip's fiisiEiry' trimi generation lo gen- 
eral ion, is h,t[ipv Ui have the Vi'jiapi s stories on 
tape, as n pren’tsv^s [liein for all time; at the same 
lime, it s[rl|is awav die need of hmi and ot tfie or.il 
iraiiition he keep^ alive, ( ietiiEig one’s hisEori’ foini 
a lideorafH- is not ilie same ,is hav ing it passed im 
through an interasci^ e oral tradition. I hese reton- 
sifiiLEioiis of ri[ti.tl sliange the ri.itine ol iheir sym- 
bol ie fiJiienoru within the Lornrn unity, as the ritual 


wlanke anil boils- [oefeiog no longer reties i or 
deitioiuEr.tie eommiiEuI b'^ndiiig. or even si hat takes 
plaee wiifiin the eoiitmimify; insteail they are rhe 
'^'^oapi s minielie re|irese'niaE]{tn o^l theHlsehes, as 
moi-h lor imagined ivihers as h>r themselves. I he 
images .tre d ires ted, as the fX'ople in the video state ^ 
at other hiilian trilvs aoil aire alisi> sitp^Hnseii to scare 
western viessets wiih their s-i^ageiu^s. in 
ht ritr iffr Sptrtf tff /.I", and 

AfftrsUtn- tfie pasE .mil preseiii a ml ini.igi- 

n.irs- image ol the I more are .dl fused ini<i the vhIcei 
image. Ihe qusMion which remairis is how will the 
euliUTe survive when im.ige pri>dLiLtion i^ loiula- 
mentally t^liariging the euliiLre itsell^ VC'hile in 

ftiuy this fusing id the toloni/er and the tolo- 
ni/ed raises quw'st ions al Mini the naitirali/id existenee 
ol the eoloriialist [.Hjvver, in t iarelh’s videos, ihe Eafxs 
tlieniselve> LjUt^iiEin the hi lore exisierne id the etd- 
Ture, ei eii tfimigh tfie ej[xs are sii pjKiw'd to jir^-verve 
the eXnKt ill it me they are changing, fun fret more, 
the mimetii f.itulty. svhiih is traditioii.illy tisid hy 
the oppressed, tlie marginali/ed. the st rite lu rat iy 
inl'erior, lo sei/e piwer fnvm the oppresssir, is now 
USixi by Elie si[ipri^sed EO mimic tfieir ow tl fepri^seiu 
laiions, ireaiing m the poxess a highly hi/arre 
pf dlwi. 

Uiijt do these di tie rent exanipks del nonsi rate 
abniE minieEic jsower? 1 1 sixths eo tne that the traili- 
liO'iial role of tfiv rnmietii EaetLlis^ in ccdoroal cultures 
was lo KiiiLiion as a ilesi.ihili^ing fori-e. VC 'lien irue 
miEnetii. [Hiwer (alls into tfie fiatuls of diestruiiiir.il- 
Iv inferior, as is tfie ease ssieIi the ELiuka ritual Himi 
tfie transgressive mimesis of the Kwaio, mstjEidiiy 
and tfie possihiliiy o( a profoiintl sfiifi iti the Mxial 
sE tin. [Lire ensues. Ehit kir tfns o[ipEisitiemal po] it leal 
via nee Ei> emerge, ihere tniisi lx an aiiiheitse lor ilie 


' *** f n'E .III ihh iLh- \ KiiL'iii Ilk iIll- 

V iiHi riil: t jffi lh JFiej I Vi5rilll1im!.k' \ '\'jktL-iP lLiI'^i Ws seI 

Ijjili**' I I. ii-'riL L- ^jiupK i I'li. I I 

LlilksLliil ns [liL* V illdp.'v; I 1 14.' ^ Jkripi I tLiX'Ikk'iim' hi 

I rjiEusiiL- Knv. L- 4 ^ I Mrrrj ,iJV 1 'jrii • ' A1 1 Mil I'f j 1 \ nioi I k'O 

miirkl*'. pl‘Ul, ly. T IJ. 

< .ir 4 ‘ll! mj^k ifk-vt |^pinr% .ir j ^Lrtvmn^ Sus M4iiks jt ilu- 

< jpjf-n'j.j /'lOa/Wp'in M-ikiiTi'jl. IM1 \"ih'4 4-ni1xr l^. I ’("31 

^ * I 411 mi«ri laii ]hi' eMo r 4ii ihi- -wi-^CfNi L4iiktriikn»at ■a eivjjy.- 
sill LikhiliJlk idE-rmry. 't'V .MulsivI IjiisM].!;. SJiWJ»JiIPOh^iv. 
t iJWi"/ r/sr ttxW.U.IJf A if* ^^rrtfr unri //•rjj'jvjf 

ii Isilj^ik. l rikL-r-*ns *^1 t liiii.J^ip ii^n. i} ' H'k. 

“ ' Run Itiiokii ' I Ilk' ^ kIoi III Prillin' Mjiri.lkevvkilt. isS 

\ uifir in ifv A^caf *, /Wpijki ttinditimi- 

iikg 

' t'jiirkii \kkri.lk'i|kiik, “I Jim Aimrk,iii i r«.'li,-4iM4iii 

Ho isEiil ^ 14 J 1 H P rttfrif, t Mi'ffiff ^ ^ 1 1 pp. =>"'3 J . 
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im niL't it JLt, if tfut .LiLiLliL'r)4.L' (in eIil" t lyf kw.im Jihcf tfii.' C ifun.iEJii^, tliv liriEiislii) du rioE pjFf i.^ ylarly 

^ i>fi iha {>LTlEirEiijii4.L-. hi ihi.- (.jm: eKl- jpi. ii ncliii:^ ifi.i[ ihiry li.i^t- iLirntd ihc luiniciiL tj^ifLcy hiLk 

nnEii niiniickiii^ past, m iinliT tt> a synif^iihc imwci they is nee seemed tis h.ne sehen 

Elteb flisEcirieil ir.ldll ictirs were sEmn^. ^eln iE seelt^s eIui Elle pfiniLH EiiPli III ifse siiIceps lheiiiH'lve\ iLlihiiH'^s eIii^ 
. 1 % the rntnieEii. .ile Mi|x^rsedes rhe desire eep JeeiirjEely diK:LLniLnr i till tire. \ et, ifie videiirs 

represents EhemsH^Ues js the iriEe di.HLiJEnent their ciiliLire. i iirthernH^re. tfie EniineEiL iEiuge heLsiEiies .1 
|i.Hrtiii]/in^ ttne in Ehe uesE, as the ilinnnrH' whith ntten surronrssjs iheH' visiens is sine nf s4>ndeseeiKiin|: pater- 
ti.j]iviti. \^y Ellis I ine.iti eIue (!.irelli Jird iiEhers iKlieve eIkie tfieir presence witfi viden i^jnier.is has sEiiiiefioss 
iEiAEij^.ited the retries nil iif ErnidiiiuEt. ssfursMs sErik^.^ nie eIue, in Eliee.ise the Wjijpi, rhe pisser nl iintriesis 
is tn supplant the alnlny nf the lufTtjre tn dixiEriieEit itself. In the "new” svnrki tirder nt j^lnh.tli/nitinn .EEid 
a-ssinilLl ItilU -id th.il seems Eti temaiEi ill Ellese vidtiis is a vintLilairj «ii .1 ItU eIitl.i] past. 


.\/v W Rtffi /ttxrrirlf, f./rdrr/e> I.rrifi, iimi fiifly far l/fririxirfiffirffH an rtirfirr iTr- 

Mum {if ilm itnii lt, h* /Ai/r/re U ji.iM?w ataf (yufifhMufiu hmantty.ik fi^r sf fart rj^ f^vir ati (.'^rrffil tw/rtJj. 

I# ifv Sm fitI Snrmrf ffutftttfffffn Rrmtn fr (jnufaf /rtrr/?rrr s»ppm% 

Viui^ Crfrfillft- 

p H nvan frcim Ihe j^rcKjisd' ifrw* 1*1^1 , Imafje 1rom fgtio ajbdff shrurpe ruiu-w Pnolcigratsi-i by ncftiOt W Ceile. nlkis 

m Mich^feP MfdNeM-s 4r<t-r/r^ 4 Pitmtuidf NisEthry af t^F StsnseSJ. p 13 Thv: snnw at EPva Gcisi?rnoc GpoieFaf m 

Uouk.3il>a ^ CQiTifKiynd, iFS J E^mjcb^ Pinniir^ cfg rilm riitr>of;fapriH^uei ^illu&trata<t m P^r Thf Onr^iMErf Grr^ir Ph* 

Etftinqgrapn^ ot Jejm Rouert), p ti. 14. 20: L Es-prf^t Dc La Jefe. Carelli, 1440: Ptmp\ Video mas Akhs Afi,. Centm dt- 

iVartigt’wJiEsP PTidEafir^iph i->v Vin«i?fir Civelli 
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as also i \m k\o\v\ 

\h:aiiiius mis(;i:(;i:\\i io\ o\ rosTctH.oMAi. schlias 

It Y 11 1 w i<: s 1 1’ V L 

H R (> K i; R S C> I- 1) I. s I R h: A N 1) HI V 1 D S (1 H R [. A Y 

A/I f/tniff /wdjn tjA f/v tif t/v rt/'/rJjfrt/ iifti/ f/v rrpirriif// fttr /m i/furfs tf/ a-hr tfml rrprf^i. ifnf 

i/ttft’ft'fltlf Iff fJl'hi'iiM'... iftf\ i (Iv f'l.WV Ivfft iHfi" lif ptfU'^ffui TWifft) ttf tififl 

Htjf n^IYf cwtlp/rirh^ 4W ItirfiJUiit if ttpiff? /rji fir /jf'r fi^UFY ii'r f/ti-Mm i'afrU"* fit FfttFi tiff hiiU^fy n'tfhifi fl 

fniilif/tt/ t/hTf H .1 iff /vTYttffC\thlh/Y Ihirf/Ij h* Jijn^chlJJl [ klllillUHri' Viflri'/ I ‘*''3 \ 

>H»ni4:“ lin |L3 wfitilur -m < irt fn hJosci ml iLiiJupEiiiBij; LiitftffJUc j't'iirrjJL'J j m'\k li| iiniil'ti.t 

i'iyll\ a russijl|;tY Jn4 4.i:l-i:hr j L iobi i,ii LiiUurdl Ami liob tn Ejt iliunr aii liisilc-r',! jJkMui^ i\m 

i^lloW!i Ll-^ ItP H^IpImHiI thl,- ElHlBfrKjl ilk iJo IBl wIiSlIi ViC JiYr. ] lu^- filix llJVf lui IJ'k Ipp ^J^i^.■L■il IjpiJIl [kf fL--LL]J1\EI|M| IhpI^ Li1 

Miir jJt-ni;iiJi.-Y. EUti lHhtk|; ,i\ uklirih- i'l ffffinrY/i\K [^TCiutPl •a.Iui u "aiurjiMl") uihci tk.iii (/i'spr//W Ofi J c i ^ f up h^lui 

OjiifiH II K rL‘prc‘^Yitjn ■will rviM4Hi1 ih aiJurcrll pTojxrly. ] luc ri.'prL-\Ms n i pi\m E'muJi j incn.iitiii-n JiiJ j LitjnEiPriiii^ rdtviYt- 
ifcinPLi^k ihi‘ plji 111 Ek^^ % ki.iiiiPi,i\. ,., 

XHl- irkiiikLii -liiYrlHHik eIh: Mil llul virrit' vt-n- t;'i|>lLLii Eiukikajlk khivv. ^ipjMiiiiiicPrk.il. jri-J liiLTjrkhiu. jI t j i io kk 
r.kLt‘„ j«raulrf. Am\ HtLkjIaiv t-IIU-rctl iriUi iIil'it eikp^e ji^mc-riLkl ^iPEklk^tkijciHPi^ ^E iht EliifcEiit-iil tli.kl the LJiiL-nkJ hi-iAiikE- 4 fHijm 

Li pAsimkt' ^H^kilk in4\\ .ip[H'4l> I litr llllTl^ c^JiTiinL'iJ kii&'rt jikpril lh Ekt- Hpp|iHPiikinili! Us riTY-ii^rii^iL' eEil' LliYciiaiL riipiii lit.-TVii4-4-E| iFk' 

i-iEKTtkJ ^ st‘L‘jrkJii|^ly .khisEn 111 ^ 4 ] UIiILuhsii liiruuj;!i VisycLLraYrki Jiul ilu‘ hiJI pijY iy\ ihc ^k.lHims ^,iiin. on oiir stf 1 * 111 %. H Efif 

l^lik H,t-B5iijr>‘ ^.-ikk-H.! %Knh ihf 4k| aiFiiKTijIiYni. ilu- JIHiJi iv ciu|i.ti|i iji i[y d4■|Ptfk^. Euirij^m;^, ki.-s I eh p- l.u i- wiifk ckf 

jillJ Iip%h% ihE vEkipnf In rn^riy w-jy^ tlii'i ts eKl- kj’iiun ■LMU-in,i. 4ikLi am propL-Lliorm o^ biuu r^-iMEHii1. itk liif 

’ijvjit- Iheweeh Eku ^(Hvl.4l^lr 4Ekl tfkf |Xi-pEkok. .uf injik l-h-^i ikjuii j: iLi (,si|iu- 10 k|;ki. I pp \sfkJE t-KEcEii SiJiVi- v.\- niuK-J iiur 
pkjiiEiPrnY 4 tkcld nl pLy. f^fvcriEiij; iMiifi eIil' pik^ihilkiiL-^ ppE eIu- b iEk^JTk4 And iht Y,fcpjYiEK% oE tkir e^eoi isp t-ispj|;^“ dilkr 
fjuc EkfiHijiih Ek^- jxpWft ip| iht vi^jriou^? I )iYtnYL'fin|; And ^jkkiii^ t\iv yi| "tTiH iti/mj; iIk’ vakijJ” £. 1 % uppiMii ehi 

aikrrc-ly 'iLt>c'r 4 ijn^ eIlet h.'mmFI' ni phit rdjtipkiiv ^ Lifk l'AlIi oEhrr, ut nuE idvii ^Liitk- m .ippiLLUt^' JLlk-rL-ni mje's ipl iHHikm^ 

JE MIeiu. ,ki ilk«,- TAHiild, 4liil Jl llif in t4' r|SY’r>o n jl ?Ari.i.Tk% 4.iPii%ErLkLi. 
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Iff? 


ACTION 


A . f ^ . I . S | > i r k I : A 1^ r If I u d e 

.Mum n' iff r^f fffY Jk ttif f t't*H f/ywi' —h /^ri- 

ivj. ixif?r rt'iA'/, Ihv J'* EiitJ 

Xtf/ Uf hit U'dt- Wt-iJ-J V /j(r' /jjiTj t /d>r 

^h4*tt 4 ^/h^T. -i^/y /nr+l#'! J'l //wjf’W. -U)' Afdx/ ^ji 

/h'^WT j/ Ji It! 

ftrU'ff. Hr- Knipliill If ini' 

fpi Prrlttfic t^ff 4 Kiyi ?hr<Hil(;ll J iiiiLiiTkE ni ip( 

iIjiiijiMii. j’iihiiul krv ili.ti ts li.4rdlv j di'|^-4iniEL' iIr* 

nvliRut LCkrivt-niH^ii.il I lialh-v^-^MSil r-jUmii mv\ iprily 

j]lv^ hut cRgH'i-ijIly j'k iffct’ n,fcTr,knvc pbv% iiM'h inn 4 
hriiL- % ti^idv 3% iEiv,idk.H! hv j ^Ltjn^- Nuri whu viihtiUI likn.- tip 
fJttL-nd hi'i Idc: tlic Mrjnj;fir ^.^priirid pi( fcuv lt|vri-^.’RT.i 

w ish jmi hiki ^pirii (rnin lii^ luidv. It f^dr- 

^/j-iii/rVv j viHjrii' jml IxmiK ihil winn.iii Hi Iut ItlEilTHriU < 1 ! 
(^Iikry, Irt wl-JcIhij' d.iy. w|im ^jRlR"k hiv cvf. 4iui il l^ tlu-w 
|MrikL uLir:Ni Jiid iiiit I lie ^'ieLtrilyin^ kl^^. tfkJi rift Mj^Hill- 
Ljnt, h>F thty 4rt iHl’ lilniiL l11^J^i^ hy whji.fi iIil- vvtijvt 
itkVLREN ilie hriilL-, Ritj. widi uii Rnt^liii^ jEiifiii\ileiiit. 
^K''l11.'Il1l.'^ wt: jft hhkktnj' Jl dit ftaTuL- UptlvAiult i>r 

iht ijuilc l-wkdyyfL-nirik.' bdit t\ a R-FIXTI Iipf dlt prppjtt. 

iiEms nl li^kth. thL' \tr4ii}^L-r\ wik,fci Jiul tfit liLL^furiJ^ k'4i. 
i'Ktyh iIr- eiL] irjh v ^ R-jriEHiA re-hLrifi 4111 I the hijh's 

ik-iik^l 4iiil frjLViiEiii iki hi^ i-btfW L'linipjiiiE^ai. 

SiriH^Ef I he Mrji]^ifr\ tl jy>^ jre iikaiiil>L-rtil jud his 
Liptinin^ 3 ini lied . he enjnv"^ ihe liheny of ^oiii]£, tht 

ujir Inpiki lu% I'hPH.Iv jfkl Living ipuc JHikchL-r ripk'. 

Iktt I fit pruhlcuk xtiLih ihe thji k le^Vi-R jn^E htr Ukdv 

fKhiiuL 4111,1 iiuite prr^rEU. ^^hlk .111 tlliftE i.{khSJlkfli'kE1J< Eik 
ifkt I1l4^h4lu^ [^-Eer; iHxJkJSc.’ it i% j tthi/i UrIv, fE^LErjtOi'eU' 
kl M4Eki,k fxEReeik IVEtf 4aiH.I Eht i^pirn t»l hE:^ ^ift, Jiid j]>4p 
fu-lwsreli Iktcf Jnd iht f^E■^J^ of h'w HElr; plut-wi^e, iE 

4 ll4p|R iTk4f ti4p; ; 4Eid iiyiRf>cihiL J I U , eKe^ H,Erj.Eaj^er 

w-|i4K t\ 4 R-q^hUni^-i rjslker aeieI j liiPiiu-RreLLer is 4.4kiE .kki j 
mrejI do k4iu. 

filVL’EI die IlnirirElETe 4^ II i% n-^kUtd. it /v/ftri'/e fix il 
A'oj I..H 1 wjEi LiFEt jRUilt iL ^ tile wsld lh4l nii4ke^ ihr 
“ Eii.LEE " 1 R I L J k vpn II o k I fit M 1 4ii^tf k I h P^ly 3 rbt tiln i Ie i-*-. 
|,;rppLiiid w i t ft tfnt iptliel H 'k die vi E iiiik4n rhJt ln.kkt^ the 
fHiiuS H ith J luk^fijiuh. l-p^r eIr- iii.iii rSibp iish,Ehii^ Rie4 ^ 
KrIv wjtklN iht emotioiul rewjtih id iHii1;j:ttHT4l piEKfe 
.IE ion. il \ not EERidtnlJil thrki I flew 4 re tlit ^eti' Mint litt^h 
IVter h.k^ voii.ei.1 l*t Rtl.i fio fiJlkee; Mill. wKtllier rliv 
wriiEkl pfeliT Mi fnlllll I lit til 4^ 4 111:4 tk ipI tk'v 4 
worirLEJ Ix'toiTkt^ .k rkipwit tjiie'itMiEl. niise lie h.O jp|irippii4T- 
ol Keij\ rL-ljlkvelv yoikEij'tr UrIv 1ei dip mi. .eiuI lie thnw mi 
ht^.tiEw liEh 4 lid Ik'U’fk riJ4Riihlie viviiPtis **\ die WEuki \et 
wo Ell L’ II ETE only lwo rolev .i^ ^tsiu.kl \trT,ii1l^ 4 IhI 4^ 
riiorhers. t ht ttklTveEjiiiTEl prohleni: .iii evios m:iuI. tf tfkt 
^trjtk^T IkdfElk lii^ e^lll'^e ji j ni.iri. ReI.i lR'k4 9iim> liter.illv 
Ke^ Mf^ ohjtvi; if 4.1 J wo nun. ReIji hejrt .ind eiiieiiI Jie Jev 
petkMhIe. 

AppropririEtlt the Jesij:.ii,Lted pkLVJ'F^s^|l1d ftir Mikh 4li 
L-!E|vriE]iem. exotii^E/etl |jmji4...L. I.LLkin|^ t ort^ t^l.kEuI iktki 
rr4-^, vij'iiiEii.R dEMiiL'r jjuI Jiumi lor .iJI ifiree }virEie^. t lie 


j’r4sH is noi j^iti'iier oei I he ‘“ehIict" ^rile. 4lid I fit (4fse etkd^ 
fe^Ke there. Ihie tEiukl uy tfkt ^tr^Eig^er fkjd iihi ill itiitll 
[inkiis, htn E.'sen so the oier4ll profit iMliork is ^iven titi iitld 
Hkl pkkx. [fi ihiseAse iht elderlvi eII. dtMrin^ sir.in^tr. ^f4ni 
n\ no Wisdom jnd no soke of fiis own. ks riodllFlp lilil 4 
hjpless ini ruder re^j ruled w itfi loii tempt, ^'itfi il^ kkk 
klEhiih i^iL jl imJKiin4tioii. die IiIiti exphiil^ tfkt ^tfs' 4^e i^tll. 
Eiitsoj^i’m', jjiii hiniiophikfii4 thji w~e c^|X'kl it to exphire: it 
pR'niert:^ ihji w, tEJiiEradiets jnd Ji^fxwes sil die vtfs' 
prLi|XPsi.ELon of ini4};iniii]^ j]terTi4Eive lviM:^i.il hive, 

In /Ve/w/j5r h* ii thouj'li llie slT4rk^T iidi.ifntv 4 
ssnimn hpii htf hLinesTniHin. lie ire^pjsstw the Ixitiiuljr les ol 
nt idler ptEsder nor sexiijliiyi the IxhJy exi.hiiif’e ii fxpr- 
[r4yi4t 4s 4 pfiyiitjl jeeidern 4iid nothini' more. In lhi% 
serkH' file film k nkLiTt th^n 4 dis4p|xpintnkeiit; il is 4 fxlrjy- 
41, lH\4itH- it reRxEs Efkt e4pjejTy sd ihe i|X'E.tj(oi to ^rjpple 
wifh the Litmplesiiie^ Hkl hiJEn.kEi ilifitreE]i.e thjt iillIi 4ei 
j^^i^ltnt. oeES I Pit sEEupIi- 4 pli ysifc.4J loeL woiikl enpemler. 
I 'here i^ J itlUiip lint kEi rhe fjhn thjE sjei lx- t4keEi js j 
4 ipniikitnE 4 ry oei Priluxii itt it him “^’ou're doinj' it ipiin. 
VhpIi I4kt 4 ^RTfitl ii[iJ4[iHkn jeilI flee ill iner il." 

Ill die ileXE fkliik We I4kt tip we shjil tav iht prEWfxxt 
ihf etHiss fk4hiE4tiHRn wiiliin ifit Mine i^^nder. :st-xti j] i ty. 4nd 
r 4 se, \'i\Et,|lh' tfkji Ellin poxi^li 4loEk|; the premise ifut 
seeiElj; lx:litvitk|^. R'lsile rhem4tk4lly it E'lipipes prixisety 
the sEihfeiLl ni,i[[ef nil sR4fkni^ dtMTe. Ihlt ihe sk 4 riiptks 

ini4j;iri.kOim o tlip4|;ed hUI 4!KBlfktf Itvel 4v WE,li. 4iul ii is 
w R fkl II dl O iii pm4 1 tl The Til nf 'i 4s t i St f el J t in pH M p l kjJ- 

1 u F,il liiyT hs 1 1i4 E tki i X eptn.it kni erki tl^ i m n i he til m . 

I r w V. b: s ARK h F w 

|li>4,lv liiv^iiers 4 lid Sikti] I r J Ii 1 1 Lisio ns 

/if fririi-Y J if liiiri'’ it i timi xmr 

^htfifni^K 4 .4wj/ Frf frk ". mtiy 

it h rtf H fti titt. // /jffi frtt' 

i .inih- E kiiiMPik, I 

Ai lejM virisc ihe m4kin|^ m( 4 N4f**nt ( I Ai, 

EhilK'woiPtJ siiicni4 h.is pEiM.-d ffle luxti 4s fepte^eilfklkj; 
someone nsiher di .111 tfke (x'lvipii wfhP iiifi4filt^ il. IX" il 4 
“I>l44.k" |X’OJpn 41. E nip ’’wfuit” (pliienl hv 4 wfiiie .ktnpl itl 
hliL.kf.isef lu 4 kLnsm.m in eollkt4lillp/^Fpllits itkp ili.ln 
ipier.tde. Retent films wash Ji Sitmmtnhy >1 E't^f.'S) ptip|Hprlp 
ihe I rid it ion in l.Ijsms 4J lhp|lew<-Hxl re.ilom ipf ihe need m 
ihsshise die il i '^pti i 'kt |iiM 4^ f4sk SEPtniutf^fw lU'tLk tia 
ii4me die niiiires ipf ihe hxjl lliph t E idet^. sst wek Ihi seMilv 
[isk, sinse the iiirr4iive sErusiiarts die 4iTihipijni ol fko 
ideniny is the eeiilrjl .ind revp|i-j|>k' sHprillRl hiE die I aim. 

] he Epiestion see-ms sf r.ilpfilforwjrd: 3 >ex:s lie sv,dk f1i 
jiioiher nun's shix-s? Atiswefr 1 1 the sinx Ills, weir it. 
Hit! the slnx- is two sEfev t4x> hip, hikk's M>hnKPnr weMr il 
inywiy. I'htis pl4ys isn the imhn'4lense 

tx iWE-Erii iwls opposatiEinil niantl-R'Is - fxpth the w ish lor 
.md the retkielinee to issepi ditk-reFitc. ImsiIi die sMspisimi 
4 s tHk whether SLinic«mt s4ii Ix-some die jXTson we w.int 
41x1 the wishtial ihinkirip tiul prevetifs us frorai Ix-fiesinp 
A Pt htf -w tse. 
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ACTION 



I ^ J ^ ^ S M 111 ni r s b y ? I h c (! ii n l f u l i i n pi f I d £ n t i i ^ 


/ frufM ffnr mtrtvrrfti Jf sfN' y*fu si u'tif vlki. / 

Ljurvl S<3i-riiriP4T^bv 


... Affti if ytfi/ /yr p^ifir fiKutf hi* latr ffe'friiiulrf^ jYj-w 

U iii} tfv f^iYJ I huY pfittffi. trti^^ nr miti Jtrxprrtrmf- 

yvi-Sf must sutY/yhiir itmfrr-.Uft}Jtf f/y f/vu h'/kii *rfr^It{ 

r. IV ^:j%jh ■■iiii.k.r.r)! t 

\\ jii jJ,L^i’i,iiiii]ii (rl" j ] ri-»(i]'i dillTk-. //'r' tif \Lirfitt iturry^, wliiiti i\ in tmii ili*; pijrr,iijiir sit ^ i\-,il lift' 

LviLLfE it,HpnLE. ffnii|:; .k fjimilk' in rlii- Il'hElL ttnl isrii IHti Mi M jnp.iiiis^ [put .Nfjpj'iippj^^jn^/j'' jii jcE.iiprjrNpii hiI iht' 

ftiul ’A'^iiimi id Ml nlJiT "cPiniLn}^ hLijnc’” MhUv. l.itJs lu.x tjrrtni HuiTifj 'wir]! hilti (hf vc.irh: wiiili;- n\ f ir //W 

hf ri.’.kLi’i jhptid. H ^ //t ^j^f/yjirp Fpl- lJLc.^. jlEfkLiij|;]i hm Enn;t'r^L in ibt- Eilni'v kf^ftnnuE. rt\ppnt iluU^kn PHiLipK-s lilf Uhi: 

jinpLiPul. .■\iLi,J Mpih I jikfiL'l J.V [ii\ ] VriE'Ss hj.'K' .nul \ ilif 1 lill hi^ l[hjLj. Atitj "i K|!ivM.'n^” riuv Ih' |■|li^^^st‘. hut hiv jmirnt v '■lill r,iki.'^ 

(,■ I hi'H 1^ Ix'^jitSL' i[ ih rill- iiKitiiH-y \Xv\l wnb whiLli fji^k \u% bk\ jnd wIiilIi tH'Loriu-> ihi- ik^sur^l ilurnc id 

[iu- iijrr.nivc: Eiirsht'rrnipri.\ ii \ iimi; Yiniph fthl~^ Hplitiivv iJi.tB k Ji 'ii.ikr, tnj u Iptrt.'tiim^ ihjt ol L'’ki.TV kicr/t-n ip| V nu- lliU. 
Iev LLiiirM- llu- Liin^triktkPn oE J: ilc-a iLji-niiiy iht tTinh id ihi‘ \i\*. Sinnb, Shp ilie jj^k wc Yi-f k eUc "hpU" 

SHPmiiPtr\l>v furr ki^ kvW niiPf. R^ieEht. imnlMUil by 1jnuSiJTii% %iEfci Jki u^Ly "iwin in priMnn. !ji.k iv rr buEn .is 

k.i,hjiEnjk^-r kin I ^t-nlly iikliL jel-s his ^rid tjhic*. in lu^irti i-vlT)<iiu- fic rEniihfv. ( ,Ln eIel- nun [.nin-E 3 ipves Ih- 

kiih lnj|ii tnk jii^iiEi;. nn.fnrin|' lA prijYi /npj "’wild." "ihrliTt'iiE/ "j I i e e k- tl j i e^p,-n ms . " .is sbt- snji;^i-s[k lo [jtk? 


IS 

r i n r ACTicm 




CtHf 


ACTION 


A Very < ' I o i c S li j e : 

I ^ r h i i I ^ n ' I love 

A fe‘i£>^ ifmkn rri^frf iirjf{ j/rw titlunfi /v 

nr/f'djf jf h lift 4 tT*lf 4 ^fr^f i/ntir - - /nm' fAw /v 
ufjii/t/ nr. true jlfifkt. ffrap^rh 

jJW-f/ Ar tivtU^ ^frirr rr^ l 

C -li;irlr^ ^X*JcLJlL'l! < ihe^niLEC, 

" Ihc I Jn3 rill /v ( .'ftiii, hi 1 2 

I w A ttfiifi hfh tirxnf^ ifr eiJi A A'j' 

r/nj^ Ar rf/f.' H'itJr a hittrr /xifxir, 

Sitmx- n 'tf^T ti fltfti'rift^ utfrx^. T/v i-tm 'iXrtJ it 
If 71 A ktn. f irr ffraiv fthin u'ith ti m'ani* 

tWjf ^ ilJ, 

/Vlr fiiiit/i fif ( rtitfl. 1 K'irt 

In Ewo Njj'iifcliH.jnt ^cMl^ til Ebf film (j^k plj«.e^ lii\ 
itifiitLiy an Ijiirel"'* bjiii.^: in ihf lirM. -HiiEh hi in in ihe 
l>jrlpL-r h (.hjir. ii\ lo mvc ht’^ Ilk-; m ific with ht-r 

on the uiEEis.^-^ mjihL » \ In Iii% love. t.ike-M L^e. in iht^ 
ln?it ^Lene I Jiifd dckTid^ her |kthhk in fhe ^‘coiint. ^he 
Jfk’nilh her hejn. litHh iNf iht'K- h ij^h - futt hed Ms.]ijenLe^ 
pijxijp)^' nisi iinly dE:^ir^^ ^lEfi i3jnj;tT. but intent inti- 
nuie jt^ctiliHn with vullierjhility to lov\, Inr a\ ■ktirelv Ay 
JjlIi til ^4'ilu4.tl1g t.jurt-1, he pljce% hiniM-fl iiiri> 

the Him PH- nt ihc funp^riuri. HuE fjtk'-v niMiH^ i\ rkLii jt ^11 
like t;hris| % tickJUM: [jek i% 001 like Cihri^i! hr h llip 

“irm*nenE." Jtld IE in hik ref^ppj^/itppj. n+n hkv4<rilkc, lIuE 
Kt'ipnir^ I hr (Vofik'h ulvjtinn. I Lirihefniipre ihetr u,h-j- 
liHPii w n<iw. lit IMfiO’?, ienneNsee, juid ohpi in Ide jlter 
ile^th; il'^ llir vjiie nl their tohjrLiP crop ihjE i'^ [llrir 
jinhkire. Theif -nriif- jn-J-Cset-h E‘or this r 4 ^iiwiii [Eir 

C4iu-nN|N7i[i]r opi^PNe hik jrrji^nmrnk Kltl ironir^lly il en 
].kk'N J^«piillJil in t jurel'^ eeev eKji rink hl^ lil'r. 

Ill j ri e jrh' ihkenr i n 1 hr 3 ilm t ju rel ^Eep^ nut ■>} her 
In Hip .iiul konct jiiJ tiiLkN jwjv her rubt brcijii.it ihrr ppwh 
iltilerited ‘'Nnull inri LLEie"! ciiirr ^he \iiE 7 wii her 
rNtrjinj^ed huNbjnij to hi^ lihii fiHkin. Un thr iiip;hi. }3k 
MJiJdrri jpfk' j j j riL r I mm tKhnul .1 kurt^iin in her piivjtr 
LhjniUr*^ 3ri|.^biein lirr dinf she kflltpo. Al llut Eiioniern 
fitT ijee Ik'lrjyk j ilcvp-UHncd thirilM' nnxiuniNm tk.ii ?ihe 
tlrninsiistrj.Ei"v mumh nnne preitH’ly with her cLti-Ebrsur At 
ht\ nerL in the nesiE sliiH. wlieri he Jlleniplk In tJirts her 
hi|>v [hrnij^li he r ineiriniMt. I iij1 Iriidrrneki. nieet^ wills j 
j;iw.hJ mrjNu re ot re^i scjilk r nn Ignn rl 'N |i-irt, tni I he |jik 
who liL-li her hjdn'i h.Tn ihr "Ich^E... littlr... tut... kiinl....^ 
Akrr nnnirhs nt |jtk'> wiMpinj' nl Iny wile, ihr ulrj- 
nidiiL jmhivjleiUe **l I he '‘rlnve nIi.int" \\ eLilniiiunvl in 
the kOLiftrniini welle ill wfiikh |.iLk Nolkil^ Jiui hjiSi^rrs 
I jLirrl Ah. die key wi^n:^^ in tiiv Irul. In riipUtuPii ol her 
nnxIeMy j-s a Vklnfijn "Ldy" Ix’lore the pujblii 4 nd rhe 
1-1 w, he Mfip^ bi t bjte rr^ j nl i iij* her rnnhcictns, H.le^lte^. 
joiiunii^ lijjwins wnh Or in jiiitl Nesnul brbjvjHPrs witfi 
hiniH'll. 1 1 is heJTE ft ll 4j;^reNMnn rrjL'Iitk .iinpther dinien 
Ninn As hr tnmrl^ lier nitip Jtn npien LtuilitksiiPn nt her 
Ninn inpr her ’’p.trilier rn t rimer I he emvs-r^^iiiiner (s^phxI 


beliPte hef n I hr ilPriii we knipw ^nd vee Ak l^t k Snmnirrsky. 
I l4N-rii E see ninte here ttun <1 busbjiid hjrjissmc-iiEi^ [n 
i4t.l We W'lttieNN die rj^' n3 j suitor. jnJ ii i^mity in Orirf^ 
i-ye^ jnd pnir own — in ipur prir i legiT.! s|.>e 4 ME<ir [>tnin ipE 
\ iew\, iiihE EtinH-Hil die mw'Ei. I be purw nr die Eiui 

|4vk rjtj.H'^ 1-ihireL in the rniiiNi oA ihi^ conn ppI Uw. ik‘ Ebe 
very‘ 4c E t*\ hkircili^ ufmn brr I heir ccPtijn^jl he 1 rid, he chiiu- 
lnil^ Jl rj^se; 4 rdipie ipt hsve. And it is hoe 3ur Ebr rfllH'. httl 
hpp die hwe. diJit he will he pnnishi-d, m the vinie fkblv 
sy 11:1114 hbe w-jy th^l 4ny tiLck nun in die E.iPLMlEry W4^ 
fecHxl lo “m.iliJtion'' lor "iruppropruie jHdi4fiipn"' with a 
white WHsiujiri. 

A Hern I'eltc Nci l iesr 
A line S h 4 d c u f !> i f f r r e n e e 

Af ArlA ifi /pu fmv u/futi rtir, iiirnrfifrr / 
trf^i ^/tifrrr Ar^r.' / u'tfi srt Aopj ttri Ai^A. Are J/pir 
iir A,rrA Hfj jjmTJwr. //r i/rtiil st^tH 

ttfr, iiW / iE'i// pJwMrr Af jfl.- / will lie irrfA frim 
iff rrtfuffU; / U'fil t/fittvr hfm. *jW /wiPrJjrr htrti. 

W' WA A/f If 7 // / ftj/A/v Ao«. am/ Jffm' him 
mr J^lt'aliprt. 

['sjlm *11 :l4dk 

Ie'n inifTsirt^nt iIi^e htiwevrr iEudverEellE 4ild 111 
kie E .. veli - Jt'Nt niL I ne -= 1 he p intri prise * p| ] As k cp kii rt tp w nn 

c 4 . 3 iiirom Jlson wilh l^urei. jriij howrver wleJrty Etir tilin'^ 
EeHI |ppksiinpnh bim ja rhe wjiit'^njt hpr ihe men tie Hirrcv^- 
tiiily idriiiiliev jp. ridinj- wiih I he Kijll, the luiwrri’iii 
4 Eiibis- 4 lence ol ibr ini4pi^r>' in Ehr tllril'c MahEesil iiiviles j 
rrjdin^ o3 fick^ ^eisirrue A\ de^rrsed pLlnl^hmelsl lor 
“tr 4 nsj;.recvEon.^ In rhe til ns > rMrr»llis-e Ebr lUriii on I rial 
iisr breaking Ehe bw i^ fjii k Spirmncf^Ky. 4rid M t\ be who 
ts noi only a niLinlerff. hill 4 ”wsld." hrnti^b. dangcroLis 
enemy id ebr ('cippic- thEI Ebc inytbnlogy ol the ctdturc 
holds ibr hbek nMn 4 ^ ihr fKf|ieEFJU 3 r o3 LiiicoiiErotbhIe 
animai inNiiiu Ev tip pis tbr detenwrlevs wtiiEe wtirrun. 

] be dc tell dan r l p PU I d esc Jpr h i s 1 ekI i l t m c n l . tni r 
in\[ejpi he H[phipkh biv lume. ^'bjl\ i ntfj-i.w[ i ng iv iIue he 
never p-rpjre^ lintlH’li Epp Jpp llin. I le diiemi E jury He's ]4L,k 
^^>Elsrlservby: lie hIv^ Eu 'v iaurtf'i AujAtr/jf/ [he fine slsjile 
cii tlittrfrnce o ticlweesi eiiEiEleineEit jnd ItiiuEiuts, i,cinEr4LE 
4111,3 picHht, ppf, STK'tjplioricjlly, inheriunee 4 eip| blxir 
ibr t yk\ SpPLids and I he New .Nitiih. Eei tier Jjtk ^H-ho i-^ 
(in) htniH'h. ^^'tirn he jnd laurel share a privaEe niiimrllE 
in hi^ pri^m cell, lie askv her, "Voit rejht wanna kisnpw 
wtiiP I .tm?' Vnu vurc?” Aiiil be whispers sbrrpistdy iiirpp 
llrf tare. "fm... Uck Somniershy!^ ]‘lrJH*d lu EsieeE i-psiir 
^fir btij^lo 111 foy. htif lejvec enraged. “'yi'haT did I sIpp 
U-rfTTf^f" lie pleails, and he insivE\ tlijE it's Unfate 
J spwns<'rn3 tic htined. I le'e right. 

Flis bcE retpLesT ot [ Jtirel i\ iFme ^tie fir die kiml 
arnund his n^vk lor their tiniictial srime cd pawiHiii; "Eh- 
Ebrrr w iib me and I can do ihis diing rtgbi .." Fie sil 
fter. .-Xnd in a resolutson appmprijtr Hi riiiy g<HH3 lilrlo- 
drjmj. she abides. Her publii prin UllMniPtl. "I'm fiete. 
lack, /m /pp'rd" ic ihe perteci seal ihtliis syniFitilii. 3 ale. f tir 
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ACTION 



(11 ijur I Ji 1 1 r ^ ii kinilLi fj^ilv Im.- ijiv vu\i,c ini' 

I Jl'Xlt Hi ilu' di'vd nr nl Ejiircl SLiiii(iK-(shv [n 

the' I Enyrfkii, 4I I rtk-iltEt'-v^iy virilt- rnjif 

I Ilf Liiv^irniKij; ilnw up nl j \n-h\nr lux^i tfpLi^iiig fjkk‘% 

mfi i»Lkr nri-i-M wrvt's jv wflJ En tHhks- sEu’ tiljtli 

nijJf lukljn h.KijiiEl^ Irnm Ehf ]irnli^ nl efvo il1 (fif 1'ilrn‘?i 

jEdi^hiik^ LIT ihf tnninnjEiiEy KKK (ikcmtK'Tv Vtho 

ffiijifjiiRv ii^Hiri tJii^ Ui\i. Jv-ns, \l vkkR (i,i rcpif^i-iti 

[jLk Iei \]t\ Jj^i ninriif rii id Eiic*. 

]n kki.( llif iREuI it-'xi (lit' ^li^rtxl ‘VliiEc- 

iifss Lij \j4,k .mhI I JiirL'l AS (wmiilprii^ tk-MCf 111 .k Iovl-- 

nukiiiji IP! wfiRli thf liiihiJEij;, kAnwtA jiiJ 

H.nin(HniEiHKEi ■hi n Inn ilu' ir.init: cEnphj\i/i.- tn-fv flfiiK-iit id 


(ll€^ IIiaKi |Iu-\- [E.|ii' in i.nil 1 inik| 1 . d. 4 BU,ll eib iIh~ iniinlH'E nE 
Ir^’-Lklrs Jikij iins!i:\ iiiknt I lien Ejiir i^kii h. Hni n \ E[iinnE^fp 
h\% jfl lnpi', — eEil' viL jriiPH^ ni.iH,f|i:c(s,niii(i wilIi 

lu" ipiv^rilx'd eFijt fjtl Ixt-ii 

Et jr(.nt iri (flf ^kiltiiTTif 4d dif/jujf (iii%|-j^t (i4Elu(i: j ili^KTin 

ruriiBii ihF jHtwtr 1.4 dor luifs vulth P,illiiEit.i 

niiitis H) ^iTPidi'r JFiJ h.]jv^ ifJjEiHPiiv VukW. |iik.kk LiirniTiit- 
(IkflH Eli t .lUff I jnd ilu' LoniEiiki nn m eIr- filnik i%;%t 
r(| 4 ,-w\ 4 iiar j 4 i(li in ihf px hU'Ji e ul ii»F iixii^ Itliuil p<»R-(Eii; in 
ifckf Ellin ^ Siklncxt. in whkh [jtk n |X pvLE kniic^l ^ l>Li.k 
null-, fki\ Ihiiul Ld line wii 3 i | .nirel ^.lullfii^c^ tixiiMfiii 
III UR ihE r,Rf 4i%i\ |;eiltkr, E tnwL-vf r (hi\ thjlk'n^- i% (XpmxI 
41 lEsr iinjHnvf td (he vi\i|sihry (d (Eie r 4 Li 4 J bieIicj. 


r 
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JlCTlON 


K r o m ( » c rt si c r El i; n, J i n j; 

In h i I c w j » ll c d I y n t h i n j* 

/ hiring l^v tlatv n^iifw wt*/^tfriT n /vff wl jw 

ffti ii'T AV]tm fwiy ,yut /j a vis tn hii 

mlfrrMf If* f/mirf fltf tiHrf ffv 

/iv j/rfjw Hv/> Tifr^r/if hfM //f U' 4 ii- if>t> jy/ft- 
iihfr. Hul fffuiftLipiifitift tf^ 

iitti'rfsh fif l/v wt'fif rrUif m f/v j 

li Vff hiL W N/r J-Jf^ tt JJrtJ ■ >y.irf Hf fff f WpMrll - 

fjfv A'r^iT .1 nvjfj tftM fmly 
Si 'fupp^ii itmi n'ttstf^rA /v n:v/> killfsl 

Idj li ^clK 

Ss>Li E h c r n E{i>rfi>r^: 1 yrii.li I jw In All 

rki^. iH^i2 

.Vf^rwrt /. /jfs/ /-uw I Hf I rs-X’ 

S|^'s:Wll 

.i -f ./uj^dv/ ji'jr/r ^fuTiirrsu^ ^'htf Afrn: ^ Mvf/' 

WhiS^ U'rWWf'W 

An^Wy si*u i^rikm ittli^s'ts t^U 
Avi#r Ur i/mj Aj^rtH sHtti it^itSiiU si'hilr u'ty^iirfi. 
tf U'^Hir funs rstH tftifrr i-xsrvfvi fivy 

u'lU m'frrr.tfi h //vMIsr/lTi, *int/ j liSSSi haiafi m// 
iv U'Uh’U U'lf^ Ur irry xistrstij^iti^^ i/ir 

mnnti rrpMfiiituii xif u'i^mrfs. 

Mj. li.Wdk 
//y /‘feV yvrt /F 

Vijv fftf. ^ ^ (Uifi; firr ilir Si wrt^ itmsr in 

vtml 

|"\j|eii IiM;! 

< 'crtjiisl^- tlif tilns ihn'^ (U* »vstk- hU^k iimU" sIu^h- 
Ei.'^ris, |ivLrl iLul j rl y Iskscpfi jiiJ lll 4 r Isiii^s:. jLisiph, j| 
vUv^, K piifti'j^'LvJ Lifiaviiuniiri^. Inird-wurkirE^. Jiiul A hil 
^LH,^piiL'jl Ji Eh.'ai:, hiLE prinurily as j Suk^'n Hk| ilic i.fiijsi^iri^ 
Clm ifi ikiii'S' Ell [hr Siiuth. ] hsr [Lidj^e, rii.i^Mvc Ul: huEh 
wri|^h[ jntl mil'll [, iv j. siim.i'ihSt'uE ds'iiE.jr liit ^ln»lk 
4 ihI a vckiilr kir ihi' Iin- jI N>lk wisJisiri <~l clk ^l'S yiir 
f.i¥Vi. \ shVcf [hrif hfciiLki.‘[-s...^l. j ho "usLul i.nmt.''' thu i'r,u 
[!ihr M-liks,h ^lrlEk jitlI iliif Krki|],hs^ hif iho ^ hiEe i jFiiirli.i 
vv-iikjJd lijv'r piLiiisliLLj jii^oph wKi:Eht'r Kl' li;id |>viFEiLipiiSEs'si 
ill ki Eir 111 HE, Alin'S on ioEkilv miv^iri|' Iiehti tho Tihikk \s’%l\ 
wiih Ehc 4 ]iEii ipt eKji uiirtiL'iiEiiin^hlL- sil'loii^i' [u^opfi wykilil 
Kjvi- Eh.tii IvEkcluxk Aftvi dkEfro wlsiiM Kjvc hfL'n latsk' eH.iI 

■4ikV hul^o hl^u k ftr m-IiIeo k.'iHLlJ hjvc tkino Itk Mi ip iE. 

,\y wi.- wiEtirNs eKc' ro-harEli it\ jj^k Vmlllld:r^hv, sEk 
EU'Voi 4 ykjiur liE iiiEEk\iipii wilh .i iirL'-oxi^lJii^ viulI s>l 
diviist ihfi^in (nTuinlv inpl [Jik Sipmiikfrshy'vl. huE skf 
l^tk Its- JniJlkitk^ hi^iiu-ii \ciiil Jiul E.k^liisPiiLikj^ Jr Iei roLtEELHi 

lp> eJie- lU■x■d^ lit hsIht^, '["hjik I hr Ei-\E. Blif rho liliiiv suh- 
It’nE irihiM.^ fj^^k 'A\ih ^EEriEiiJEi,^ sht tniih j^ciiJor And rjro 
’’ppEhrf" eIi.eii Isi^ Li*w rk- if ^t■mlnl/o^ hiiii hiis jImp “EJ^rkoiu“ 
iFim. Ie ^ 4 ^ 1 E | 4 lk. Ijikij-Kukhikp EkErir fEh his Eidior's pliii- 


l4Eti3il1. i s li.fcpSs/fd WiHEl I ho V^4EoF^ «pl Eippfi.‘v%kkll. EWi. JUM'^ 
ho lIhkivov I si "'sidf” wiEh I ho ttiinUT sl.kVt^ (eKeto l-h.-kiiii 

iSIlU' EWt? fPtJSltlSPFIS Ekk ukc vi^ j vi\ 4 IH T^HPl!! td B,ipllkr wish- 
im sho lihJo nl sho Uid SstiliEi. Ks vjy nipchilHiiil iho Nrwj. 
ho "dririk.-s spI' E fkcsr wjicf." 4Jld lipr Muh ^iiiiujniiiiJEiikir 
ho \\iys j prii.o. IkxnnsiEip Mr them Eko nkkjvE A/iif liko 
ihE.'ni. i)r fnr lEioin hoi 4 Si vc^ ipI eIioHS ii hue in ihE^tr 

tyhAtl. I fcius ill ihc iLfcEnoxE Ie'-^ EHH |4ik ^ p4^i: 4s 4n Jihii- 
siso drkirkkjrd 4nd |];im-shri^iiii;^ [^^IlFtiloT whipoiyr ho i\, 
>E! nknktT'sbv nr An irn^ypslur E}t4l |Kp, him 4s 4 w iki 4Eki{ 
Lijrki'oiLMJi “4iiiiii.Ll.~ l>Lkl lu^ 4lhh4lkm 4iui s:n'k|i>4Ehy wirh 

I ho “w intndcd " <L's ptiL:it]y eKo h>r riior lUs o fiPM'ph): ho is 
^EliJry hy j.SMwi4cJskn. II! lEic priisi^iry iriui'rs i,i| iho I'upne- 
lirllLkiii SiiLnh jro ly nt h inj; 4iiii rj.(K. mio as EiPEkspkkaipLksly 
pirsons Js I ho ckthor is jhsonl. ihoii j4E. k Siimnior^hy 
s.-mLic HiiE-s Thrill kish 4s 4 niotjphsir hir tho Eil4ok liulo fh4l 
1^ ksxTklii' hiprkE;ii t'T KKK momlK-r Otifi. hi% jo-jIsHL^ fiv4l. 

Ie \ ml^1t^^E4^kl in ri.'osk|^rki/o th4E dio ksk Sdimmorshv 
cit Eho suEvrosii If sfsfihsiisi, jrid diAt ho lan ^mly Ik: |;x r - 
uSSoH,! 4^ wipnhy tkl lynLiiiii|' by 4 priH.rs?i spE osplsit MituME>l> 
lh4[ Is iiH-li cho roiLiiLo ikF i.'kiJEiLr4l divpl4E.oriiolil. smoo [ho 
voty 4lihi 4p| lyiuhiik|^ rosEod LipsTEi tho fojt jjiJ doFiul 
tsiEikiri Eikc w-hkir ^^'f|'h-ir4iL'ir. tint lEioro is a to!ilii4l olo 
nicilE dk4[ oiih4iH^^ shr LippHmiLiiiEv Un a r4tisE pFSkk^liEirk 
ijpkPEl j.tsk 4s J %vrooFk: iho l4oL >skntnkorhhy wo soo in 
t 4Lirol\ hnusohipld is 4 ts. ilkiiik/s'El nutlo by iKCiEJi sun- 
d4rib. Is \S ho wo S40 ro4dirk^ m [in- stm 4i fisi'Iie, -L-iimforS- 
Eiirn in liilifs ipi tf4t. 4 ssS 4 ciiiini tho i4sk ol sho i.hild s 
msiTjl upliFiEij'iln:. f4sk l4EEktf^ ihis Min iho wjy 4ny j'nskd 
ij??iPjf/por thd. Ill eIio (4ns1 In eIio 

E EirthoniMsio sfris jpF .ingo] 41 eHc hc4TTh m4rk4|;os eh SIe^o 
I rniTi 4 lilo-lhro4:Eoinkl|' Hm MyihE [ip hiv wilos vulo 4t her 
mnnioiiE i*\ shildbrilh Ehp iT 4 w 1 sttm /w /jot/, iih loss, m 
orjiHL’ hii iio^EispFfi ti 4 by pri. tvsxn in Eiis I mo iiuimonE eiI 
drEiiikoiirkoss 4h eKo "now" ksk. l-inrol s Mispkiiprksi ni him 
prsjvnkL" iho ^nliEliosis hI fiis "spld"’ iik4H.S4lii'!o hoh4vit3r 
mi’ido: "I nt Fiisl lo4>iFii^ j|'4in. J 'ni ihpw-...'’ I liii rol- 
4iiso JisoniptiwormoFiS 4JskEi|' lino w-|[hiin iho oF4 

I ho lO'SE 4li|;Ftv him rjkO- 4 Fid l 1 4 s?, - w 110 with his viplt- 
MiTI4S'Ek^y 111 V'iEio 1 1 ill. 

| 4 Lk's lil^o 4 s wo diioiiks'or iE is s.sfciitirij'onE if^kpEI his 
idvikTifisiEiikii w-iEh eKhso 41 -kiss, 4nd I his is FieU smiply 4 
ni4iSoT ini' “voirii; 1 400 '’ hut til “s4vinj; y^iwo." fsiily lK'k4tFso 
ho il.nrn^ eK 4T wiiliiPLit "hi^" rumo. ho K4 ‘vfi'e ^sil j hfr. 
I lio 4 FH Ills' I's iImf a\ ihr idm upons. iIi.le ii.iino. spsvm^ ni 
p4vE lKh4oiHPr, K iiukLi oKkopi h}rwh4T |jkk kJFi fe. 

Bsil loE v LLinskiior 4 !] E h JT k oikii E i nj'L'n E u^xin Ins ii^km^siluf 
L 1 I eIio I144TIO Ih~ rn^krs. fjik pIojeIs wiEh I.jliioI hii tho 
wirrioss ss4iul m inpLifish his sood: SEolrii W4i0rv jro swooS 
biFl sefII run i|rs'|s, 4iil 1 his luino siiroly dolivors his 

si 4 Lk^hlor H^shol Kfipfii ‘'ilk^itimjoy'' 4iid I .iLitol IrtPin tfio 
"mff" spI hvin^wiih 4 hivor ^whn i^ 4^114 iJ^r. 4 Ehiob JFid 4 
dosortorl. ^'has's siiEirs- l 4 skk rs4riu% nnsr ojrrs'iiij; iho 
LS>Finsil 4 EisiFi [il imiiolship. EkshW (K-LipEiirs iho mojns ht 
w'hKh he dssMHlll> 4 Eos the UmiEyk (hisitirK4]| wo4lEh. 
fjskk sood nn! ji.kM hi4Fky bin jiui With jJIhws him 
iEi prnp.ij'Jte PHkIlfs liskts' nu 4 shpiI ilErploEr-El hy onEEun 
pUnleFs in 4 ro^itiFl w fioro nturly os-oryiiFio w hiH li-ksn'E 
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hci-i'S kilkal ill I hi.' wjr \\ ri'^illv in [fjvt, m- l.ith ^ 

ElJ wjger Hin [iihjci-i^ j'w^iTr hjnncTv. ^|y fti rniipKrs, jiu 3 
JJc nt>w inviti'ii Eik |>liii ilii: S^mnElUT^hy UkkI 
4iHi m li^c hi iht' Irutm ifi ihfir^iwn LniiiK’^r.Hivc UUit. 

\X'liiif:" ill hiisciint' ifif |i]jriiL'r^ w^rt- n:[^]jii.tii.l by itttw- 
o. cHc" p^rcniisi' L>^ i.i J L h. I ivt' ljSw»r hilp]lki.! Ill eIu- him: 
ibf ts njspIfiiJf ni with eKl' i^I .hi t i H j-, Jnd 

fUflCMiriJ^ 111 [bi^ tjrSil 1 ilEmfV^t’L’ whKfk h^i^^^^ 

\'\m 1 1 ill SI^.^KMl' Ljsh iof ibf LFisp. Vt'b.n ^ tMittt^fir'i^ 
In hr nnir [ULirjlnlM.^ 1^ [Kl' Vl'intiii] ii. liL’lcI nn whlLh lAkk 

lhi- pnijci- w.jr hi' whiLh hi: In't iT^nifv j piihik hiMp, 
ibi% ub-.it i^ iiniiic hijr [Kc I Jiil ^'jr Jil iti pililkjl. riniiHiiit- 
K . Jnd 4. tare. 

ill i\iir i-inl ii u [he* .inibivjlenLt' <>l Iji^k'u I Ml'hO^ 
idt-miTi liMi IvEWtTii JntI Hi^rjk.^' hut Ix'iwrrli tllv 
pUnlcr Jtld tbf jXMir l.iruir'r, thif “wbitL-" jnd tbs.' "hUtk 
ITIJIK llu^ "iiulc” Jtid lhi ni.in ihjJ sfvjku U> .a 

irjnuiliiih.il j iid ii ik r in ihi^ .\u rf^tt-ssi u c i.fH.kl .1 

it^n -Hi' iJtl jiUy llu- [if ] ijii)>mjn Jiid lind .i, u-ii.jri 

nuu ifitill m iyribhin}; him. nor hir eKe: iimrdL'r (jik ix^urr 
(.uhitTnlit'd bur Inr hi^ iHJl-i4-KihLiiuh hebjvinr wilfi rc^ril 
to rjti:. tUuu jrid ^-Mik-p. hh "'iiiiHE^Nfiuiiiin" with t jurirl. 
A-h lilxTjl huiiMtlivt’. wi- i, jn wcfp. purj'mf; iiiiruL'Ivru id' 
i-TTiiXiorijI Jti^tciy LhffihEMulin^ iuuuik hi rjLf jnd Jispljt 
in^ th.j.1 LinriTuE ikhin ivuiuru iid lhi^ [X'-ruiiul bjlE]llnii:nt id 
ihe “iwlf-nudi.' TTun." Slill inllt-rs ml ij\ kjn j 

^rjrityin}' iJt'ntili4.rtliini wnh Lll^riilli-rs m ilu" filni h u:xf 
wbsi JF*: jhlf til rt'-jMiuninh ihfir mJfjiiiijIiikk j,u j LcrilL-r 
nhi uiX'ijL cxiiimru ii. . ^lul HUt rfX-t^hrijI sir^'nyiEb in j lu-w 
t'-rj. 

JjL'kk iiL’iititi' is tnu' fim^c eiJxus w,-hji,b fhH."SHr s|hV' 
[jti>r puuiimriu uw'ihi^L but ihtTc iu jniTtlH-r, .iiu| Ebji in ihs.* 
piilicitis hi JckiFi?. ktr^jrJiiHT miHTi'r\ hi [he be:ir[. Itir 
I jLifE'l ih sL'iiv fjE:k hiu rurik' ii lii ptihk-^% her hivir; hue js 
sse bjvif ueifft, ihjE prohnunse-nicUl iu Ijskn wuh ■mxijI 
FH,-^[yiitMhiliiiErn. t juFel u pulih^. yx'rpuFMl}: jhinijnse by 
] Ji k\ [jlse idemirv — her jE.L.tliEj,in.f ml him J'l 4ti ini|Hin- 
[Eir — kilin bitn hut iiptnu diuiiru Utt ifu- ■uptLEJiiir. 
Ihupliue is upht'hl in t1 |,Kk. Ii.iu j vtsrvi, ujk 

ilncu Ijihrcl. jeie] ii lieennuL's^ j wiirihw fiilc ^rrK' bh Er Eih 
E tX' [m ImuI i[ hiiT, IhF ih pbvinj' thil p^.iiiic we s,lil di'K.mi-er 
4 . lie ihjT brJFi 4 liTiEb: the jxifwer i^^ tbe rnJ'uk. nf eihm- 
ph^ity wicb liiu^Liise in Erjns}>ri‘ssihi]. Neiw wt: di.lill lUin 
til j LmMls'mjlxirjry iliusEFJEihia hi ‘'upiFilLij]" txirik'r-Lrii^v 
mj; in w-hk h I he J|>prL3|iirijic: hixli' Ixximieu jh eii|iri>vi4-jy 
lit tbe m>EeI nl J livsE Ihve. 

S CS V I .V s 

s () ir I ‘ 

A MeiJiMin Is 4 Medium Is 4 Medium 

( tti r f/f S*irri:\ t XI j \ J jl- liri.^Vi n 

I n (fintil i XU M.ie- htm-vn ii. j dise hi fjih Kiss'd 

.^IrisJii .'\rMerKJi 1 WEtmJh Irmni Hrhiikh h, \s inuLribed 
With hijpsjl illief Jtid ahneF-|wrshnjl phwers in heti i»F' 
Mxul, eimniKmis.. Jliil |.>mhTiE.'jl i rcLiibiliEi'. In s'S'E.'n' Iliiu- 
Ekmjl wfJv \\k i4EI SHilUiiie, "^be viriiiu j IjIsl- identitv: .in 4 


eiii^en. j'^ 4 mxiI ”uiuict"’ ill the iieij;blxirhn«kl. Jiul even js 
J st'jjiLiL'r. ufic is J Irjiiik Ihu %hrs j tjke whh hiidu (mt 
uhs'Vi rml ih J mtwi uUfKtn.HUrj! ve-JI'. .\s j thrulLiLtur hi 
spirits she's hu- inke. Jild sbe Is ukeii ui uuk he Sjm. 
rcLshily dL'ss’jsed. iri ,i do|iXr 4 Ee phj u* shmEiuiUL' witb 
hi^ pJfN F iend. Mulh . 

[h ber Uvakfiie kistJTise p.LMinie, 't XIj Mje pljys tlic 
l te scjI- h.ill jz^nie. Irjlhskm^ in dfejms. She n .i stinvener 
k-iwrt'h fxisple's wishes Jiul rbeit nwn inij^iii 4 ELve |xw- 
ern. %'e mij^bt mv tbjl t Xjj Mje I's 4ble m piill htl^ wh^i 
fjsk Shmmerhtiv feeds min jml sljk^x liis tile hn tbe 
w ill ih Iwlieve. Neiifiet MeiIIv llmf (Xt.fc M4e, Ihr thji nui- 
leF, txlieies ih lile jher a.k\nfi. tnir il s Uil %t* viy ihjE Ixacb 
\uliuribr Ih 4 liiih in irUer wiHrklU' nutbhnuLih^. Sj.ni. 
ilie “niEEh** nun. bjfi ne^et mjh.ip^ixl in hte m ^Jy “I Ihve 
I'll IE. .ijui [be tllm'h :hLispenwe resis mn [his itfifeipiiied 
%ix.4hui4ry. Oi ehLine theFe is the eriitic plinE Uu JiiiEVh 
4iu! ih^trJiEihii. hiLE die nihsi sipiilkjliE vseiU- in ri-Milviii|* 
ilu- itiiidiii hi [be hjrrjtise is j d4nec til Ins'e Ix-EWs'eii 
Sjrn jiiil Mhtly l4i.ihtJted tiy ihe till' 'h ri.x» Ihxiy mt t.Xlj 
M 4 s-. Eiiigbi surmise.' [bji t XIj Mjc ilix-^n I ixcn ns-etl 
iJT'lx- [Ut^-ni 111 serve j.s j nimie JhJ psyefn> wxi.ll ss rsXSi. 

^K'fiJt Ltihipiliejtes nutters js Ut js d^c plirptiM- nt 
this si i se Ii Vhiiiii is chneeFned is lIuE ihe -secilr Ix-^in^ Jnd 
ends W'lib OsIj Mje's visible Inidy jnd jiidihLr vi>iie. 
"Ukjv. Vtm eJll mr me. IV my Ixxly. lust tin it EjLtkk 
fxdhre 1 ifunpe my inind,'^ sjys tbe etui-jrtist in jII sthbet 
ilv. And m 4 simple leji id style the s 4 iner.i I rJ riles j 
elhse-up ill her hUsk bjhEjs wiih pjinied red linnet U j its 
emhrjLinp; Mmlly’s white ss iilpEhr's kjuds isi 4 LLmstihsEjil 
tijEHm td j pTonxis shni Ell [he iniEijI hive siteEie Ix'tweeEi 
Mully .md Sjhi m whkh [he Juisih hi EnahJelinp' sby dis 
strives eniEPtEimjlly intm titndliEi^ desk, ^'ith ihe jutlini 
[diskhriimuity desiee tt\ ;Sjm’s s'Eiiee-hver in [ke nuxJe hi 
hejsy hrejEfnn^. die tiSm tlMs I mm ihis vLsiij] iiiEerrjsij]. 
‘ame-sex enihr.iLe ks j elmse-up til .Mmlly, eyes eJhsed Jhd 
mhLiih hfx'n. 4s sfie djUse^^. niomeriiixl nait wish Odj 
Mje. whh tijs vj rushed. IxiT wiih Sjiu, in isur |xuhl til 
sii.'w Unil ^lhllv's^ we ptevume} w iih jJl ihe E 4 [ij'ihle es'i- 
ilenee hi his Jxxly. The j:kmsi. while ins'isihle Eh MeiHv 
VL Juse she tieviu 'l knik. is emn\pi^EEL 3 Usly pre^yf^nt Itir us. 
jnd Sjm's fcxxie Ix'luscs js Imsin^ly 4 s ix'et ii lus, belhre 
.MeiIIv's ehised eves. VC'fien SjItI s fis-jl jppu jrs 4 iiEi iiiEer- 
riipE s I he Erjiiee. j apEis k msEjPite hE 4 Mim 4 tit]ii jIIikw's OeU 
.Mje th ihn^ Sjm Enam her Iwwly 4 lltl lly ihe eamp wiih 
.Mmllv, 3 e 4 vin|' Sjhi Eei pier Its rm wiiEi exi rj-Eerrestri jI 
niJihh pnm'ess iu tieleiisc m| die l.hJies Jiu! in j^ressiem 
,l|;iliiiM his ilru]i^-de 4 bnj; enemV. Sjm, hy die wjy. hjs 
siKEijihi hiti J SLihwuy m tejsh [dm die slunhji 

skiiK Tm esihihiLi his u Eirmisliexl husine^s with [hh-se whh 
iiHik him Vlhte his time. Shite tm|M 3 ti 4 lU, diis Lifulef- 
w-Ehtltl riusEer mt ihsptjL'ed tcnmenl tejebes S.im rm “nurte 
nil Ells piinef Eivlihj^s. 

Eini iiir [he niEirnent lei's uhi lose si^Eit ml whji 
teskh’s 111 [he jlteriiiupe ht luiids - tejtfiirii', sirEikirij^^, 
t.ltev\iiija e4sh laiher jentss tke chEifmes ml tjcc. tljss, gen- 
der bilKe ( ^eU Mje is j meduEhr kTf bjril) Jlld 

dietetme cieh, lisLully spejking. sexujliiy, Where Is tXij 
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Mjl- Sant "u'lCS licr Irjii^iiul hts 

I shi‘ <.fckjrnicl jnv m+ Iilt nvvnf 1 h iv ^ht' nuTi: 

ly A ^nvii lor hi-v ^hi,T‘^tK |.irL;i|L'ki3ori^. J.iESk.irii' 

ilk ifkir' Il|i^Ki" irk riuiis[rvj-lilk.[:^ II w. eFil' 

^rrsion ill eIsl^ iJil'jelt vejiI'l's j rL'lejM' ol Ehc rL'pr^' 
V4.iihoLLi It-jr Liil iih ri^ELLru. lor ton^iJiT iUi' i4kEiML'qLkk.'iii.€^^ <sl 
liiJE lOLi m' fc^r/ 4>rklTi in vikiir tihIi- j 
hif iiih^ r%. r'njir^u.tlx wJiL-is ikiur ot i/vm kh riUTcU' .1 
hk thi^ H,4iiiiti|;;kirj[iois the not -Ij.v 11 :vhoijliJ ShtI 

eIh' liksiLiriiL jI irkkJi^cr oE the l!hri>[ijik ^'4.rL'i :MiAkciy' incin- 

1ki-r Filling Ji iik|L^hi ilk A Vkfiiir sheet I wink pjirjiJikiiK j|- 

W. fIk- MllkE' ^|,H'i.l4Ukr ^Jm'riii^xLi i-i^nh ilii^ hurcki-Lurk Ijlc 
^ rid EFkf ibilkiii^ lyiuhrii E><hity3!. Fkk^E hi\ ’Hi4fHL'|;4P.ti. Irk \t\ 
iUikiyk ik iikLiiiik'iH, eFll- Iklank i^Ekim is tK!j Mjl-. 

1 1 ihU M^i,- Eiprtri r^ het Ixkly, i 4kLkJiE4.‘ rEi.'i[ ti is 
Mu||> ^Jy■^ ificft k 4 f^klivv i\k £131 her Ulivjimsr'tE “jt 
k'li llSl.h^:^ Ehkk" Ilk the ik 4 rrj.Eiii- .iiul the rune eM 

uffjf .11 tht^ "hl^ir fiioni iFk iliir Ik] 111, I hell Juriii^ ihe 
tUiKf lE^-ll be! Lillerniji. a hnokJik <y ll-.l ^JiritiLt. h ir.tii- 
MthMjJiEUiii£33i 4 feMtoJii^Pik xpE shAieii life. As j 
j;rj(.i'. h\ s-min: i*\ il% ^sFk^■llk4TI/J^M^!l 4isi.i vkiwli^^ikuii iE 
not h\ itv tJMilk^ 111 Mlvel lAiM.- ^XInMipi lixpUliKC^ 4^ Oijj 

M.il\ tJie Eli In ^100 i£i iriitiHiw ns FHPiiwikTk s ml pic- 4kks] it-^ 

spt’ct.k(l!^^^ -A nil j ’’^£l|.ll I l 4 n^i^ 3 ^^H^n." Odfi Wde fks-r^tll 
LiikJFkiuty uEters llii: wxird III I he bjillk ("] I1 i:x-ti.I Ehp nuke 4 

rr^iislijsiitii../) when JisiruEM'd jv Kmj MiJIer. thete lci 

rtuLe j prc^lokimJ trjnSdri'fix^^F. HiJ-t 111 eIk' text 11^4 M4e ^ 
“■Houllur Ji mansions jre pljyed ppLkI 4^ lyiMj;. F(Hl!isk[:. 
fjekefeenn^. Eorj'iii^. . 111 J |>OMrk|' jII fiiMj^irl^ ^Hi he! 
sLitls js JI Ij.Ii;l% noE to nieriiiiork her LriiTinkjliEy. l>Hkih ci| 
whieh w'xpllU seent lo red^vrii her 4:\ploiii4lii.3ii jis j iiiexh 
Lkiii. AiiJ whjt LOLklJ Ful' more Ji|i|irikpri.ttc m liirr 4pprci- 
priJEion lor eKis LiknsLiiTkiiiJli: rklkijJ I hen ifke "rij'hteiPi.k^'' 
voiees ol EUll MeeLle^' jiiJ licJih^ HjI Field mii};iii}' 
"1 ’lubjined .Mehule" in “whkieljce' r In irfmt. whji j'cses 

jrEiiirkd ciphu'-s jriPkinJ. 

1% ifkere jnvThiii|> 41 4 BI hkr Odj \]je m Efke lurp^iri 
xpE "sxPLkr-swjppjn^r lurii to the mximenl wlieii sFie 

liiiih he! phwers mxpsc hierjiise. OlIj Mje is holdirkiLr xme 
Eif her ikiiw IjmxPEks "ehiiikh mminj^s" Ei>r whix-h x.'^-eii 
pie frill I k lbpx.k exp her mieIc. IhiL^' jre p4sikL'he riiik- 

4 h [K-rturnked in Ehe eoliknikd 4mhienee ol ejrkdle ll4niL's. 
! hii^rriy^ ]>Elllir^. 41111 ^obl ^lirt lOEmenis ^i^ix kw-|ji|^ LLnek-r 
lilijny J4lklfill^lki, ^'nh her ■^xPtind eitens o\ ^hispel 
mkiMi.. isiihI: ihiOke-k. 4nil AErii4ik L]rLkn-k\, jnj lljiiked he 
her EoElEVkll;^ ""^kMers" W klEk x,xpLlieLllLiJl |iqkkeEv. OJj Alje is 
4 W 4 lkkng syiureii^ni, nor tseiween senihohe biijef ss'sienis 
tmr Ivmei-ll! her urEun r^l esoieme jnij her spiriiiijJ her- 
H4^e. h ^ Jle ^FeuM i Jrlfiiulii wEiep 4si,iik-iki4lle MiLi erck 111 
Jenmn^EE.nmj:, Eh4i ^he i4n "Iixpii^'^" 4nxPEhrr mjoI when 3u- 
iloe^ ipkiEi her liHkh' OJkvhlii lied. idEiwevt-r when Eke iim-v 
i Wa Mjf 4^ 4 itifdiniti, \x\ 4^ 4 n jiidinpry une; ho wile 
fkejTs fio vEiii.e Full wvi nd4 Mje. I \m is lH-s4LkH’ his wile 
is i he (kiwer Eo /nr / 4 sipLil Is in che rhimij:h 

the sjnie nie 4 ns hy whkh ph^psis nuke Lihii>Ev tnxpse. 

Anil tFirv Jinrijis ns in t J J 4 Mne s tihinuEe lejr 
Saiii'^ lT4rksri^Lirj!iork. In die FiIIjI nUMIk'iHs Etf the lllni 4 
tjiIkjI ntel4nior|dioM\ irjiispoex 431 J Miplly 4411 he At. 14] k 


IIP* 4 nd ffffSAm Hy s 3 l>ein 4 lks kifJihiUiPn. S4itk t-, nitoMil 
wnli 4 he 4 s-f 3 Tly lij:hE like tIi 4 I ipF t 'hrkE Ipn ihe niiionijin. 
411 J elilitlilk^ eFii^ 41114 . he 4 p|k~ 4 !s in 4 s|Yiiiii 34 l "siskLiii oi 
\tolly. I hev se.fcl lE with 4 kiss, ticif Jlk's n e 3 i:k 4 !k 4 le ffnin 
Sjni* MnpFIly. iir I Id4 .^t4e? lns,E 4s thl4 ^^4^■ h4s hrxpLk|;Eki 

lint 111 MhpFIv ihe (upwe! E<p luee IjllFi in >i 4 Fki s lipee, whiiEi 
Fnrl^eil iHk ihe wilhllj^liess m hehe-^e m ihe WEirhl "xprhrr'* 
tFuri .ks eeideiieeJ. ^4111 Fii 4 s. hom^Fn mil lO ^ hl4 M4e 4 
knowL'dj'e oE Fier ciwri j;iEl "wiut,'’ hxpe nr [he w^nse- ul j 
F nhrid s sijrs-iv4F skills bnl i>E snllnl4F mnhein islEy . ]t 
MipIIv is leEt kiiiiwinj; ^4nl hises licN Hdj M4e ks lei* 
knowing ^Fie Fms iiiliL-'riteJ her liirtlmi'Iil 4lkx:l. ilunk^ Up 
S 4nk. -^liL ihixis mjE sFoe's not 4 14 ke. tn Vtni s wxprJs, Fiet 
“nioiFker'il Ik' proLiJ." Molly iiuy Fh’ the s 4 .Lilpnpp n’s 
Fief nTi4j;in4Eii.in ilut hr nip %4ni ”io hle"^ Iml S 4 in s iFle 
(while] ^okf-jike IV^nubmi. 4nd ! ht.k M4e'^ imH F4r limn 
Fseark|i ho I^Fixr^tlyl lijl.kie4. .^nJ wh4t S,inr hjlli pven. 
S4nk 11141' [jketFk 4W4y.... 

Jn I he ne\i lilm we l4ke up we ^Ir.ill Fx’^ni m ^oFI 
Erxkikt nix ire preiiwly the proFilem ol Ju tFientuils Jlul sFie 
x.misei]kienees of x.co'b'^Erhii.Ein^ 411 'hnlier" in tFie diillen 
Me I Iks ih4i \Lii[ xPLir iieeds. l.x4L-ily w'h.ki Ii 4 p|>ens in the 
pfEfcew xpE psyLlnp-siH.i4F pix rjiT. e 1011 ? ^'luE Fuip^x'iis when 
xpiif pjipjei EixPiis, reLjpriH.- 4 te^ in tivinj* Eorrii? !h wlien we 
Er 4 n^lxEf^n ilesire lEvelE^ ^jui Eixn merely ies oh|ex.l? Ft's 
p4!4!bi^i44l lIuE iH 4 ]! ihe I'khiis Exp \te iliwLivM.'J here, [he 
xPiu- niiPSE hiMSkly Inderi wleFi the prxppirLiiihUs irE di-sire u|ixkrk 
4 hunun si reen is ihe mie in w-hiLli iFie LiuesiniL-nE kii niis- 
i4-^en4lkmi 4^ lip^e* 4s sesi, Aitii jv 4 [FkfL^'-wMy Lsiormhip 
lilikidin}^ 4 ill lid is ihe EiiFlesi. 

^'hen I nilh Dpi^kinsEpri wrmc- xpE ~nukiri|^ 4 pr4irke^ 
4 lelkliJiy 4p;Hp. who ktiEiws w,'h4E fielpi hpE pLiy she Fk4d in 
rilind Ihpi 4 "ilxps-ef 4 nit 4 "'hi-i\" w-Fur iKEk4inii she ein i- 
■sixEiieJ hn iheni 411 J 413 Eh4l ihey wxpnlj ijn]e4sFk jriEj |Uxpp^ 
A^Ate' Ime's tornpeilillip; is ihe p-hn-wtr she 4strilH-H,l IIP 

reseriL’ ihe pKtetK FnlE 4 lsn smely ihe ■sxpimI tin4|;nL4- 

lion. ” t Fie tevery jln^lke -wiiSI ihi," she wrEPfe- Biij wiih 4 
MTerely iiruililvinpp eljilse: " f/ fur \ 4rr ..r. 

In tFie x.onti''piE oi ihis div^ussimt we 140 teg4tJ her 
xjjLijiilELntixPii not js jrt .irlisi s Er.nksv.eridenee hi| expiieeii 
tion4] nupr4liEi’ no^r js .111 evprevMon ol die ]on|p|iipr he4ll 
hill JS4 diwoiiLerEfciij^h' pLiyiul siroke oE die fien hv ^Fmli 
she rullles the vers- sell -pipssesvion oi ihe "re%-en-" sFie 
uplix kills. [ jki’ssisi' we x.4n rev4ll tFul lor j seninrs- lo IipF 
Ixiw it W4S still ssidily helJ tFul il took Lmt rj^ieshuer 4niF 
i! l-ki'e Eip prxklui.e 4 rutioioil pnpp>;eRn- ''iJinlecL witii E.n " 
^'ith iFkis in niinJ iet'v turn lo j Film in wIikIi (lo3iEi.i!^ 
iey ihe pretexts oE ins-Jtled wncs. M.I.A. hijshjnjs. Jiiil 
sijrrn|;4ie p4nners> there is no SL4rLit-k- ip| '1x'es” .il 4 IL In 
f.iuu we w itness |-poiFi vn. 4 rtoijs nnstej^eiulimi 

4iul Jx.ELk4l niiw.i.^enjdon. Fnjt we sFuil soul nine to io^us 
Lin the EilmiL 411 J iJeLYlopj^iijI sip;iuEiL4nx.e ipI the Eormer 
isfse. [n 4 sinj^le hrieJ seE^nenee the ]ilin enFi.inx.es ouf 
ins-E.^i3|^4iiLin Lii s|iLriiiiu4F ir4nsEeren«.e 41 ihe syml-kphx. level. 
]i 4lsxp Lk^iils the FHPunJ4ries xiE pJiy'six.ul jrid wkui spji.es 
ilrMwik hy LxpnsiruLtiikns of rjee 4nd. gemler^ re-Er4mirk|' 
ihow sp 4 ies 4LL tifi|kn|^ ii> file JesJre^ 4nil IH-Juviors xpF ihe 
pUyers whn inluhh fhein. 
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f Jfirf U'iil i 

Jf'uY fUH H'iffi JU'fftIt. 

.YfJ /I'j/n rw 

lifrr ii W » nir a tMiiit. 

( )u^ ^vatmf tf ^ V/ tfh* 'JV» 

fti imr ifm wvy 

R I, In 4 iwi c hnr ko 111 4 n i II n 1 


In Airppj^fTm^y w viilntTjhiiily m lii^’k Jis ihr wfidhtJ ill t^^rw Mini^ jl ^tF4li"jiie^ Jin-I l‘i(T^ni4'-|;r?T^iMl ic^i'EitfJiii.iii. In 
!mv 'AT ^lljtl lii'rf.iiviT vulnprjhikiiy U* his-s a>>. j Liu(Ki?.ititbn Kht UjpW bm imfc^lihlt- fiTij>ni*xfttuni. nn 

[hif sLfcri.iLV j li^4.kl)ri.nl niclisiir^nij i>f 4.irLurii*.EjrlliJll nm^hjijis Jiul ^.cinvnik-mlv xnisnu-nul rrjuion^ eincrf^o qnutly ui 
LE\ Atttq;lmH js Jili insinUEi- ^pilys^-y isl siKul rtivUcMin 4nd pc^rw-iml LninmimnclU. The fsud. hue ihi: hornt-. lHT.<inKs iht 
groLinJ h>r rr-lnfllu jn^i i[ hfrt'd), eKl’ blinds Jill pthenuELVE- Iknuly-Lii-thi: ilkikm^i, TliEf lurfjilivi^ JjiilKhtd wli^n a 
wi^nun A<k A ll-Aiiii-iKJll 4s bjh\- 4 .liii.k-hilEinJf li 4 >Lilbtll hjir. 4 wjllJn^' itlviTli^i'liKlH jninsHic rnyl hi>l« i^io^ pjf- 

Eki|U[L-j^ in tbi.’ riELij] til brr rrc^sUtnl jnJ f ifM 3-rklv, Rni rhis tivert. nntikls^ tLimpikLiii- v, ith ihc jismcrs-llME- 

tsc 4.rLimhk's j\ ^l!^ Ifjvt rvtrs ihi- lE^rriEim- td tTjns|5rr^Mt>ll, in whuh private ^nnijnsMiin EbrfJitiit. hnuJcAsE a\ lic^dliFUr vhp- 
Kjiinn^ ^tllk ehjf lictovlU- the' di^i-intLi;." 



I *r J S i f C f V I 4 t C 

r^rrrrty. mirtf-y. *MfK 

a flii^rr ify flv n^Jf Iy Mli'n. m^ikf pt 4 y fffjy 
i^ofLirT. ffYTj i^y i}-l^-J ipfiii "OmS, Aw/ t^hit )-/J- 

f '^V/rPwf/vr mit/ mr t jgp:' 

( kill nl ini' -<>111 fhyiTK: bir wbildri^Ei s j'^ni^'^ 


/ tHY f'ui^ bjA Kvei Ji^^Lnltird j widi- f jnp:^ iit 
LKdii . i rtiim t t Himli', iitiiliw rn niJirKr 4 lid I A' fni pviE' iej 
Jfjiu^Ik jdvcnELirc, |X‘rti>J pint', jud fiMil llhii- I wshlLI 

pK'liT lii il J rein^riptitui *4 4 s/fill "fc ^‘iire - 

tilt' ”bLi\ fitk- pitH 4 ri‘.’’ As It lrud|^ lllftni|:Ji eKf sth-ijl- 
p^^'L!itihi|rK4l ds'bns hiI ] I'K‘s j^sj^miijI jnin 44llii ipJi[in^ 
MjLnlnl's. Mjitin^ 4nd IVtibhy's hut Jilwi jlhulirij^ im ihe 
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riVhAUl H nil'll kkviEfl ii( j ^nrilv oiu: y^:.lx cjihtr. 

/ «iif f trlff 4 iH-i/rtftTl /kpi ^itfp i Ji film fiiLf 

**\ m Li.hili'i' iin m uikincriX rtn'fJ'V from ,j [-yhv hv 

illi.iiii lllp'. -inJ j fikpi isl thf 

|.NiWL't li4 ^ iaImU' m-liitil'II 1ri> dt^lrikV 4 111.111 kLilTI .1 

|pfn h\ I Ji'iiky InkiU'^. [■ llilul'kirij; nil ^"pjrjtc Fl 1 l^^^.lll^. 
itikh iiLiiilik'd .idilil^ uki.’ up lli4'pr h^me^ I'^ik Lii^Eikiiuinh 
^'|Mr.tiEi: 4M4.t EIIUIIIJ^I CTlJk. lk| tJli.' [l|j^, [l|]| It ll .fe|T|H'Ei;N tll.LE 
t j^li t^iuk tn ihi' ikthk'r > i^kidcr. i liL’ir ovL'iIjippm^^ 

U’n.iiii 1 ^ .1 tliikf. iHsik rt'jl .iiiJ iMi.L^irpjry, wiliEiirFi diL'^ 
wikifcUl Ek Jlvt’i Irniu jIujw. I ll Imr t irifi ihi^re jr*.’ nunv 

1 1 kl1 14:31 li7llA 4.' %tlk|>\ ^h.JllJv CIS i IK L J L' 111. L'S 411 J pIlH CCIEI- 
Irn .iiii.L'^^ .ilim^ thk- roji.L tnu whjt inik-rcKii, nu^ wli^t 
iflk- flllTI K tif Kin|^ .IE. 

.•\i wf (jkf t*P tki' riuJ Willi l.urcEik- Ef^llfri, 
ln'U'i lurx.kiivi' iiuiviTiSk-nE j'jiik iei tljnik'n^is^ri. ]:,jiIii.tiiij^ 
tmt'H'H. -wMo hfx'jk. JA 4 ‘i|xxiEk ihji kc-i. Limirx j ilru- 

pxTJfL' f3i|.i,!hE Jiiil Jii ini-^ikiiij» pisunify. Irum 

eKl' imiwE itv iwi> piroEJj'iini^ih EiuiiiEk-^i ^ti|X‘-rEii. ijlly pjr.il- 
k'l riiL'L'ds. Ai Eirvt E.ijri:iii- wimid 3 ike to esuei her idetiiid- 
i.4tiikii w ilfi J “tH-juEiliir jjiil "lierikiL '' liLi^li4EkEi-4iii.|-w ik 
couple who h^Lve ^uHerc^xl irjpi dejch jud mh\ PjuI 
w’Okild Ikke lo rrfi4.ije hi^ youn^ d4Lip^Ekii:.-r iruiik j i, lkih|reii i 
home, l.iirene, her hefskine |ji.kie Kerkiiedy, .usd hef tjp- 
tj\e tonip4iiioi3 P.ikiJ luve ill “Ihpm j chi hi.*' in 4 hIIw ItIh- 
wonuTk Ehrnkj|ih iiiiw4rrUp:o. ilu- null shTikUp;h jKoulmi 
lueiiE im ha-H (UFEJ: 4 rkd m-ry hit a% nukh 4i I iirviit: jod 

IjikiL- Isjce liftt - 4 , hiishjntr iis ]fK, Pjjul 4!u! hn d.iuj'liEer 
liPiu-ll Ii4ve InM ”pk aTkiirhiir," Kui eii rouEe [hfikUjih [he 
NEHlEh, Ehe rksiiEUrkl cEklnEi-oiul qiicM K ifLUHlipired liiEo I lie 
\h.^Ei.^| shkijI lhp;lM *t\ iwti rehip^-vi. j dnriioticilly lrJppx^j 
while WiiiiMii 4iui 4 m h j 13^41 ed hb^k tFi4li wIkt jre jE 
IkifFK ikhriij|vH,l. i-tiifXfJted wuh och nihet. 4ild coiufui 
\iLilli4Ee- ^Hi I heir E|Lki'il^lli^hE 4'ineFp;ci 41 j gnurtkey 111 
w-li-ith c4eh iTtle dinunef^ lUki jiiM ilic tuiffr'f W’i>rtd. hul 
4 |va> hiv^hef 4 I 11 I Ikitthcfiixirc, J^vrrowri. 

H r ik m N 4 r 4 i n ^ a \ i i> N e m e ^ i 1 

/ ifrr^ MVO iiPJ3 ttM tm iJ mfi iJWr/ /v ii 

fmrtr frt /pji /wdw/ dtfli'fl fflt& l^v 

N'attfr MtU' it p/iTjf iairrytnj^ it ijW Ae 

tirifpprf{ opje Iv uw sfiaitfif t/v 

tuWf i/if^ J N '<0 iiml jw Imt ^f/r Aiojper, i^v 

j-etii lifr 

rih'ii ^olehri^T 
fatlltH^ .yweel'M"' 

//v /je/W i*f rt‘pr€it'ritaiii&ti - ti^hfrr hian ir 
p WiJ^es lytrtiYntfti — hti ahi \tYi ^eew it pLifi- 

htiitm i tihufr. 

Ix'll hipipks 

“.^tJ]tol ^1 X: t ioiickiikked Iw liiupio** 

y .\fii^^ai2tfff‘. -Sbrth, 

bil l ki I he iIi4i ttar tm tt b-ir jud iipiiiplu iiy 

nk4ke u\ ■^u^piLiou^ eiI peuplr in puwer — iIue were wt- 


jhh' to MX the bet of our puojekiiork^ ol fHiwerdevmii.'^'il 
iipxui others, we rnigJit find U ^'ihjjhle to ^ riuiiiik/e ^hiich .k 
process, lo Ie 4 rri from Eiiir own tl be ni power men t. 10 
hriJj'e r 4 tlieT ihju to exiLerliate ouf i.lillereiii.e^^ 

I Lirene -v propeLlioiK upou [bul ire velf-eiiihljn^. 
f or Mri. kjs' fbllett Iwho dix'-SFi i hjve 4 1 . 41 : ol her own 
hm IS content to l 4 ke i -Lroi^-ctkijutre huv fI 11 p^eES her 
where she h j*oi nj^U Mr. JbuJ t . 4 ier hn^'LLtFues 4 h 4 iith' velii- 
kh'; 4 rill i re*kt filopi. Jiid iirkjJIv 4 > 4 le hjven tlurin^ hex 
urkkonsLiouv Hii^hl Irons pjlrijn-he. >ilI 1 we ill profeki 
okirHelvev. Projection is 411 ikii-ji^oin^., jllectiee pnxeh^ ol 
kdeniifEejiioFt with Eithers, enmesheLi with unr klk^kre^ 4 rkd 
wiih the gukliEtkjl eniiiineikrv hy wfukh w-e nuke imr iiwn 
Uleniitie^. [^ro fee lion b tn ns, jskI rim jovt iftt tiie 
[4 rget/w rc'eri. iff proiei i wlio orave ita uEiitorijit hplo- 
selves. Km whii hjp^|XMi^ wfieit we tx-uEHUe wreeiu? Are 
rhirre 4 fky pleiMiro m he derasesi lai Ixt h P iniaij^ the MIe ikf 
tIu- ^iLjriHPio, I he ihrH,^fkEhh|i ipf ihe iruruaika^rjiiiku lal ^puK:^ 
b there 44 litljiioEk, ^r 4 iatik 4 tiikEk, enk|hpw-ef meui lai heiLiiiik- 
iii|:^ the fikiliiJEor ol ile^ire iai ililiererkee. Are 1 . 4 Lireh 
Molly, 4 nd I LireiK ihe only iprun? ^'lufe iheie qiieHlikfii 
nuy H-ein 4 i |.H-rpleiuig in f!uii>n filno 4 ^ they .ire in antt 
Ibe'i, ihe Mali more biaujjnkenul uvue prtt- 4 ihi whji 
jIxplii iPii r -.jxtEiEHirul m-k-s w ith in the tineiiuEic 4 |tp.if 4 
MO? < J 11 *nu tit 4 Eitiiui rd 4 Emii mi the wfccii e^pxiM^ Iuhhi 
ry- "fodin^ m ihe li^liE" the pijr 4 siEe ol Fiiylh th.it feeds 
on f 4 cE hm ilvo ilie et-er-s 4 p 4 SFl Jl mg' p<,rouiid lor te- 
nukili^ iinipge^ 41 We rr nuke aniTseivcs? | et's ii<kw tiKui 

queMii^rii ihMiu^h 4 |>4rtisiil4F Kene in f niv f-iM. 

I u rent- Ibllett is ihe kind til perssm wlui neser ntel 
4 striiij'er. Jut's mote. Fione 4 .a| lile's shibkdeths fuve 
ever l>eeii inkisrpkr.il lsJ into her p-rson heviuse she's never 
Iveen 4hle lo remjin silent hui|t e^iioiij'h tEi hud oul wlut 
wheul emJe sfie iiii^hl Ix" viiablin^. So it's second ri.kltjre 
tEVF t tirene to reheirse her pr4ctice ol eonlbiinj^ culturjl 
es[r4n^cMneni with 4Heclioii. At j lurning' piim in the 
iilrn. ss lii fe 1 iirene ii> dressing lb ill 's wtiunds. she sh4res 
with fiirn her ri'verie ol 4 hoLidiv Msuth ol ihe birder with 
her hushiriJ Rje where he eokildn't rejd ihe si|^ns or the 
newspi|H'xs heejuse “evenihmj* wis in .Mrxiein.'* She 
si^hs, “I loscxi him Ehen." sivoriii^ her inemon' Eii Itiijiuks- 
iie dislocJtiikn. E^Llr wills Rjv she W4.s i p4rEEier in pivertv. 
Nikw her jmhivjleni iLleniiliL4tioii wiili Ibul efiraeJies her 
sell-ihiiihi. see. 1 doEs'r ' j^et ipriliniry late.” dre si^at- 

lecses. 

^’hen die ciiaterj k loses in on Ibiil s jtjkeii EorciK, 
we heconte 4.s sell-coissc iosis 4s Ibul iiSEj E iireiie- Ie a;!, in 
[ho moment ih 4 [ she dispbses iwip hpcM^ Hy ir4llis|errin|^ 
them tih Ibnrs b4ri btdy, l endeily ibiiHin^ Ills skin, she 
espbins, ''] iiseij eip listen iei Kiyk s'EUte 41 x 1 preleixl it sfkA\ 
|ick s. >XVll it e4s*d me...” Hefe we see the priPii-s Mini 
iwiP iphprstv kft ile^ire iiiiEHi i third IHii we 43'ui fuur 4n 
emirisution inf ihe piojteEioit ptixess nself s 3 niidi 4 rieoos 
wiEh the new p-rluinuiKe o< it. ’^X iEhm iliis 41114 ! aivu,iI 
someu the wiprsb '^n r4x\l mt" riai |4 ^dtly is 4n invii4iiiKn 
Mj resaprtx4re in the pnxt^s. ft 41 thi^ nsiknietn I tifeiie 
dsH-Ok I see Ibtif 4s Ibul. t4t d* f tik ifle e^lelM th.il he's Exen 
llohed Ell IE 41. J sh4i4slefh A Fid wrfui se[UP4les enniliou 
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Insni inlL-IJi‘4.1 in ntir \itjriimv pIcjMiltf Ihvk thf rtlm 
hk’ic liq* jrk jllt;jiijii%€^ kvnh sfic ^|1VLUtnr. hU jik 

vin-fLin^ni jni.1 Limimicristrki jrkBnri|iyEttiif k'JfiLllow%? U 
I MrL’nf Si I n n lic^ ruisf I lie Iwn uhifi.ih s^l! 

AS A |iiK[&-niijl sLih|i.‘ii [-rih-\Lsh|c4 1 Iiahj^c. iht 

tTolki^inj' isi WmW kiiiy (vmME Ei-L(f I ij ri^j;Tt's^n,i.’ rL'an- 

^sTifMinn ipt tiiv pL'fS^sn' 

insifsi /ifiv I'ffL/iwxU El■U•^s■ jilttTFiJl^vi.’ iKkmtii li- 
lies tti the exieni itiJE I Eirs'lii- "ir^iEij; 1111 “ 

illeTriiJlivL' jKT^sndr. lor m NEefipMl|; ehH oI' her 'ilrji^^hl- 

pj^kel to AniniJte ihr^e leNs>. ^hc noi only t1j}],s 

thiL’ni js LLsnsEriiiLiioEo bijr Jt ltlE^iMrjifji tbe niejri's bi 
wIiLLh we in jilt- ofcir\clstv, hiIei'h fisonjjih fnstsurjj'eii by 
OLJf re Ilium us ihr tiiu-riu. Eelr^iMSkn. ,jntl jihikiD^rjpliy 
Srt.reen?i prL-vjJeni in I mv hi in is MoutLire. 

A Stjf Is Born: I rEiJII Cjinelul to t uve hieJJ 

fjA-it fnii uif. ii-*ii ftif 

. 4t// i /v/ rrvlth w w/f ii -iij wt\ii 

/v fritm iifc frreiinihif rxphuhr 

fIt>M trf pati'f f j/rrnjjp/r jkf KfZf ttf 
Aewwrt/lf> ftyi ati'ft 

ffiff . (titYtf fkr Tff/if r? s ft/ thf j^ift 

ftffif wfurshn^ tfrriMr. W'/pfu ti jr<ij 
fitrnrrfx/. ,tf u H'iti hy KhruJrrhFt*, 
kfttttr/h \ if 'ill itw/ ifiiiiiff/ ittf rfiVH^r^. 

n*til ty id/ rtykt ilfld IfAmr/y iLiM^rr- 

nlft ffffi /fn rtidfffttfdriiy fl fif'd it /tFF r/t^ 

ffvUff) /dfu' hdf dv /WnfitMi 'i /^FAid 
d mHFrierfd fitn tin eA- / Veij^rfif 
d»f iff itMt/Hfrity, 

I reii f iiyilis 
“Nls Jit k Kernissh " 
if/v A'.rfiry^t.rr. [ >rL rnil'icf \ '-H 2 

W'/w /fii/fpfffi'fi K'lii this, //vre U'ftf' t/inr 
/ffiintifui /rflifiyy titid /itilf imidf 

ffif. ihli iJ'NJWdOf ik'iJi VffilIl-tf*IHJ^ /fkt iOr 

visiffiihly Hat f&r mv '• aid . / run f/sr>f /ittir 
pm-^y nf ffiYstd throuy^/f /w nud / imi ium 
p / rtr . jVflM" dti i^tft fniiftn ' mr '^ 

( MlI. Lillers 

] frt'- - 1 Rlh.1i -it I Lind I 

1 iirs-ne ipproprijce-fc the inttihlliury f>lLOiirnily ol' 
l''jLil jnd remell hir her w-ihrk on her niwts iJenl itv. She 
woold like fii pirsAi^s "[ un-ise lljlkt" ihnm^b the tirejni- 
^A\K 'III tbeir triendlv (or iinirirriilly) l^reM'tke In'^isJe her 
Jind S4.iine oliI on ibe isiher 'sitle like hlskS wib' Ij^kie. In 
IjiE we hjve never kritiwn I nrclU- in 4 My MJle olher tbjji 
“imAesw.'il/ l-veis tuin. \bf rcHUlcfs jlwiyN j hii ‘'bt.‘side 
fierwR ' [hji i^. her very inujie 4Md IhhIv Ijn^iup^c look 
one step remmetl tnim [hr woni4M 'ifse would like to lx-, 

4 rid miles Irom ihe mi^lrb '■he i riniljIs-^’H. I liis isi the b Jill's 
11 ( 11.111 whiLli we he^in us wv nm only u'/hit I urene is doin}' 


hiLE rhif she is ehnnji n, It is presiseJv the ii^sint ihji hrr 
Lhjrj:Lier iIlhso e simply esiM; liv virlne ot the filrnS Lhjr- 
jl ieri/4liEin Jiid Muhs'lle iMedlcT i Jstinp^. ilie sreJintn it^ 
3 iirriie ses'ins j|wj.ys en ronte. 1 urene drjlis her own 
bixls vljjx- Ijs. j tK juEFSiJll 4 [id st'j FIT St ressl (rorn ilie- pji- 
terris ill iliosr who itikiEnjle her;, llie si^irntn inj" i^estnres ol 
her luHly |jn^i.Mj:e slunw us fiow she FFukes herseSt esm 
■w hen shs" on 1 ukitlp; suxk td ihe (mxess. Mien n s u|i to 
Us ui jumils-F iheeRnls liI her cBorts. 

I h-r tEi^nii'fli l4se. h.nr. Jiid sosEnnie jre iiunntjs - 
lureij With 4 II the subElets ol (he jEtbrush lei hiuilnp- 

s|HMPIei.l ill hmsi V't'eFkjaTi|>'s A/.iir-if 'p /^r de'^tnttfFi- |l|is 

pfEpjitession boiii! Hrijiitte Bjrdoi us Uj^ni Hn^wie 
Atul hjkk .\pun Ell MU Irjinesk 1 nreiie is j ^jriejoire m 
niLiEiiin, bin 4 lso j wjlkinji repuksnory lor the vivUjS 
n5yrhEi|op;u-s hi| early -His ienute eelelirities, Mer htidy 
Ihxh lines 4 slejFiM|;-honse' lor rhe exrhjn^e s nlturjl siit 
rerislix. but atsu j kaleidowopii. dissid^e nJ ihp suis-s tit ihe 
s4nH' SLUM |js.kie Kennedy and Mjrilyn XtiiniiH' 

I hit prl "ntM .ill Enkj^ether" the wj\- I oinse Irene hjv misce^El 
herniwn tutWi- U 1 p^eE “l.nrene." 

In die jharenierniimeil scene in wfrish she tends |ci 
IVltil's w-Eiunds. jFi LirnisujI tWiS-shot siiiLiu-s I itrene in Ehe 
hiWkp^Uiurid ss'ith i'jul 111 I he h^rc^usii ntj as ihe J-#lw- iHiMies 
hiEtkinp' lor haul. 1 urene uses her "tens in me" wiles eo 
sikFilroiiE die sjtuaEbon Eiuiside, jml Ehe MiEetiEit hx4tioii id 
i^jul s jppTrehensiie silenee is trjrned By 4 kitchen w hidnw 
llirEHi};h wjiish we see ihe e^iterinpr hputiim liI i urenc's 
.llluiihp^ Ilirijfion wiih the ollieer. I'lpr some Mlonients ihe 
<li34i.k TTule? tuxliy ol cjiiierly ileleiuisf eshpw: itpisljj'es ihe 
E il I II Jtinp(jy jj’p^ressive Ljrjwd jiul sw-ay ikI I fie tss-fnie 
femjJeJ sj.xxEacle on “iliX^iy ijiny,*" ijwell Li|Hkii f^jul's 
js'^kpurdy. iUii it hj.s jiwi Ixxonie } Mfene's, 1 el's hi^kk ji 
tlie sliihnpj role- pi jy sit her Ea^mErtl destpiiikn m the ivjrn- 
i jrd outsule: in shiehlitl^ I'O-lil. posed js husband 
Kjy/]l k. [his inniiimTary ntitse. nnlTitni' wife Uekie, 
eiTiNxlyiEi^ j'irltriend Mardyu. hidlMj: rnkin Mrs. Hjllett, 
IS enjLiinji j new I.u^eru^ Is ii a A inaHjuerjder An 
in I rii jcN. I 111 n^ A B-U-ntjlf A selBs E>Flstriut ion ot iileniirii'P 
I thuii hc-r JE.|iipn js iUifM.'tMJte. her ini|X'rsonaiiLHi hpI her 
lirsi I ads% jntj her sell'iMM.Fij>riikn js .Monrsie to her eem- 
cealmeEM nl her nwn CNKWef Jiid sulrniiutin^ presenee, we 
nuke our ijw n meJnilkp^. ^K'ho is the lov perlornier walk ■ 
inp I his wSLi-f 4i UI tijdlENi|K' irt our own (IdB.I ViFjiiiu4) 
Kii ksard? 

Et s mu fjskie eupt Mjfilvn nor ihe sdd Inrene whu 
"LS>n]es out in ihe wjsh” ut sLiBiBle surljLes. huE 4 runs 
wiUTun, her eiw n 4gcME trsxfy BtE js niULh as she has pui- 
jeLieil herselt tljXPM ihe Mkriiaiie screens sd ihe physujify 
jfieJ socially wihtmded. I'jul i aler jiul his daup^hter lipEieil. 
Bui she huiiun wieeMs beside her tjtk jnd jet “hjik," 
ihupuj^h I heir siwn ideiuillealiuns and desires. '^'hjT s ihe 
I^Liwer p3jy ill the ejtLhanj'ef >X'Iije o the ditteretlie 
Ix^TWe^m "Beinj; Iwpreir 4 Fid “fx-inp; hlatk"? 

In the iS4rf4live 4hkne. I urene’s work fesutfs m 
iinpnpving her life, imi theirs, jrid seniimenial altiJi.llPtiit 
rejds nuisrly Js narcissisl ic inusinp rjiher ihjn (XplititjJ 
enjeinn.-nt- In ihe lilitiu plol I urene is Pjid's neniois; ni 
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n>i ^Kul E i vr I'llm slria^tutir^ J 4,|i\[tLrbirkj^ 

1 I ^ j Lk I \ |Hs^i I ill Ek . II t!cd s . nil M i.^ jiE in Ek ^ J Ektl rt^ [ nk n ^ . 
iiimcvfr. iEk / «Er jf ju rjil- v i\ii j| ic^E JntI niythiL Siuli 
(fJttr lAirS.'1H' ^ H'liEljl-ll'kllllLjl ltlt'nElillJIH:ill^ ^illUli.' htT Jih 
j V kol j t il'cI wkI I iTk I Lk r rk4."il j n E ■ t • lit' t tA k n n cil - w J i h . 
\ II n lift'd. i>H' liL'f di'^kff?i - ]^j.Lil iioL wiili%Ej.Ekdiniji, JiSi hiklh 
Mh|L'Li jitW ill ilus - Ikcf l'lll■^Ek^LllJl^lJ idt'nii- 

[y irtkiT^iLts ht'T jtEkiiV^, In ihf end '^ht' ll.k^ h-er W/ 

on j. rrLifw*hif\^i'^t'^ 

]i h ini|NkEE.iM! In ukc noic eFijI I. lart'ElE.' ^ liL^^Lll•u' jl^ 

.VIjelIvii in no rl tli'^k^ k kM:ii , ^iiFiirii ciliit'E lllf tkJfrjEiH,t' lsi 
ihf jLirjl N iMj^l nt f.iiir hfifL .Hid dui IjurL'nc Ni 

illkflkL-dlJlt' (HI ilNtiollN. of'ttTk tfillMvE nt llo irt fitly 

ihm iitPE LtkvtrllyE tnitniliiii wiih r^t.iNin .iinl Mii^Hk- Vfi 

I he rt'U Eiim llu' JLfcrjl-viNu.d Ec^l iiuS sFif MiliEe^i 

ictIIn LkN I nFtElf V %Erik^le jn j Jf^itrridt'Fki jnd fciiiLifrdL'- 
t flipped wonurk llirij^t's nnki iin her individiMF |HpliiiLjl 

4^TioEk-i Ji Auv |;iii4:pI iiuinti nE huE on .1 ^.ollixEivt- if^i^EJrkLf 

ipfi-f lime, on J rfLuotk ut JiN Ni-n-ctJlor^ vk’jruakj^ly 

tHPiksifLU-Einji iTit'jnnlji iljum ilse ^ri.rL'L■n lH.iorir nijr ryr> 

HPiii rfljiiiirkjl rt-%ivuiKt- Eta hkj^Eikfktifc jlh,inte% heEween 
pjETkJrehy jnd r.ktiMik. 4 foi^Ejni.f Irorn w fin la ideEktiiy 
^HiliEiiN IN iim ill Ih' etihulfd. 


Kinni llie^irmp; I ndifFcrrcitfC In l^trilrc ill I )klfcfcn.L4r 

!Wpl^ ifl , 4 ^ ff / n vre 

imw#” icififi iff ffrfrtfrt iff J fvniffT. J^vy 

fhtfii t ^ fw, ffvy rtu-ri /fi/W 

j/ifff f/^rv f/vHisi'/a vi 

liif f/H f/ iffir. 

\ 1 Jii I yn Mk kM U HT in .1 Urthti il/mraw liV 
i 1 1 a[u in XIlC ! j nil 1 

Sk^ ft a fin’ I't'n rw/w/rr^/ fV 

iitiffHA, ijW f/ir la^yfiruiftftf tif tfn' VftnfY kf 
^fwjj/jf ipnlAfiffshp fMjtfymf^f kf 

rrr7iti pfrJ.mfn fu t/v frmkif i 
flhtiL lIxinMEls t^Tf lrUfjfe‘ ittiif ifuii rfilitrri 
in tfiiirirmy. tu tmt, *tfiif u'^ifukrm^ 
piiiU - tfuniik f/v af i/v iTimifMhAjitum 

tfj pknarr. 

^ ikulkjn^ Hiiinn 
"S^tLxl^il^ilorui I' nshoJiriif niN- 
AikJLoniicv III ifif ^"r iblf Jnil eKl- l eiiMli' 
BikdyvLjjK'" 

< Of/HUniia. 
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fk'^iriiiin^ 1A ith eKil' ihl^eiil'ih [.urrin'^ ]igliE> ulm trupEii 
hct lui^Ujnd wi.' iljii ncjnl her ‘iojinirn lH»r ilir iJpiTjl m 

ifin'c iliriieriN3oriN ol h|>jce: Efic pliv^it jlly htiis^ J i dm,'h.I 
threL' VL'KiLk'^. j C j rL'^haLiEnl cm-hp l4.du'^ 

j ^’’irpmu 4.i»i3niin^ hoki;^, j bjrn^ j 111131 rl nxiitk, 
.1 hiMer hEkiiie)L eKil' to|.i4 kj;’ r j.ph iejillv di n.^ elt.! OhriPii^b 
I I V ir^kiiij, jmi >X''jsfiani^itkii 4ikd 

tliL" Er4ii'^esvivE7h' Lii:^ riiilx'd [\ih.'ijl detMrii^i;- td Ebt' ufiEErtl 
bw^ <4 rEiJirkii^ei eiE thf UEiiAriiiEeEi \jiVi\ ipI' jiu! nt eKe: 
ikiis^Hpkc.'ii 1 jw^ <4 L'la^v!!. J he hu% rn,h- bnuibho 

J "^iLil ErjEiNit ’ bir ( .Lirt'ne in niiarE' w [kjii iiiir, 

I ureiie\ tlisnipniiiELia^ irEini [he liLE^n Ie lUEiM rini Ih' 
hki^otEeri, is ihe re^uh lal a H,hjkn 4 pI eviril^ ill .11 eilMjeJ 
i^hL'ia ^he rLjiqkrEeil Ibikl “jLiliikMprk" ehp tIu' RM A kiJn.ip 
jier d\ hiv own J^kighu-r. Thr ^ rirkiknjiiiy ^hc■ prE^jetE^ 
kijxkn him. vij-nilleJ 10 her by hi^ jilj^N njiiK: jrid Joritir^ 
hmlily “t^vid^ nLe,” i^ inani^^hy whji impln.4lFv I iireiu’ 
fifHA'It tn LTiniJnj|j[y, nm ^^p mij^b 4% An 44 . 4^0111 pin;. c m j 
(eloiiy hue j pbyer in iikawetierkjti^in. Eict lpUI-c4Mrkj; 
tr4n^}'re\si4kn pUin^ her in ihe rkEtftkjdu ^nvEmd oi 
- 44 A phr^kL jl jnd nkenTj] Ef4Vir%in^ uE 4lc>itr ib^l 

iiiiulikL*^ crtiiii,: t in. kiUibni- Vtlun’s Ell^Hrc. her mubjI Eiiar- 
j'injJiiy tjkc^ on a oiunijra JpEKV lIuE eShU-nd^ us. 
I bt pco|ir4[4H' ikl fhe t^ril !H’tiNrne% pnigrrz^- 

isively ■sipnifiH.^ikT the uriUTJ dw■ell^ lilt F4L'4^ni|;l y 4 111 tKitli 
lhe ^^MitijEliHEl id htj^k/wbilc inup-^ williiii the trjmc^ jnd 
ihe vb 4 r^%| enil>iM,lirnem ot gender r4Hleh enuri^linp \nm\ 
I.ijrrnr wbiP, jJfejdy r4.x o nl i|;urcd as t ur(-ric--Jj4.kie j.nd 
I kirenf-^fjrkly Ek. tiiiiie'k aW* Epi lie rc-|Ki^iEi4kiic^ m the rriisf 
fH ufur Jiid I he rucrjlive the mothtT %bf never was. 

I hi^ \\ tiitiJicjEed by bjnr> Tikle pljy 4 k^ ifie IjEher /v m.'^er 
wj%. .\ %p4te d4.-^i;|;El Jl t'd Meri/t jdik’^ 4kr C !4>J4kred/Whin^ 
(friprn hkJM-^ 4 nH,| wjshriitilSl^ lo bleeps n^ i|iJ4rlerN jnd liniier 
hiPiiu-t] biitirkle^ A OlifilJriJii 4iiy-4kEie\-ljnd when [he 
Ikfert 4fiM:^, l iiirEheniusfe lirfklii 4kl thew hingin' ih'Sk^nj.- 
rinpik^ merljp wnh ejifk inher when ihe pnrpkte Ji-liJEkd 
lin.-'k i pMIo ^fkJ^r4.■4.1 ^pjte^ htr ^hJ^4.'d wikimd^. 

I' Elf die w-Bi-rnen in ihe him, vihiiij; Jiid 4 kid, prc'kienE 
4 lid inyihK tEmni |4>nell jnd E ureiie 141 fjk'kie Jiul 
SlijFklyrll'. lfi4iM' w^nindk bjve rjn^ed kii-ni phyi^ujl jboM.' 
m letnimjleii prej'iijri!Lii%. HKith on-wreen jjitl nkll writni, 
ifie iriUpe ill ihe ihild j'Jin^ j ^[rkini; L'lJ^^enk^^ 
SvniUkliL jIIi . the Him ik [rjpt'L nkn I nun [he iieMriri|i; nuht 

krerkLr 4k^ IhhIi l.nnme £i4i rjeijE jnuppni^ni) Jiii,| 3^|:1j|| ilni 
rnpvik|Fvny) Eii iheir denire jxj dilllerenLe is ilir ihq injiit 
rnip^epneiil In^ni l]ip;bi iu Lonimh nic^n [ jnd [hr snliEeiiiiijI 
tPlEneinerkl In mi nnw Jiri j|i^e t4> miM-e^enjiion. Ironi 
141 •'^nW ‘'priiL rej.ii4in.'^ fi knell \ d^klh LilikcpMFiPiikv in die 
ffTfyr rff nrwe, is .1 key Jt4iEi in ihiv hj^liE. .kiu| is Hpinned 4^ 
ihe "ibird elnld" in j riLimher id mpuhle [hfee-^llEiEs 
ilivlindiiij; L jirene Jiid f4inell. leir eiuinipdE.-, jt ihe "imd ik^ 
ifie Tiud" in tbL' p3pk[\ SLis|ii.mse. I nrenr is wuh 

hmell Jiid thkil iik-hjiul ikii rhr grjssy kimll ri^ill^ m Efie 
VC'"ashin|'E4kn ^JLnlLlnkeJ^[ — ^iunned dkkwn by H: 4 tkhbp;bl^ 
jiid hknds|ieikers enloreiiij;; her p^ijblii MkhniissnPii, '[‘be 
tbol ev4kkes [be widLiweil niJiippEkiij [jstpllelille fndlll]' m 
her husbjnd't eone^e w i[hiii .k Muiie ^ ibrshW hp| | niicne 4 E 
dij[ verv nnimeni t hiki jI\(p rhs- teikuie s nltk-r4hiliiy Jllrih- 


kiEed Eii .ktikiirHie iipHin fier s^Liitide Jiid nisibie tife-jE[er- 
sh4lll. 

In Efie t^'%4klLili43‘n [4 Ebe nverjil njrrj[ive l.iirene bjs 
4^4 Hue 4 k| j|;e m Eemis 4kf Mi4.ijl nuiuriiy. ’^he hjs her ttw ik 
tJT. ikrie pl4^^e'd ink tin her Irnin Jii tilder wonun, jnd while 
'be Mill diHTMi I kiniw where slie\ hejJed, now she\ in 
shjtpe ill Efkc W'Jieeh. I bough in ihe eiiLirse 4kE I.ttir /’iVA/ 
w~e lejrn riO' nnire jL^hjE ihe p>ower 4it rjeiivm as a hisioriuE 
irisliluEion. iir jkmt IbLil':^ jnd lonell's piosiiions wiihiii ii, 
lllJFi does I Lirene. we dik lejrni as she dties^ [be j'mw'er ol 
jlceFFiJtivev ioT J Vi'4kiii4ii. And it in ibis protess Tbnl: is 
1 ureiie's rede4.tin|' snrfjee in iroLihleL^ wjief' jnd Jikneli 
her ei-ho. j iks-eivin^y pewenE invigbi iniHi wspnien^ 

4nd hist's is glejned on rhe bjek ol ihe rjeijE Oihrr. I he 
pni4.e n\ sui.h j veniure. [rjnspkisiTJ j;S [he nun’s rJE^K-nw- 
wilhin siiniLjr regimes of oee jnd gentler Imii jKo iit 
njtmnjliiy jnd st'^njliiy, is ilhiniinjird in Ebe neliE hi Ell. 

t :OMIN(. OVT J O [*[ AV TUR rRVINC OAMK 

//re /'Vw^er wfftfi: tfmL 

H Tfi. yftttYy Ttft: itur jU /Vi^ tmr U'Vf SMI 

inr^ ii hdn\ir m i juiv/ /m//' j Hm. h// Ytmr 
Itttrs Witih Tfiii it fifti. 

■t)nur Kluysim HMtyai 

In WL/rrefi nf i^r,HT imfmnawf. — “ ntH ffv- 

— ii f/r I'lw/ 

OsiLjr 'k iltie 

fftf /iff^jtfjpn'e fif fji/Ttni, 1 

/Ae (rtimf Is iriEriguiikg wiih ies piwiling 

L’lurjeiers, iw isiy ploi. jnd gclire-fiEippnng. tmE esen intkrc 
so in die pjrEkkllijr Miss os n| ils pislorij] jrid lurrjtise 
esLi-tiEikini **1 die srllErjl pneriiise ikl* ihejtriLjl rilmnuking 
— the sp>eti 4 H«l s ssklhllg sos.pjeiisin3n ikl* disix-lieh .\i vtjke 
here Is tlislvhel inn in tllleriUEit. ilbisiikn 114 kr tkthinj] snu- 
411011 hni in kdtTkhtgs-, (ipr wiEfim the 4.4kkirve of the film rhe 
s'ieWTf sifkBp pljs's jh>rig in "ihe tr\'ing gime"" forleiis j]l 
vesiet! nileresi m oseiitijlisi 4.tknv[rLiL'ri4irks Eif rjee, gender, 
njriLinjiils jihI se^u.iliEy t4k Ijp>h4kld J reljiiiiEk oi niisee- 
genJEiiiil ihjL rejirescms jnd iniEijies mplijI 4nd bistinlLjl 
kikiiMrq Lie rite. Il'v inip'NkrtJiaE thjt through intrigne Jnsi 
sEy]e. hkrdjEi IjiiliUEes kiur pjriieipjtiEin js perhirniing 
[sbyefs m J |>jstime tluE ^itwilions lis 4s bniilk lei low irjveb 
ers jnd sErjiigcrwis-j-viv 4kLir 4kwn binjrisms. 

NeJt die lKi;4niiing i4 the film |4kls', j Hritish sol- 
ther. resiEev lo l ergn.s. his Irish L jp[4ir, j erkW'-t LilTurjl brlk 
Ejle jliikLLi J w4>rpion jnJ j Irog: 

A StFirpinm wjnts t 4 k eriiss ihe ris-er, liiii he 
tjn't swim. S 4 > he g 4 ies 10 the I fBPg 4 nd 4 %ks 
f 4 >r J ride. Sjs'\ ihe T nig, “[f I ijkc ytiu oil niS' 
lui.k. youU Sling nse."^ SsBkrpHBPn jiksw-eEs, "Ie 
wBkLildn't Ih- in niy inieresi.^ I LEl-wjy 4 t tbss.^ 
die ns-er ihe I■r 4 ^g \t.v\s j burning spejr ill biv 
side. He j^kv, “VU'hy il's-Btii MJikg nic. Atf. 
>t 4 irpi 4 m^ \' 4 >w’ we JviPth will drEiwnr Tfle 


Mi 



etftf 


ACTION 


Stiii-rfsiiiin fL’iiJics. “] VJn't llclp il. U\ in my 
11 ^ E Lire. " 

I |lnv ijUk’ Hill one Eit VnAfiLiij^ rlict<»rk jl ilevki-v — I'bl- 
law M'(.onJ-j;iJ 4 .‘^sinji. r^vrliir. j^k^ilivr .lEEnhiJEkHi - eHji 
JikiJv Jt’plny^ in a ^irjie^- verhjil wjifjie w(iii:H \\ \ci\m- 
live tx’tJiiM: at k inihnjirly eninlinii^l;. JijJy therein lii^- 
.ifiTiN l i Tji'U'P hy •»! ripping .i^ J^ jny tJriik of “tlitk-F<:nii^" 
fcrgij^ mighi hjMr doEinixl lor the U^iL ^e-HjiuI- 
I'rniJiimily, jKmity, jik! i. J ril . i r ji J e r le comprise ]iniy\ 
wt'4ponry: ^bove ^ll h^^ j| unet- ile (envive ,tlki 

J| 4 ^re!(imve, Eiic^|X*x: l ergn^ j\ more loving tIvii^ flpluini' 
l>y at.iELiff . 

A volun Ert- r in eKv ln^H kepnbliL jn Army, l^ rgii^ 
lurilly professionji in hh iL^nntut nuneiker^. Reptunig j 
njEionjJijiiig in\e rips hUI. lie iniEuEe^ hi'k ou-ii LjiA«yni.niic-iiE 
1 kiyier wlu-PI he EnEroilin.e^ Him\eh hy pijpiic to \n\ 
hoMJije. Iliis i\ hct,HaM.’ hergij^ is ini.j|ublv til An ini|if:r^ 
mieijI VEjnee in jnv “ MW E ter ill grjve JnijxiriJiuc." hk iiiin 
{as opp^Ht*!! Ei» IhxIv jEiJ Mill fffurrtly, jnd noi ^syle. 

I he vitjJ thing,” Mne lo tJ4.EiLjJ iTrof%. hi^ il.iv* ^re 
nimtht'Mii 4> Mt Ji^ [fit' tlO\ ih LonLenu-xh -«nd M l^ rlownn- 
Jef ilwE he i\ llloiskilely ?iel up as ejniiiiri Inxlder on ,i viia- 
4.iJe nu^siEni. || % Jody wha pni'i ihe lundu Filing on ifit- 
ivjII trn lerglLii; llu- ^torpion Mings bec4iJ>e ilk iei il?^ 
njEUft'. 11111% ferguv will he rnpiircd u* kill Jody Mnd 
Jiidt 111 ki]] l-ergkiv, Mil te> kill ]nde. j.nJ mi iinf. 
NVvtTtHvle^% hcTgiis will noE Hl* sjved hy |Exj,yk viyiv hinis 
• 11 x 1 Wi jfmngv. ”SHt' h hoe your rypt-,” fitdy pronoLineev eo 
fergns ri'g^rdmg Mil. lroiiii..|l|y hd^, hergijs' Ljpiive. is 
bi% ht^l mfornuT. |Tariknijrly peiTJii fling m l ergim' t-mE^- 
fioiwl nEed%= Vtl ihf lorhiiiih iL 4lwjy% fxvktiiw. Ami we 
jre nm %iitpri%eJ to iee Tergus pnr-nie I >il; hnt wf Jon'i 
e^fXtl In sec Him hJiiiilixl by hwc- 

Mr Chjiniclenn!k And MjmouMlage 

W /irw / USIi d A'hiiit / *ti if l/vJW. / Kff/^F- 

jffvW til ti iti tt MM: hiii jj ‘/vtt / 

/^timf ti ttitfff. / pfti ^ttt'ifr MLihlf 

wraaa ' Her -n't jA™h^/p ^ jf ioj, tiirirh; Mir Mtt 
ftti f tfi fdi'/: rmU' / Mum" tff pttrt: r/vH Jw// / 

ef rv tifid / itm Mmn -w. 

Aftfi Mwii' diiff/f Mft^r, Mf/v^ Idvr, //v.ir f/wcr AtrF 
iM ^ri‘tiir\r fff fMsr is Miv. 

1 t .L^rinihi^nv I .k M - 1 

... j/r atflf iMrf^ t^Tdi iffst rc*a//v l-Him*i Mf*rut 
AifrtfjIP/ fkifUrc ti iMft It i/hifl^ti. 

t Kc jf Vt tUlc 

“ f lie N;tuI id \tjn under Sex wIiMir I 

I etgn%' blind ness is ihc key m //r f.Vri^c Ie 

i% ihc I'lcnicnl ihji suhveiEs jei rss^-m i^l jsi tcjiiling oE 
fixiv % IjHIl". tn tfic EiJm'v EUJEer luiffjuve I he "w-orpion" 
(hi- iE lode EiT HxJy or Mill ^EiEigs lun uuf ol nnWIc s'Ie. iolis- 


Me'%%. bill in rE;'vpon.W‘ ut pres. if>iEjE nig pxiliiiLjl LcjiuliEiHin^, 
Hill fx-i-jiU'ie Hergus is iMihhili#cd jrid aImi consuincd Hv 
coni p jvvion . he Ieim-^ %iglli <«! I he sixiAl licld iEi whkh he 
rnikvs. jnd ijurihLe hxivl' fie un i .nJekpLJiielv vistLih/e ific 
o^vr-ilions of eHc iilverMPy. I’crgus will be “vEung” Ehtte 
lirncs by Joily s dr>i|h, by 1 > 1 !’% gender, jnd bv Judf % 
fni.il LOEiiroiiEAiioii. finr which he w ill pjy a price lor ye^r^ 
Eo come, rjnit nljirly tx\Jii%e hergiis himself h4% heell Ji 
pljyer in ejeh ol Elle%e '"trying gjmes.'’ ejih "bijFIvilig 
^fxwr scjrs his vonsi imiMlc^s. In the emi E ergns lu% lilli 
niJteJv heirjs'rd jll ihree efurdcEers Iriend. losei. ,jifld 
ioe. t if w js it t iieniv. wjrd. jml conirjile? I he c|nt staoEi 
is preLisi^ly ihe pnllE. No one cjn iiieJii istrmtiflh aiiv- 
ihing to I ergus lx-C-ni%e virlu,ifly ninUfft^ iTt, “in ht% njlure." 
Niching, ih.ii Is. eXcepil love. Much is niJile Eif |Hn,ly'-% 
fjhle, yet if hefgiav jI I ns ion to ihe bilile [hji is ihe pis ■ 
oejI sHphiliH|iiy tn the blin: ““W hen [ wj.s 4 child. I tJnsiJglit 
AS A Lhikh biJE when I fx'k.jme j nwn, [ pm 4WMy thildisli 
things... WJrhiMir lose. 4 II ulems jre ernpiy. 

It /‘/r ( ty at ff {fiifrtf is j ptjy on^with ideiniES- (n^li 
lies, iE i^ mipre concerned with ptdiEies eImii with idenlit^-. 
|kJSE Js k| is iMiPfe sorKerned w'iEh love iEmti slt%ire. Mn the 
one hjini l ergii^. jv [Inidly j.s he “movev JsUhvs ihe wjlet.'" 
is J elwmeleHin wieIiouE ihe cover ipl cjniEHflljge. At j rivk 
He S4I1 t sec. he pursues [)Jl as a slnirt fwifed Scottish 
Jimmy, though Eiis hsiiss jriij even t.of. ihe ^!etros hjir- 
mjik, thide him js “PjJdy.“ l>HPwriiMg his wfiivkey, he 
overUx]k% the IjlI tJul [)il jnd likely oiher^ liA^e noted his 
JccellE. Hejdlines lolliiiw Errgm, js dix'% his IH.A 4 .iMjrE- 
nwFEFjL S.iiiclw'iched between ihe desires ol bide jnd Mil, 
EWhi ip[«|xpneiiEs in eHc gjnie, his fjre is sejied. 1 o wHjiev- 
er elld^ l ergus gcx's io “liiw" himself." In Ix'come j “Mj. 
Nnlxxly.’’ his nmi-eniitv is iEist riEnd hv mhers ™ “Hriis** 
rind rjib. lovfj^ jnd terrEirisis, nicll jjicI wometi, gjvs 
.ind slTjighEs jlike jriLj ferglfs tfie Ijst to know it. 

iVn tfie Either hjiid it s the wine luivete, cjrele%s- 
Elevv. Jiid impiikiveness iIwe jIIeiw i ergiis to tjke ihe fvjlit- 
iul Fisks thjE forge his Hhjijcler. His fcilmdness is his 
Ixxni jnd mirs. SIpe nnesled eii j fixed, eljliorjEHrl. 
ejiiinLiJted iileniiry (hpr msuuce: white Irish heEernpsexEtjl 
resohitioEury nwlel, hergUs irn ties jrn- specunir to "“rnihVE- 
jcTios the wjTe.r'" with flitii. to defy the “sEing" m j 
cfkjn|^whle seE u{ wxmI conditions jnd snbjteuive feljElofis 
in whicli Hr is JEI JlIivc pl.iver. .All tlut dt-EiTEjhb MPtisti 
tiiEes E ergus, jiid ill Mel compels him. is hpte Jfld iE% 
iriLunihent resfxinsibifny m j loseless world. 

Ajikj/ingly it v neflher fergns' vexiwfnv nor nj||E»n 
jh ty hut H ks HHin sles«.rppL > iilnerjhility ihjt delknes flnii. 
.■\.nd svhile he is furdh' tfie I r j rksgressor. He- upset ring. 
ihjE i\, oniLilitgn jIIv. episieinokigiL j]Jy jihI fsipliEk.ilh' fiis 
hehjvior rmkks tlie wiPtd "njtLirer" J luntepi tJut 
becorkie^ cpIl^/Jcjl js liie g.ime is pljyed <iyi. iWftiiff 
ertkerges js ,1 sitiLlIv senkJEitic Eerrks Jiirkgukg upUi sexijI 
relit iiPEks, Nurely die Vorpion jikts iep pt+xljun Ho "mler- 
esi irk vtiEkgkng. taut indeed we a\1 “will ilrihWir Ir-iim the 
“sEfciig” m the fc-giliiiii/iiig prixess wherrtiy sixul reljlions 
jre iiiysrifitd is "rulure. ' 

I ergus viEliicT.khilily to loss E4 p ihe srxwl Jiid |;x'r~ 
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■ action 


kihvEv^nl |<WLV — 1 ^ Ehf n^U' LiSITVCJni Iei eI>C illfn. Jiml IE 

^ 111141(111 kt \ 4 ^ 1 4 [or\. VVi ihi^ iiUnc fd 4 ’' 

liipii rdcHEk^^ly fcinilff ITU lies nur LLmviinjii'ikinA cp|' in 

4ny l^lvcrri tijnEexi. As 4 tli.ir4Llfr hr’t E)p4miit: AA 4 prr’siHEi 
he\ 111 Ml Niix^- ilic film's pmuod ii 4Jw4(‘s shiM- 

inp,. slippin|: OLii iruni untiirf u*. wc Iwl a ipeuiAl nitii Up 
btf jhli;- ti¥ jPiii lifrpLis Jirtfcii, [111 "tijpunc” him ime, julI u^ 
iPLir mw ri Irnnii. Iei 411)1/' til A wide AflAv cil biurrr <,iftijFu- 
■iiJiHcs we tTtfXs:! I'<rgu.s iE> hr I he ly|.xr we projeur ii|Apn 

IiIeii^ 4rid he imi T It be^xmx:^ inc rcAsmj^h- tJe4r Iti ns ihjf 
he's LtninseribAhlc: as 4 serrtn hr fe(Xvk iiiit “liphi/ ^hhii^li 
kisricx ciiitiliPrlAhlc S|xi-'ijupri 4 ] |:PHisiiiLii|ii. 

A ‘“Dll'" InPr 4 “look" 

/ hr 1 prp//Np///fjjr ip/ iJv ‘tUtim ifw* rriitY 

hmii- /Hfurr hn: t ullvm. 

tirr riffirr tty httm'ttiji Ew/lJ^e. 

[nil It Miliei in MiLliJcl Hr^ptiski 
i uiikt‘r-( .'Ituiy: I hr af thtf Sftt^ihrhty 

MINI 

nil S ( 4 ( 0 . Ies physinf^Oiimy insimuhlr iri lerni^ nl 
e ichor hHp|Hip;( 4 ,At ponder or eLtlnujI iifigui. inlS■okl‘^ a rejd- 
inp ipt die lllm’h pLy wiih ^EnliKcs Eful nhon pbi’iusri/es 
4ihI sbeTebv loropnpnnLls iho ilokiPEiMriiLlum ptI lEjoEifify. 
]ei [Jji’s 4.4ve pbrnom laIU 4E!eniitirp lo the pi>ljEii.s n( 
iiiwripEMiil liiAl the lilm drru3iisirjie> ojrlior in ihc pbs 
wiih ]i>dy’s luxkl. 

I lie first Ijee we see p^tt die screen is |op.h‘\, h(.JiE 4 v 
inp 4 L4rehee deliphi in |nde's thrtiiip sexijjljxi'. sti bo(ipre 
he's (4keii hosLipe, wr Liupw juds ’s ( 4 ee • ■ or f/p> wi-f The 
hPHiJ iFlirnedijlely y4nkrd ^isef his (ie 4 d hy I'crpits s 4 -rves. 
We jssiifFieH to pres'enE jiK'ly (torn reeopni/jnp his t 4 |PEors, 
[HI tPiMtTppI hif pspint Li| neift, riml isur(. Iei Iap,! the ffcLwnl 
iHM.rit>es loJy in onr e^t^: .1 tpp|ppnirinp “hrir^ win p’s p.iiTie 
(nt 14(041 I. Jrij Fiken J scK on Irish wi\. 4 1 x^ 4 ie wIup hinpev .n 
judo IEI his e-ipiiviEy. Vel hidy's ojif r 4 f'EilcltE 4 nd his 
restr4ined miPCeniellE l|wsiinn,3 4rid htiixled Js he js) widiin 
die soerie's Irjoie jod 4Siglo(. depiLi hjEn 4 |mi js 4 i 4 .|i,ed 
.miinal. I he Ithnn,! usell .ippoArs epi j*jve hirn die nose jml 
oars o( A wppII, I ike 4 jiPokoe|XT. E rrpi.is (eeils him nuTrwts 
4t A Einve, held eiuE tw herjius" fingeffips m hNjy's nnPLnh. 
liiH the iinpi:scd hiwul eiPinos lo sipridv die cktim insnie 
it, the iihii s siiher sippre 4rid dhihipMe kciiiprmj; hxly 4 S 4 
diipLeed |APs[p,pp|onuFl vLiihk\t dr4tied niiue more into ihe 
sen ip. X" Eit ernpife as tolonijJ l^jiiippei (inkier, Then Jj* 4 ,iri 
■within niPinienfs s(ie 4mhis-Alenr nusk rs tl-4risii5mied Ironi 
the KpishI id Ehe lunj^ed to the hiHnl ni [fie h 4 npiii 4 n 4 s 
loily s llAEtiTtn}: wpirds thjrm I'erj;i 4 .\. h her^i'us' ultiniAtP.- 
lemmAl pit the lUHtd in thpf preen wehxIs ni hnJs pet- 4 WAV 
4J1 LinmAskinp o| hsdv's |nitiiJiAl nunises? Ves, hoi piri- 
nuriK As [THiliix'^ tTTp4j«c line, ^iixe die pesinre p 4 ins rcMs 
n4Eiee esen Ix-lHite folly’s JeAch. the dirphi itoti% khj]- 
lenpe o( havirip itr i/t(frrrfii-r. thr Utiflnuskislg fd'the w^Jt in 
th e sirtipgle eo iciopni#e the oihoE. 

’The (dtPi's mur ew pcvwe iv a suirip ni sites ol inver- 


sitin, I (le L4riini4l Ixx'onsie's tile prihimd IlxEv's Iae 4I 
entr4piiK-Ml hy .1 wimi4n whsp “wAsifr cvcEl his ts |X’." Ekat 
dioii llie “pl 4 ss house" e>I hiis (A|'PEOirs-. ils diorriy vtnes 
il4Ti|^liFip like ET4rtxsJ wire (fiprn 4lnhVe, rs iiEer.illy 4 prevn- 
(ion VO (or hiv ^Aptor's have. The \lelto hjr Ex'p.iirnos 4 
sE4i:e lor th4r.tde in E-erpiis’ rti^ k|v hidoAwjs- hostel a 
" hoiui nioinn” rotPEii: has eonvtinierhpii stic 4 pji'ihon iiai a 
siioket fsiltli. And Millie's sAhm 4 hjveii Un fuir h4sxx 
eiivonip.iv.vi Pip vtyEe droni herpiiv m ‘"finimy”). lolor {-(foni 
die liolt4vt lo I he Eon don lodcK 4 rid lenptli ilroni 
‘‘■woni.md JiT to “hoy-fpKjy“(. ^■iTl 4 lly [lie firis<jn in the 
vfiiMnp vteiie. ilpNhled with nJEtit4l linliE Irmri Atkwe 4s W4s 
the preenhppose, uEiiniAEely oils loves vaptive |-erj«uv in |^Javs. 
1(10 IrApife h4rrier bet worn hi (11 4nd (liv vijhi'ersiiiFi in 
"knowinp" HeL no longer seen "diripiiph 4 j«1ass dAikJy^’ 
U^w ejvTt ii kfirtU'N. 

We miphe IjuIe she fiiril (or the slipptTiness nt itv 
Amhip^Liit)-, irony 4JTii inriPieiulo, nv relnvAl of 4 sinpidir 
rr,«http in 4 ny piven sii-ne, shipE. Ivrx or line, lei 4 lppne 4 
prelerreil te4diaip. ot its Lrter4ll ll,ur,iEPve. Hue as ihe p.inie 
T4kes ns -Lourve iis 4mhis'4 lenses dprevt les lea one !Liiui4" 
me FI M II S' oidJvpLfci4hie oticsnnio: dev unt devire itwlt (^ 
feippOsiMuted AS "in eiiie PMliire " In thiv prpxevs du- "pell 
dem4iily P. ode id hpinctp eK.ii I'HPtfi |pkly 4iul EkI jtTpibiijEe 
Eo horptjs IS ilisuIpPH'd J fx’rveriiti’ mttrr rxirtmr dull 
kxiv s ppr l>i[ s M-viuhlPes- the vonseiaTipPEuI ‘‘penEletluPi'v 
4j;rrt'meni inna w h(ih ( crpiiai enierv ivhen he senes nme 
(or t^il s revenue fesjietis fini np»ir lExh-s m 4 vis die 
u¥pppj«'w “ol iiriue''; dio Eonpuo-in-vhev'k p4fix(y 1 hi vtruls 
when v/ho visits I ergus jnd it is IleijIIs' f*r. ( 1 pp( i^xlv. (leld 
iwilliaijilvli in 4 pl.|ss ijipo. l erpiiv nioitdiiEip lixlc's l.dde of 
ihe wpirpipppi, Piuke^ .1 iTiKxkers' id this ruvos 

nisptiJw Iv (ho irivorve ot dixeiE. the "sAnifunp up" 
ot w h4t is 4lre4Uh' sjliip. when herpiis dresses [1il 4 v kadv. 
Is j[ ittfiy (spp I 111 % proltxi loju" ^eklIeI l elpEis prefer Ikl 4 s 
4 m4n. Ell sp4re In ruse It [he Anahij:;unv74iiiliivA!enoof 
EiuEii l erj^.li.s pfelor (hi 4s jpkiy, I erj-os pppEpetdon in liv- 
inp (orni? Ilils jnswor - “"I ihpEi T roeopni/o Eiu"sotl...“ 

] he wemun "(p( virtue iH^iPiiies 4 frmfrtr even hit 

As uiiivfl 4 s fude And niEtre. 'I’he EtittI (pC oven is e.spH>si.-> Uu 
diHliPthes es| the frrnm/^ Js tcninmio. nxii teni 4 le 

jv 4 nivtliis sonstrLiLtippEa prevemed iPi JiTihipuauv htinun 

jurin As 4 tr4nsvi^iiie I HI Mi4V lx rejil 4s p4r44htlp Efte 
sl4irn dut pe Elder disisiEm ihxs lupt inliore in aiAiEife hin is 
4 in.Kler (p| wxIaE LiJsiLiiia, (n penerul Ekl pjrpn|ies 4 FxE 
niiniiss die “njiiirAr eAEe^liprpes [(ui eKiliide her; s/lie E(le 
4Eri(4li/e^ (ho ebim tpp 40ihellEPLJtv jnd ptjys eninf ipE(i.d 
ovlternos tor iriPny. (.In e(ic opae h4nil v/he 4esdie(it u^o?. 
pender in voeh 4 WAy As m ealt 4 Item ion m Jisd seleHr 4 le 
ns .itlitke itsr ihe ph-Asuro IE hrinp. her 111 revonsiiUiunp 
lorniPiinily: vei|uinEied (|HEdlev4nii m4ke-iip “(ii-4vy ehei (he 
fumder" jre +ijndjnu-rH4l: Anjtopny is j "Lii-r 4 il." S hi d(e 
iHther 1(4 nd she Mt\ euII the AniEiis’iEeixc ep( hoE ’siilitHrihru- 
1(on Exyoiul ponder: id vrKke( whiles, Eli! Jt Eitke mirntrs 
411^1 ti(erP4Le*i eEplHPiaiAf dl veoul^so, 

So we w‘e hniw | hi (hps ^'itde'v talwi-rs jTiim h.kk on 
Pis "lojt 4p.iin. In iruoers xs| pr4ve ini|kprEAEKo. yu h. not 
^PiiiLeriiy^ ts thr s ieaI donp." -t liinainp Eiesir.ihilitv. sJfie 
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ACTION 



T/je Crying Gamr Ni-iJ Jifrdaii 1992 


III ,ip]>ri][vrLini1;^ llu' h,Ilijiiiiijii[ t iihkin.'^'si c'swiaijjl 
l.JlL?^|k^lt^ lop k-riiirMlkM> hi.H ^/lu- jIwp Er^ii’hVjliJt-v [JiiMii to 
trfjlL’ jrid ijphoki 4»k tihvni.iti^t- w-ll. I lil lurnv iht‘ 

MiulMopI Lii hilliil’L itk^ulr OLII , Mfjrill]’ ihiL'JIk tkl1 

licr I r t ^k'i'Vt's IM 4 vi'k-itkH. ripiiifjjk ihjt wfi.it th i^iut- 

Ijw pr;|,|u, rJU' liI “tki- t r\ LISj; HkL* jll-trnk- 

^hv-A' lo knilkL- Is'^ l4^1ll!i4IH> Jiuj .kLt c>-.ilkklit% , Ek^Hl cSOtii 
rt’aTknlLil4>^. ikjl ilkJow I hi with j prLi%Hn..LikVt^ fMjwiT. 

tik p-lK-iiil Ml llu- til Ilk rt-jHiituPik witk jp|irofiTiJtioii. 
nut'TMou. ,kiul ^lifcnvrMnik tli\|'kki.i iHkf iiPEk^i-ikiiotkjl 
isi^ .Lftt'T .iiMUkirr. 4L tflf MMic IMIH- dh|i]4siikj; liu- \|ii.-i. tj ti p- 
rul fok' voyciar. diwovt-t I limii^ iIu- jlliirir hpI 

L )|i|i tip pti HKk I iHlVf Hll |iPih. I'^LLE \\ [hi plJVt .k -M. rtfs'll I* 
No. ^fkf Ijiriid IukIvIi 4 El- ihf ^^l+Elyvt-. EipP l irtpis Hi trJtk^- 
liiriii Jt'iOf itM'll mCiH km- 4iul liPtkirkijtEkii.-iki. >X'hjt s 
of inti-rL'M o tfik- III EM 1114045^1^ liiks irjtk'^ktEprEii.LiiiPEk, 


nol oriJy t''t%4iMi4] vxijI L4Hi“^nn-^ [lUf thf 
prOLt'lk ol I4h.!l4l i.OllMtLI^tliMI kl^k'lE. 4iul IKM olth' ^iHlikl 
Li>tlk*N [lut [iliiiik kUkik'N .11 'wfll, J ht’ IklrEi 1 p,isii4!:k4- 4 0^1 
kltlkll IIW 1 I 1 C WITl.lkf |U kriEH.|IK- HiiiHrtl iLlllijrjl llk\- 

Eikr^. II. ^ ^‘H.i'^iE’th, ttrtHifj'Yrki 1% ihc ri.~\Lkli 

tsi |iolilli..kl Ijlilllti.-. wkjl hj)ipi-EO wkflk ItEfiPfIMEk t4EK, 

whtTi JH-'llllOlK hhIi '1 llitrillM-|vfl |sEl-4k ^liHWpk. t4M^I llu- 
mHlIjI l.ol 11 Lt^Llkllo^l^ tlii-y 44ity. bitllE .liul 44fl^f^t <.4ik tht- 
rL'lkirtk oF ikf rk'|Tri-iH-il . ill %jhmI il-K 4 l|lp|j^ jiut ilk 
l^^A^€ LUi irMn HMUL’Efiinj^ Ill"w? t jit Ji-Mfc 4 ^ lovt-uriMlk !k- 
ilaipljLL'J hi lim'-4v-coiiiiiiilinL-iit? 

[iv i Odjpp/i' cnMiki/t'i llii: hy |Tro 4 -Ml 1 ri|; 

LIN Witll J If OIL' iiF 11 kill 11. it lift'd 4 rn^ Ilk'll E I l]l,H nMI tn-IWt'fil 
li'nif jPkJ K'r^LiN. [[ l>i[ 14 (Ilf ihrolkuJit kiE ki:f^Li4 p4t 
>L fktilo^i«..i I frnhr.iLf ■.d IihJi' hi if if litiiihl^’lll o[ hw. ilri- 4 rM 4 
j-Eid thf winJttrii oF hiN i.iiiEjik-N 411 friiiPEioHjl ciuht 4 ii- 


i M FACTION 


I 

I 





ACTION 


I pfiv'^iii.ilh’ lefi 1 >il .jn*^ rrniTri' ifun Ul' 

^nhiiikl wnh [<»dv rfiL'H Efic tr^kEtk Mihliriiil Jl \vaM 
ti* lllc Mjrlijt.c llu<Ki|j;h Ihl j icfii^k'. HllI jv n/Iil' [tci- 
I lie U'lriH nf ilic ina^iilivie iiii\Li.iijrw Iriuii witlihi 
iKWjj |iiiijE%, llil'ih MTciTii rij'h' Ir.iil re L^^rKEiluttnin cxLiX'J^ 
'"fiicf'’ KinilLiciBUJt .kiijie'nil. Jtkd Hi/he l«nh e^utk’^ Jtid 
riljtkdv .1 4 h.ltlMIULl4. 1 1 unrEfl FIEU IFk^ lIuE il 

IwM imh' w|!n> um.'^ Mil jnd Imh js svret'n^ hut jJmi 

linh Jiid 1 J'il wh*i SiihIi ik'plnv I'fTi'ii^ likL'w’i've. \Xiiile iiii 
4'ji4li lliiri' LIN4' film vchtic-u. K.iI \ir^^ ^ el JiiuLi'sli' (Mil 
c ril'd I Ml 114,1 1 y ,iihd liniy iii^liEii jIlyK lh4'ir tl' I j t ii m with 
f rr^Ln ifeix'iul l.iri'ely Lipiii eFil' pi»^itJ\ L' JtirJhiiitioris [Jil^v 
jsNij^n EM .lEuI limpiw uptkEi him. 

As ill jiriilrt'vicr jncl pL-rl^rnitT a?, ihe 

mjkkrr ikf Fe^t Mwn nusej lel-i- J iie JiiJ Eiiinvi.-. Mil is eFel' [•k.'f- 
letE IoeI litr kL-rg'EEs' Mj|iiL\lEon io the tl-iute] id likly, hm 
jls4] k>i //v i.'/yinjii Unmt' eii 4E]ini4Ee rkif rtiurEi st\ 

ifit- rt'prL’ssfJ Li|km our lJol'etejeel serecn. h 4.rELkL-i -upii- 
lies “ihe rtEles of tlu- j^jme" ol ihe “ptEii feni.mly 
4iM3rE>liip" Elf Efie ^CEidered jeiiI rjeijl Ochej in eFii- 
reLiEoris of t-nipire, MeI. js Jcl f n,E e rtnl siihiEfLi of pjEri- 
^rehy jnJ eoloEii jlisEn. si-hife^ the lilni v LruEipie id huili 
regimes. S/he ElJiL^ErjEes how eseEi (or es[ii^ ixilly ) eii lou-' 
mj we ^re enhsteJ jv voyeiEfs p^t/iisj; p±\t j Ehre-khidd. Hue 
iEi tliEs fdm [he ru^ranjl ffeti\ im Eire jkrrwTH-. AriiLi I 
we E^ke plejM4re ni iUm Ehfl^hL3K^ su ihi- sfurjs 

fe^^‘ “eryinj; pirnsr*^ pljy-ExI imt kiu HUir Il’rc Mliik 

p4»4i[ioE1S us Js Jl U‘d\l VE4 JFEKHksh‘ !|'Okr>rp]liM4 I |dW 
nuny ^lejider (nr ses. fj.Le, JeuJ fmi Ili richly) lilellEiEies 
enEhiiciEed Ell JEW Eit [hi.- 4 h^Jf 4 ^ElT^ Jte Jl pliV jl .Illy nik' 
Einiei' .\\ ihrir Mm-Eu hi-i/iEiiv the fU'lH.1 ^.sl pfjv. we IhuIi 
eIeltii in ihe ^nay. 

[lie prEL'e e 1 1 i he e el keE is ei4 i^e e he ]i hvs hI j ~w hitle" ui 
“sole'’ sell, bij[ Elir hirtrn ill j oici j|ihyAiH. 4 F giUfJITEes- nf 
ilifierriicUEiHiEi. [|i 'fhr cfEe ‘’Kritiw ihv 

sell E'i re-sTjTed 4s "‘Kmiw- fhy nliHiirsrse lufiTUHoriis." hLil 
Ehe ehjllrn^e heeumes [he 44^44 uy fi^r tel usstjfd poll. I lere 
VrJlik [seL-noies EEistrikeiive: "N'oihilS;' 4411 Ik sole iir whikle/ 
[ll,lE hjs iihie iKell ri'UI." HleI I he IIIeu jdch. "NoEfiin^ lju 
Ih- ^ Ff fJh v I h J E s rim 1‘teeri l er^uK is hlinJtsJ [iv love, 

hi IE jKii h\ k■Jr^, .kul EiivfsrrpKril k'.oe> fiini ruked, ntsl 
eiai;J^ed ! eri:ns InsLorEies. (us awu jj;t’EiE. he t'rp^4j’fs W' 
til idnlriiiii irii^ I fie tovi of hiM EiTi44l Innjiiisnis: p,iei npi fnv 
rei|iU In 4 EiiversiU' nl [irid.t^kPiists wfio pLv .U irj]ip,ressiivi‘ 
leiroi f iprM>ri. / /'r t ^'rrprvrwiEm 4ppe.Ll ihrouy’h j 

I f .in%j:;res\tve je^l li eE u. 

“ h 4 E Mo I h e y Know o ( ( ' r i e k e 1 

h M tJ 11 I y <' r i e k e I K n o w ? 

/i 7>/l lute tTn irft is, if I 

iwi/r ti fiifftfitf/ i Jv 4fftntm k/ j/t 

f-TIj^hJr Jwr^^^/r'-i /dO .ie.r/ 

/f /' A‘ A7- / / . [ ni oe k i up, f / hf re '5 tnf th tr f*i 

4flft*wt IS. f rii k^f ly M fufitLtmrtiiiii itf f/v 

\ iif*iSit!nf v'f^mpiTiii'y... ihf pF^rliiUiH 


So lilhoiif ffl //re fifM, H'hs/f fiff IroUFi^roISIf 
ifffiul^fi ifi t/v pio^sTim of fhitsifij^ iiftff ^iu'fitt^. 

I/v irfvU lYiSFOi /f^ritvi fmru f/v fryni of ffv 
Iliffilft Mi ffUiflOF i J 3 ■/«//»“ utifuyiififff so 

S^v unptiit/ Lijfn^nr of s'lflrim *// fhivtHiilittj^ titf/f 
/4/n yH. 

Ill] Liii MiteheEl 
Amiifvr f w/rv 
1 ^ml 

Iti AttSfi^iiii iTh'i'rS > ffv hLii l' s .\fy 

ikitf rut frrfm shr of 

fitr. Pvif liY mf.oYfi In f ’mFtfiMim ^it^f if n*tfy 

i^miFfhiff^ JiffeiFHl. 

h^ly 

f/tt f f N/rtfr 

lk*F\ fir Jfiji, iioti'f., iiitjf firlif hfiititf ffr plsyt sf^ 
j^jmr uf fwUTf^ fmjiusp^tff tr^ fiirmiriir} in ti 
/iVA/ ikii wrfk fithith spaiurti.. //ry tttif ptyiir 
irm a tf*at nuiinMiti fkif h/p* irm /ftyfimsnrn 
hritirrn un Uif fifr arnf ^rintfs... ifor |/»r jp 

//wj il s rPsiwrJ /i nrsYT rKtitsfy oriinnitix 

ffir utfni/ii/it j/^PE nf fm ^rr4Sfriryy n shif somr 
w7pfrjr iFji A/ii mfflmf /rr o hrfdkin^ tfv raffs, or 
if rtal ifv mffy, tlv /rrnffn ft of fos ffhiifi^msfvif 
rt^a^th. 

( M . k . U mi's / ru lrftl 

In knirbEid i ri-Lkel, hir sonie ei^ht ^eEiturii.^^ lus siji^- 
ridied I he Erudition d| "luir pljy": in fj4t. irieket 44nie i£i 
i»e s^nnkioimius wilfi irjdiEEmi itsclE. k^nlJke iEMitlull (su4‘- 
eerf. Je dfler^ little inMjril ^rjtiliejticiu. Kjther. eriiLket 
\|hiW 4 the Eeni^> 0 ! o-f life wilh pijuses. so pdjeerk und luii'i 
jlike riiusi tolerjEc the titne f.ieiLar It is .iprei^l ihjt ilus 
inler.niLe ils^'lf hudJs "k.hjfji.ier/ Eiut if Eiritish eriE.kcE 
IHviktxl widi ^ .i. >. ^irjee J t I he hcL^hl oE E 'ni'tish iniperiul 
rule, eirloinui Lrieket hrou^ht the empire bjek home, hp^lv 
jiid Ml], in their ekk|ijenee, en|^4py- hergus iu reinw ribiri^ 
ihe ^jnie IrLam within. HiLiu^h his iiuive w.is liEim I he 
•Lrii-keT piiLhes iti .Aiiii|;iij lo ihose skf l'>iPiieuh jni, lodv 
raii^Jit js well lie pljviii^ jt l orijs m noEih I ETiuhm 
InstrJil he tkiwk 111 f erpus’ h.uiuie^l reverie. 

] he >X.'esT lluhJU^ 4 dE|s< inpkisriiws hpI hiiEHify- lus Ihvei 
j prEKiLiuf L 1 I irieiier. k4ivc'Lj hpei file E'P1_pll^h pul>lp 4 hIiimiI 

LPkle. Ekiiisli Vi'eSE hiiliEjn tHplLiiiui sofiiesTi were EJUi^fu l<i 

"plji' weeIi I he rejm,*' ro "kim'-p j stilf u|:'[H'r lip."' 4iul to 
refE-r eip i.iiEhire Js "lur^l Iu4k" of 411 tifirEE 'well iTieel." i ht 
I he Lfiiki-t lieLj .ill pljvrfs were [li^w^l 4s equj] rc^.irEiless 
Lii sLiss. tJste. Jiul H.Hilnr. yvE Ml fhe ^X'ot ]ihIi 4 "s iriikeE 114^ 
jiwjyv Ikeii j ssKitree -akuI 4 wjreU 4 -ss jtid fldk-reulu 

iiEiii .K wdl 41 EMfidiMl iMiPiV. ^llerejs je tfie (nrEi of (he 
veiillirv C .JEtlilniin tfukn Wjs uiphiEed with ihe kuriEjn 
MieMTjJitv Hif f n^toh 4PHhi(UP‘er^. fn ihe Ijte l^kdfk it wjs j 
iEHiuei,‘iKr ipI reVdIi j^jnue .ipjfchcld pPi ScubeIi .AItkj 
i .[ .R |jme^. fniE o(1c. hsiEh Ffjd jEid led ^X■e^l IeiJijei 
lEiih-JK iithlUe ihrHiM^h Efie j^Jlile. Ho pSfil iwnsk MfyAouf ,i 
/fcpiVHcZ irv I V-4 J me mnirc lluti j sP Etkel tUs^Et. 
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ACTION 


Hk f' f j% j L nwh|K'.i(.ktT j tjrtu- 

vil IVfiV SlrLij^t*- ‘binj'inj'. "^'Ih-Ii -A Mjti .i 

^'onun" ¥^ffci!f \ittlv ilsrowii j rin|; J^^slllk 3 4 pin 

in win J U'dtiy lx-41- Hi- t'hi: k-JT In |i.id*-. iiUKni^r 

" I lijt'ji Lriikcln Kmi.*" j he leriTk^ i^\ eKl- -ire h‘I ri|;,hi 
[hen.’, i^lh pnrt m ihi' wnnun liiJc. huT ""^hh -hos 

kuwk'r fsidv, whif frjlU' Invt’s hiv “wnriijni” UlL hrinp che 

|yimt' IljII tutk-. Ihi film l> 3 wnh I he 

“Sund iw VoMT Xtjrii." irnnik jlh' reiimntKd cfii:" 

iiHi-rptjy nrherpt^ JEid nd.. iti whith Uh\\ nupj Ef^ \^y 
rnxv . 

K nil JiH’inkHtlK-‘^l hv herj;ij\? h Ichjy: ihhi:% ii 
ki^in I hi- re? II f■erpll^' rcMHi'iH" in ikf linih- k%U.h 

hlin lii use ihf vlkJti^ln^ l** live miE ihL- prnniiK- kivt. 
liir'ii Ehe word mi ifniMej:riiJ[i.nn lieN iherc-L m T^*r 
i Fyin^ fp'jwjj* thk' vikJiriiKl'h anldrevscr^ hoih tht- Uic .ind 
j:ciuk-r i\^ije\ rd mi'^kL-^TlJiliiHri lvi Jiinne hsm's ni wsn 
jIiev Ami n.innnjhty rim mi rnukh ihr^iii^k vnyi’sironi 
4 ^ Ekrmi^h Inve. 

l ergus pK^ssiNM^nii hy 4 InU- ihj[ tnipin^e% n^m his 
fKlLfprion .iiul i.oniphi.jtt.^ his jtidjivnitnE [kk- reEjliEHls 
ol Itifll »fl wjf. [n I lie tir^l iilsE.HKe w-e jn- k-nnironlfd 
wjih EW4 3 mtii pi>?iitioEik'd hv Eflcir reljiinsu lo hiMt»rikj]lv 
nTi|H'riji] SUiEJLii iwn |T 4 wns im ihe <olnni/k'r v khi’^s 
t'KMFd. \*k\s\ in “ihe i*m pl.lit whc'ri- ihey kjll 

Vim ‘ni|yicf' Ut yoiir fjet'." im jpj^iEJEes I'eri^ns his 
jiirjietTK eElciny 4 iilI win?i hiEii oiier m tjtnjrjAlErfie. Elm 
I he Vi flic in whnEi InhJy k’nlivlv fi-rjiirs ni j^mve him m 
“rehevirij^ ElilSlwlE'" iv eioe \im;|ily j siinlviHk^ p.kfjilnv ol 
himukWKul UkUdinji — “|ieniie^. isi pj^ilk-l." stildit-r-fisr- 
M^klit■T^ U^eEf Imeil sap jkmji ihf vjrrif "lelSic” in ikiv iJw-. 
rkk' proxiniiiy In-EWeeii ihfir sexuji jnd smii-wxn-i] rvL- 
tifniv 1 1141 is., k-Evvefn iheir hskni.iasf xu4lny rnu! iheir 
konwsviik ukly. i% hircihTw'd. by hady v ilfjlh. ksH Ekr FEidJH- 
i^/ml hiv ck’jdi .md I ffjili^' lo lE dinxEs mir ht^ u\ 

Eo shiE whikh I he rcljlioii ^n e k ip jTf!h - jn fniirclv prv- 

m.rMHii divfiMiikiiEin EKiw-Lt n ideiniEiiJtiikPi jnd ilcssre [kji 
will livf oEi in I cfi^siv’ reUlkm wiih l>il. Erl sallltT wtirds, 
}x-rpLs‘ Erjns.j'revMsm in knidiEi|: wiih his primmer, 4 Ecb 
|nw fihkinijred SLibjeit. is i4inEjini.d in hkly i JcjsIi. I ml 11 
pn kliJk es j.niiEher vulisf r^is-f k now letl^e, ikf }xneiil pLy 
I he irjfisvkiititf ni MiL jnd W 41101 her iri ikf ns>riy jnd 
Jinhipniiy aiE eHl’ Lst kneniil eEk- tllm. rkf biE lineial Indy's 
l.dilf. skJi the s|x\.EjEnr innvl E 1 II sn... 4nd she ^mf 
i>n 

l er^Ln' jEivokinury sifeJm's oE fiklv jre liii Ijnij 
vi/fd ioiiiL'ijieme sd' idenlsEliJEliari wish 411 J devirf kn 
hkJi . 1 >il ^ivt*?! ihem j field <d pkiv, I si whiEever k'Ktfin 
herprs n-pressed j desire, kf pist"k n nrw ktirrfnky wish 
I )il. is devjjns is irjuM jkicd .is EiLKmul jnJ '‘eijIsif 

.if" ]*n,\y IV 11 OE simply j pffvefse reiurn isE leTnsjv 
repressed wN. 4 ilj\.ivow 4 l ol fioniLKtinii Efelinps. Euie Ehk' 
Eak'Srji4l ol ri liHPinHPsikijJ k'nil klsPMr tay hUI [hr sjhil* iori- 
iiiuiLLnS. K.iEker ikjn disjvspw inj: his lies ire lur ]fkly. 
l erpis mtIiv m emuljie him evcll lo /if him or Jl 
IfjM isp pbs Ills rule", or 4 E ifif sen- ieJM. m reErievt- kJni 
OHi-c .ipnil in I hl. [l she rep reswxl Tfliimv eo herjius. it \ 
nol Nk luLnlE him hiii 10 ^tiide him, 


iH PAViTSiSANDriAYliLSlN llil "K1 1 I 
I KANS VhS I hn IN I hRt.SI ?ilN Till: (.AMtS 
RhOlHT IHAV 

... liif I'iiifffi iff ficifrt <r> iifJnl i} hfrjjtfjfrh 

rtifiir tytffH t/v Mtw/fjfff n/ei/fe Us 

I M ■ FPjtf ff r^Mf* 1 / 

] 01141 kjn [ halliinikrc 

.'vxtiiii I hisifit m f 

hJOl 

N 4 rrjSjse. sitn^. Jsisl inup- e^in work (HkWi-rl Lilly in 
lontjinin^ jthI s^iblinijinij^ dfiire- lisal //y f pIfiwi^ S’^^oaii' 
renderh sherts jv jmbn^leiss as desirf ifselE. Mwirr jlw jy»i 
provotifs Eh 41 b4vkw4rd pijnfe. 411 d eEic piks^kiliil' oE 
rejilici^ she Erivtskry iE Ex;ir 4 ys, in nuny wjvs “4 fsivEi^ry <pE 
hei:tTim-xsj 4 kly Esjrtlly krmwn eo it^elE. Vt iihns h|s own 
\exLi 4 lisy E erj^uv f4ies ihe dividt-s td r4i.e 4 nil j^rmU-r. 
EKkfs this Iskifekisi^^bvv psiE Hs in ioiJ».k wnts eEk protE^\ol 
loi inj^ I hi.' |X'rMkn uv i'lTitJi' Eiue 4]vo wko mt in she 

pEn K 

I t'Ei'iuv is iiisitiIkiI bv hi^iLin' Eilie hf jkk w riles hi\ 
4^ he njsavk’s Efiti>ii^h H, 4aiil 4s sutk he ksosiitA oiu 
veEiiik-. ■^X'hk’ii Isjilk’ teriurks m I c r|;ijv. ref'^rdinj' Ins hmi- 
j:letl 4s\4s\in4[iims, “NkkE onfe, hil\ Ewice?" ihe Iitie: ns 
skiuEes wnh rc^^rd to hi% rsknusiEis rfUiisinv as well. his 
pM-fkas deEiij.! oE wk4l kf leeU kjs iwife j^msfii tkf EafSlef 
oE hi 111: bin in E-Kiih ^Ibirv. felons TB;^|kiiuls ssi the rtlsirrs 
ikl she ffpriAvrii. \hivk'd by Mkiin- pswrrEiil ^kL'rioriturvkfs. 
hf is piFsie Elk pby. 

"^'f luve sii'n ihjE s>iJT sawn feinw ripsaoEi-s oE wksa 
we 4 Te. E 4 s llii4Ec'd hv jn imdr fsEJndiiy^ ol 4 II skjl we 
rf press 4 \ hls|Litii J.l |X'rvoi]s, f.isi lx ItSore l4r-rf4kliiiij:, th.iii 
4 vimplf ilo'esiiiU'lil <^pl ihf hirtjnvniv Lollssnu eixI by p4tti- 
jTchv .nil! likliinMlism, 4nd eieis TtiiPEe Jeni4iuliii]> ih^n 
nmi.ej;f S 14 E Fiaii |Kt sl-. I kf LonliiviskH eHji ssir\‘ivfs kiss kjn 
briii^ ihf s4Mi\siii iiv 4111 ! opennevs neixlfd tof she i;jp4kity 
TO ehjnp: - s sdncfjbiEisy n^ Itavs i'*m bleed 4 (rj^ile bm 
indelihk' etiipkaw f miens - 'I he vifj rkjus plejsntev sse pro- 
jeiE sjptan snsr H.rfeS 1 s, linenucii: jnd saiber wi^e. i4n Ex 4S 
erublin}* j.s they 4fe dkimiiuiing. 


/ fj 'o/p Ftk thirtk /fjfjTiJi/ww ffti/hmjtFr fflr i^is cvf^fj’i 1 - 

iff his JeJTPv ritid ha fiHi- 

i^vTin tif u'hn /sr 4 itlh VrriinfieiiFjc ot fm 

Sirvimi ihfStdffU f hrfitflifi 

ffMn.ttiJi f.Wji' fhfr^ni f ^Huvrfin IWst. /W/J u-hik 

trtih .\>f//fl^fPF j //v i rytstj^ f/jwie fMirjrmis. 
tmfffFtFi fhi\ iiiuh’. 


[^X'o^L^ t iinsiibed: nesi 1 


U 


ri ir#AGTiQk 
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W O R K S iONSVi J F l> 
4 I ) I ii ^ i p p I ^ 


Ar^^kv. '' . 7~fff /lififrApii ipi Thr^r frrfjt ffti'irfr PljMfi 

rN«^' Vmfk: I'^rjitiJiri^Tv n.f¥ Vf^’kf. 1‘'>KAS 

Jiik|i ^iid Ehif trJiv Scii^ihiliEs Ill Ki^hjfikl 
i'^kL~r. lird.L ItA/ii Jh^ f-ifM i?ikiJN?lk l^rilivh 1^ iImi 
In^kiiLitf . I K -HP ^"' 

in. I jiTkL'^. i h" /Vjii r *^/ tif f M'ift i Nti* \ •n k' Se M^rtm 

Om£ i^df. W^ritT Jf UPrfj t fiii ^New Vurk. E*ell 

BKjIlhj, Htimi K . " I he t^rhicr kjin.'i-ticin T^iHcrErnte. 

r>iiiLf im I n Jium jnd ihi- l^rnksurM- nrf t okinkjlnm’' m 
KllwII ^in^kkw^rk M^rih^ Cie^rr. Innh \\ \tiikh hj. 
jlkbl l!t»riirL lil'r^l (c’4'- < Ayjr tivrr. 

t ftrfffm^riirf •(.uhmrrt (Nc*, Yotli; I he Nl-i* 
Min4.uimkH i.iinTi'mpiTjrr Apt. 

IlfKiEhi. laiuhinj. "N|H-tEjmrij| [ EiiKhJin4t-ri[%. AnjnHikiE-H nl rhir 
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I he F^estiv.ll Lil I vsIumIh .in iflipir JTFjy 

t linu ’'iiov ^v,l^■e'’ tinL-ni.fc tilrn^ |iriHhaeJ hv 

ifinn tIil Ik-ijini; I- Mm Irs^cicLJCe .ihef t\n- ^'ultisral 

Flfv^aJuliim. t lejfly L-tidemt tri e,^rjllT ctiel^rjuM Ulnis. suih 
j\ f hfr tffti'f f Aiiii ihe 

hiF' ihe” wjve is^ h\ knrii.t] iiirujvjtum, Ntun- 

ninj^ vi%i^,il 'itr.nepe>. ,inil. in 

er.iil. tleiihKiiMi Jfmni M^uitLiril ite.irirsient^ i (iipie>e nsjceri- 

jk. I fiesA- Kjrjk kTi^rk> ^iJ;nuli .1 t.kliL.il itep.irdire (mrn t\u 

liiT (‘hiiu-xL^ LlneinjEiL Ll>llve^EiL^!■^^ .i'. tnrnF'»iEijiioTm ui 

iiathe-ruyen Qm i^ieMy ^hinuii/ed n.irr.i[lvc?i 

lnEiiu-ilt ■"|iLii;LK'ir < 'hhiL-^c ftliTS priKlaUEinri, 

I hnu’VL’f. il i hioivsf filni^ streeiiLil .n ifik yejr'h k-^thal 
i min. ate ,i reiurn m le.ihi-tit Uv iFiv “^eceMn>'' iM ihe “nt-w 
\v.u l\ [Itey ^iIms »iUj^C^t .111 |:;;t'iier.itiini |^4ip. t fier^^ 

K.iij;e'N fitreirril, My ( .iiui I un /.liii.irs^/hndnj^’s 

//ir Hhtr AV/r, tapj L'iJTn|ik'. .ire Mtu.iteM in ihe .itkl [ire- 
Mrrsi .in Ji.nte. eriliLjl iitlt-\i^ iiy u\ (’Iii.n 4 recem fiivEsirx' 
ilKi-tij^h ni 4 |:riitvln^ perM-MTjE/Mni.i! eikEiursiLTs jeuI eveni-^. 
Here, indivi JiliK .ire irapiK'd in iheir iisnL% jnd eriEjn^k-M lny 
^y^U‘nl^ i hty 4 re pLiteil .ii^^iiinl Mie e[,iu- nr mfier fienijl 
I. j I .li yM s., ennl rniiiC une^it jjijE^fe ifi4iK, 4rKl ,ire ihy> tvs ivied 
.ind ^ ilI iiiii 7 H,-i.| wliiFe liieir Mi[e|irjcy iv levied ami ^vruiini^ed. 
Av nrdealv ami iri^il'i iintidti ifie ikiirjii^L'v vplit iniii 4 '.erii^ nl' 
h i n ii ry i i ppt, iv i 1 m ri v: re pre'iv h 1 n / re > r^i4 11 e het ra y.a I / h 1 e.i 1 1 v . 
j l>Ni I rtf j I vi riM vt Ml . .1 IT lI d LX L-pi inn / In 3 neM y . 

Nnii^ ^ irit; V /’itr AwJi* .Liu! \ u.iei v Hcr/fff^ Htiffitr/h 

re[>revenE i hiri.i in j radie^Mly diMereni li^lii. Iknli fake nn 
[he pre^ern. Innh jiiivile^i' ihe Mulieidiul uyyt ilie vm i.M. 
fife.lEer L.ire, fT*in iellLiri^’ trs Air^-r fufi. iv i;iieil in del.lLleil 
Mepiecinn^ nh iJie r!iini,ali 4 e nf evendjy ]iFe. iiulii idll.ll |>er 
MHialiiie'^. 4 nel ituive inipLiTianily. indiviJujI pvyi. hnln^ie^. 

I iie r.ipidiy eh4nj;iM|t mki.lI eni imnnieru reinjinv .i mere 
Ixukdinp 3 El wIuh, h Lli.ir.iL Eerv imer.ii.!. 'Hh'H' tilniv are rnLn. 3 i 
nuire lij^ln iiejfied ami rel,i\e^i; ihere .1 tcfi.iin yiMifFihil 
eKiLlHTjiiee whieh elieiiv eavii- iMeitTrfle.iiitMi and empjiln'. 

All I fie .ihnive fiHii hdrn makers iiradujiLxl tinm 
LellEf.d FiSiii Vifuml in [he eFilt dn, limveeLT. 

lielnn^ ki rien j^elleJ JI inlk. ( ‘Fie Hi: Jiul 1't.lll fjFvn /Funj^ 

^ inmiLi [he iliTeLlnr nt Ufi/ rtf ^ ani! Sittry ^tf 

QiJi M rep r even j wlsat h4% Keen lunux! rFu- riftFi <■ ieiuT.n iiMi 
i hi neve trim nukeiv. I Fiev .ill are tnfry vnaneEhin^ jikI 
have e\|H’iieneeil all nF r "fiirs.i'v ni.ijiir fivsIinejE riinveaneniv, 
iriL liktiii^ I Fie I..LMtLir-il KevidiiEinii. (Ante Re<i ^ ■u.irdv iluni- 
velvev. I hey tinderw eni Fxnli a “revnFu[inJi.m- iever" .ind viife 
veijLierit iraiirn.iiie LlivilliLvisMirneiiT. I ike oupve tirhjii iniLtFiv 
iii I heir lEeiierjiuiEi, they Were Et>i\eil tn vfH'Mvl vejFv in farm 
fields, latfiif) wmrkvliiipv nr army e.niipv iir Fk- ’"re-ediie.iiet!/' 
NeveriheEtkv. rFie iltvhu.it is mi j:emTaEetl nni tpEudieiiLe Inii .1 
e ri E ie J I. ret jell 11 uiv enil •< i< ilJ V I lew. 
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ACTION 


Nmi Mn piisiiij;ly. iht- I i(i1i < ivnvr.mnii iiEHcd 

Nsr .1 L>l itinsSMHi ani.1 f>H3|itK.il (kiininm- 

E 13 l']ll nil .lijtjiLEHn In I^K'ir KLS 4 ' i ll' Sl^' 1 l?ilk I 11 3 I KlEl 

^UTil‘Hili/,i[iM3i. I In-liivt- ih\-\ irkii-^liirriK-d 
f 13 PH -nuking inm ^ psildlL.d by istK'rinj; allcrrini- 

tiVL' it'Esiniiv iiM liiiiLkL'^ fL'-dElLL^^ j.L itUiL b rVik'dril .Ln[i- 
ilii-ii.' Jgkin^[ EitliLi.il "mhijIim rc'.tliMn"). 

I ficir ^llln^ b.ivf LrPTiL,il rclUktinns npi the 

njtiiiik lii'vtLEri., .lEui ETitbEum kiiil rL'EiLlcri.'t! v\\ 
isEtEiL.Lft: Uk-\ lki‘EVcL-11 [hi- p.i^i. prvMEi!, Jiid Iljeilr\ 
3niit.futl [iv C 'biii.i'!* l^rii[,i] Inquiry. tHit I'ltEfi 
i pCiRTatiEHi fills Inund in hi'itnry ir3spir,i- 

\ tiH\ A\ld 

With S'inj; Viiij; jiid Vii.isi. hnwevtT. 

may cnvKmn i he enuTj;enee nf thv Nisiih 

I. ientT.;il Hill. Ifns reiirc^tL'iil s A ytiiJllj^er Jl in3i 

iniEtjiiied by t fiiiiL-se niudcrniiy. SfiMwin^ liEtle 
inierc’^E mi die I hey eeriEiire tn l nip Sure iiunler- 
nilv v inijmlve*! iriini llie rsivruil nl everyiLiy 

I lie I p^e^e]llLE1^ llleill IM .L ITUeEc uf leiss Jel.lelu-J 
niiPiiier. wi[|i dbiiiJiy, iitTfileyiTy. JiiiiLrpji- 

linn. iinil nElier "siriPklnre'. ui K-eliii^%’' iyf>ii. jl .ii .1 
I r.iiisiliLMi Irniii tfie Ernchl [emi.lI Iei ihe iniHleEil. All 
lllt’ve cleillL-riEs Jle c^idellE in Nin^ delighlhll 

lihii fiti- i’ftn. 

] intervii'M L'd eIiis yEiiiEi^ wnin.iii H^llti ni.liii^ 
liiils in .tiiHnsi t.■^cry pan ienl jr i cy lipii VL- nijiiii jI 
^niaiiilandf <'fiiiiese loEik^. A tnrniiT Lla^^iriiiie nt 
/h.in^ VnTHiu, ( lieiij: KjE|ie pnut I Ijh 
/ hLjjii|^/liL3jn|f^ Xing nevertheless seems [n 

lijve liiLJiid her tiwn iiiehe. I't^r /^jn^eharms its iiudi- 
enee^ venh .1 del ighi till Mmy almiii a gnuip Eit nkl 
iiH'M, Teking 0|:>i.'rj jniJEk'Liis, seafifliElg lin illean- 
inglLtl, 4.Eimmkinal ways ot ^|'K:nJil 1 g their kite years. 

I Is siihjeei FUJI ter, cjreliitly wTHUJglit ilet.ii]s, and 
jsiiiEf and engniging ehar.ieteni'JlJiiii has wiipi simli 
i EMU menu rv js the '~lirsE iHEsiinal him h<3iii t, .liiiu. 
In I he Nillovving interview, Nirig Ving siress^sd her 
interesi in ihe indivnhu] ,irHi her tsiitli in j univerM] 
fiiiinan El v\ Slie Impeil HeiE iillll lii hi I a gJp in 
i 'hiliese i-inepna, but alsn m m.ike her filni aLeessible 
til all, I rjineil tiiitEi in ( liiiia anil j tali', .lEid with 
ev$|H'r3eiiie wnrkEng waih Ik.'rnariln lierEnlneLi, Xiiig 
ing seems iii luve nu»veil IxupiilI lu r *.tjltLjral and 
iiaiii.HiKd tviuind.iries. 

[tiiE ] Indii-ve /-fpr i-nfi is .1 genuine ij itiainJaruli 
rhnievi- ^eIiii,. (kalEially due in the tdkE I hat Eli hi hi II g 
in tfie phii. efi-irjeteriMtiini. and visiljI |jngii,ige is 
tureign iir im liiti prehens fchh' tit ttu- mainlaruiers sc-n- 
sd>ihti . Its simjde, tejItM si vie liifesEly de^^.end^ 
iruin [rjdi III Ills in ihiriese liTer,iEure. theriire ,irid 
lilm. I he khar.ntfrs remnid me id uid hilks ifi.ii 


'^urruimiied me il tiring rnv ehiklfiiiiKl anil wfuMii |ji- 
ier I Eiiei 111 eIh' neighl^MirluKHjs id vatiinis i .fimeve 
kiiies. rliL- emiPihms lj [ it tired by the i.amer,i jre 
ingenumt^ ami ihe inierjxTsiinjI eontliefs are ungi- 
hle nirui alnuisl Uhy (.iLKSk". Atluve jlh ihe salteEll emg- 
nij it ^H>ses tliJE sumeiliing essential iv divippe,ir- 
ipig in C ■bin,i as nuKierniiy (am! e,ipilaltsni> sweeps 
111 — js siihstHinl tve, NX hile artnuLaiing ulkl lidks' 
Inn jiikt ^siittefitig*^, f-trr f'tttt iiivistenily relers m a 
sLilue\[ ihe Mkial .ind (.itltitral inipiief *^1 sirasiie 
ehanges in ihe [i.isi tnuriesn years, j his ilites rmt lie 
inlk'lhgihly m i-atis laiEMiririg td I lie age'll utl lEs 
siiriaee, hut f,i[ber. in ihe synihuliL sign i Ik j nee t,tr- 
ried by Peking nfKTii. 

I Ins traiiilmn.il ( 'In ness' Jrt Inrni has retell lly 
liekome a hut sLibjest. Unjri j rhiiiL-se Him 

whith wsin ism internal innal priires nnt lung ago, 
relates a mnving siem^- id a grjEiiipa-granilsnn felj* 
Eiun hleiikled WLih Peking 0 [xrj. 1 wu uiher htis ai 
the l-estivj] id' t-estivj]s. A/. Hui^rrfly And 

f'itmvril. dh ( alsn use Peking t >pera. 
Hinsfverfc I here are esse ESI ial ilidefellees lEl ihese vari- 
uiis apprnfiiLjiiims id tfie irjditiunal art tVrrni. In .\f. 
Hi^iierfly. Peking makes [nisMble ( rnnenfKTg's 

'"nuist sysieniatie anil emiM itMially wrenkhing exanli- 
rutiun i>t ihe Lunseq lienees id niispereepiiim,'’’ 
KfrrtiYi/. .V/v mi the ntlier hanil, majis 

tfie nps atiij ilinviis id iwii Peking Opera stars witfiiEi 
tiliy years' hisiurs' ut iweniieih teniLm' idiiru. t he 
film's nhse'ssimi lies in the exeosive tensimi Ihe ween 
jn anstere siHiu-^Mihiital eTivinMitiiem atnl an iridi- 
vidiiars imjginaiiiin and eihus. itfr f-ttfi departs 
fruni tfiese til ms fiy speaking tmm a IhirtI NX'nrki 
I^HtshiiMi afmtn ns es].H'riense ut niuilermii': ilie emi- 
gmiig desi rtii-tiEm uE Efailii ii>iiijl waes i^l iile atul 
grass- rui its eii 1 1 11 r>. 

\'tti sure, hy euneerning ilselt with the niiklem- 
i/aiuiri [iriHess in i. hiiij, tfie him LunEtnues a ireiiil id 
S.!fnnese tiiierna that dais's luek lu the early IdfitSs. 
Sinee the enupiiry si,irieil eennumie relmnis apul 
iT[H'EU'4,i iu the EMitsHle wurkl., ( .IviUese' liftn makers 
have persisteniiy take 11 mi issues ut ehange — to 
11. 1 me a few . ni,ilieiuus bureaiisrao'. the hiirdepi td ira- 
liiliuri. pnisjK'sts Ed niiHlerEiityk jFui iuntlikls ix'lweeri 
[fie idd and new . Miwi t>t ihe “films lor ehaiige“ [>ox' 
an aiii,iguriisiii between tradition and mudernilyr 
I heir desire for human prp agrees in spheres id i^mmio- 
niy. fHihlikS atui iulllire, huWevef, are Mls|ijL lullsly 
aligiuHl with W’esiern domiiuni ideologies. 

* S^oi-IE l^'Sk’rc. ~t lilttiJiipkH’ t rLmt'iitK'rj^ 4 iiil rln’ < l^njutijji 

i liliuul I . /idf tlw I jII I'I'H p 
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f trr /ufJ h ukc tVPl nilKlLTEllEy [\ JinlnSiHl HI JH 

iiriitjiJt- w.iy jihI ifnv I txlicvc, i\ n% Jr 

diK's ritvi F,ill iiiitj iJn? [t.iik pro-hi^'fiiudi-Tiiisi 
/luL riiir iUns it licnouiiLX In 

Jirpictinj^ A tr^diiMiEi^l wjy iitv in rhc liwi iMfum 
ikt ii [liu itjii rcjfiti' n|^ in 

niriU'nifH>rjn' i !hin,i. Ning V'in^ M-iEo, of 

Wiir ih.ii hjvi’ tipf thoLivjiid?. tA yi:Jif% jrc, in j 

Npatc Ell j k's.^ ycJTs, to liw,' iT4H\i jnd dl ^ c|ujlI i d hy 
•1 lilIeiik' kiishinncd K^y ilu- n^cdij ^ind 

^uriu'f oEii,” I hcR'inrCn WiliilL^ fvr fun otk'ri niULh 
[ik.tMjrL- M\i\ cnjoyintrnL Jt the lime ii iiiduL.e\ 
A ^Aitnrr nu\iiE.iEion. A living; .in, Pekin^Operj, i> 
viiiishiriji, arui with ti ihc po^dhlc diniiniiEion she 
t IiIek^l’k Ehuir nwU'i. 

t he tilni revej]^ ilie |i.irjdox o| nuhdLTEiiJLJtiun 
liy |uxt.ipi\in^ iwii WAVs Ilf lite hi ( -hinj i 

ejpiEjJ indaiy. Here Honj^kon^ eui|in>i;ri.ij AtfHnr^ 
■iind Miehicl J.i 4 .kMin nvai ■’(iMAf U|i<l 4 , lllUpff 
iiimniEidities jnd mciropaliutl Kite Atvlr^ j 

lonely, ijoiei, old Ijne — [houi^nJ^ of iheiTi 
in heijiiii|» A delude In i s<nit\ ihcn. For Fun 
m^iriiiJEei^ nu^detri lev's rvEir^jniziiELun uf ^pjLc. 
M hivh lijis hven di^ft^ured by tApiE^ilisin's ewrbiiHiiri 
j;reLvl. An ill the Vt'esE, this lerriiorLif LonirNijtion in 
dHUinied wiih ihe deteji ot (he "eild." I IjdiEionit 
w,iy\ ni Kile Jiid n K ii % c.LilEi4reN jre tx’iiij; erjJi' 

Ljied- fiiirn.in h.ihiiJits .ire measured jiul resettled 
jeLordin^ lo inorset.in sE,ind.irds. NX e eIilii see ilie 
refirv't^ leisure is ehjr^ed wuh tensiuns. These ^re 
iisNi ini,TeIy rei ejled ihriitjj;h tlie i^LUrrels jind tikn- 
fliets in ihe <>Ke| People's ( >|>er^ t !tiih. I hes .ire lin- 
i;erinp^ in tfie jir Ehreiiethnp: to engulf tfie siiiill, 
t|uiLE. oki Line- I he end ot iKie < i .|nh is s^-ni- 
liKiliL. Ies replnieement by .1 K^rjoke hjt .ihritiunLes 
the Eriiirnpfi ol a Ljpit,ilist nuKierniiy indulj^eni in 
protlt^thillEV. 

Aliiiou^h It seems 10 privilege ihe Er^ditionjf 
tiver ihe iniKkni, 4 iul the [«k.iI iNver the foreign. For 
f'tttj is no ihn;ge, meLiii.li(]li- l.iiiienl niver a t.uliiij; 
toll Lire .irib.! Wiiy of life si hikh is a{ ihe s.ime time 
“jnistit jlly fitir^ ’"tlvili/td .ind nisriL*" It dues not 
yenirn lor ihe ri Eiifn ot ihe pnisi, n^ir JtEempEs 10 otfet 
jny MiJutions. I'oiliiij; lo pteserit j ii.-^timonv of the 
on-piiiii' destrneEiem, ii iiiiis 11 etihjiicini^ erilitjl 
a w;irene\s. N i n^ V in j; vint. ed her wi r n in^ eipl iei i ly ■ 

’* I he loss of ir.idiiion jnd j^r,issroofs etjltLjre is a 
tt.ij;edy dlre.idy HTnipleie in the NX esi, it is now 
repeJitnp^ itself in ihe Third VXnrkr. Ftr /-'wii is 
I hen ,1 resere .11 ii>n low.irds, or 4 gesture nt rt'sisr^ns.e 
.i^jinvi the toLih/in|; forLe of a t-Lpitjl isi-oriented 
miHlemi/Jtion. 


I he foJIowinj^ IS 4 n edik'd inien iL“w sviih Niiip. 
Viij;. ITiir timvers:|iion w^s dutk^ted ind rushed 
bi^jiiu: nt her bu» lehe^ule 4 tid ibe j;enirJ Jiribi- 
tm boApU 41 iIk S^^itun Pbee HoieL A mnnhei id 
my 4 tmr:ttjiin& were lefi woinswerstt m pan heu^M: 
she hjil noi ^iven mueli Ehou|»ht to ifiLiu. ^'ith 
Lhiiu s sLEjrinp. i, 4 >nimerei.ih/jiion in mind, I Am 
Piiriieuljrly Loikeriied jhout the fuliire of Tfhin-w.- 
iiEU'm 4 . ] .ilso jnElLipire deh 4 U's E>eer recent 
eh^n^es in ihe til in di&trihuiiim sysieiii, wKkh h 4 is 
T riveted w-ives ot eonimereial films nnideled on 
mjiinstrejim thm^Lonj^ ^nd Hi>llyvkLKH.i flKm-rn;ik 
iiif'. I fHiEuit r HibEUit ihe '^uie ol j reisLllious eLiitiire 
lot sshich ilie I ilih <.iener 4 ition lilm is j pjrif 1 I 1 .LI 
enuTj;ed in ifie [^>MOs. NX li^il jre the [HHsibi lilies of 
res ESI 4 IK e Hi}; 4 iinst die Loinmerci^l vLirrent so jvrk ii- 
sive in the IWO^^ WhJt ire ihe le^jLks of the 
Third Cuicniji in t^o&ur^h? i\vw 

^nh 

in ef< l%ird 
NX'orld IS hen ihey* H’em to rely more ind more on 
money trora pRsfn^urierued invesk^rs in liun|dkJ^i 
Tjiwin, jnd Jifuis? When iiuern^l 10114! fdmTesti- 
vjk I almost held eietksivfly in NX'esreni ajutnrie^) 
hjve A decisive s;iy ^Knin 4 tilm mtikerk sLKcess jnd 
je fneiement. how do^.hinc'se' him nukers EK‘j;EitiAre 
the fHilitnjt prEiblenis jnd jesihetic pissihiliiies nl 4 
diriereni ktml eiI fLbn 014 km^- 

I bi^' qucMitnis Were miifisssereyi, I think. jEws 
bee J Live It ]s ddVieuli to tureiell ihe transient, ihe 
Heeling iiid the contingent. ii> short, the lumre. 

I ike nunv other ( fnrsesi- trusts, N'ing Ving sees one 
tfnng 4IS immiit.ible. She expresses f.iiili iii ^huni.ini- 
ly jnd “’irkiividiijls,” jml strevsi^s m iking lilm witfi 
“sincerity/ I hese Inlisds. jp^HMring n.iive jnd .ijvo- 
lilie.il. Ekmt j tert.Ljii w eigfn if views-d m die i Eiiek^m^ 
toiitext. <'fonese siieiety. whether in the tonn of ten - 
iblisin, the tepubjii or ihe ottkijfly etjinied ""s^Jtijl- 
isni . is eFi.itiieterired In' jiiii-hLinijiiism. Lor Ning 
^iiig. ihe eommodiiy teiishisiTi ihrejiening tti domi- 
iiJie i Jnnj tiMi.iy is no doiiht jnii-hiim.inisi ii . I ike 
ihe tinuK of the "t .iiliiirjl Kes'ohiEion". ii is leli ti> 
ihe iTidividiul's iiiiegrity to fi-sist jgjirist this new 
form of doniinjtion. However, knowing thjt 
C‘hirij's M. Teens jrc j I ready fkiodt'd by eommereiaf 
prExtnvis jnd propaganda of ejpiiahsi s jIlrk. I siis- 
pLKt JO i Eujieidu.il jrrist's situettiy will not be 
eiiotigh lo lEuufi sjpit.ilism's dismantling efletis. 
Xing Ving i-^ qniie efusive jhoiit the desrrnnive 
impact of enifiitalism. whereas I irLily Fear tor (he 
fLJiure oJ t diiiuwc cinenu. 


ihe pEiUiivsit and ctilrurjl irruerif 
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Clf4EACTIDNi EVkiiij; 

M.-4.nis lo \uvir .L hifl ^ilh- 

jtvi rt/L\'n[ly. Ii in qiiiic 

.1 II ii riiilii,'r iiE liliiis, E yciLi 
[liiok ihji IVkin^ Dpcrj jri 
,i 1 1 c r y ( i> r tone tr rn pi i r .1 ry 
’111 114 ? 

MING: i .crcJtrilv. Hl-ljiim; Tl'^Liiii^ 
n^K'r.L i'k .1 ciiliurjil ^yiiihul. ifiv 
syinkil nf iiur iTii^jitional tulturi'r 

III iiil' El \yiiilKili/c,‘^ j r;|[u^liiJii|; 

p.iri \.*i [rjdiuiiiijE f. lu]- 

iLirc, I hu^ IE has jui aJdiEiopijE 

1 iiLMti El i|; in tnv him. hi]! I i,|nri I 
ill ink ifiJE my lilm is jlumi 
iVkin^ o|KT,i. If a suliiirjl syni- 
ImkI diH's nut have j UasI\ in 
liiiiiuiiiiy, ii n.'niiin>i nitly a ^ytn- 
\kA. No sij;nltKjni.e. I niystH 
know very Jit tie ahnui rekin|:; 
t I was shiKilmi; |lie 

lilni. I did not w i^li to Iu-loiiil- 
an expert on 11 . 1 fie film h 

nude lilt penp]e — bopeltilly, 
['K:o[ile jII met tfle wotliL nol lot 
l"ekinj» Viper j Lsperis. Kile 
sfinntin^ the filnu -otir Tekinp, 
i 1 [H.' ra ir i nisi eI U 11 1 s were ea j^er to 
ei^pljin [fie lyriLs jjuI phitsH J 
told them thnit I eould mn n^ler 
rny aiolierue Peking Hperni 
]e%s4iiiis [htoiijj,fi niv tilni. VX fuE I 
liEipeil to express is liuiii.tiiiiy 
jiul human enu>tinris, J he ordi- 
nars' hulks evervd>tV lite Jiui iheir 
iLxlinj;s. 

CINEACTION; It is sjid ih iE /hr 
fiifi IS '"j land 111 Jtk hit Vdnnese 
eineitu.'' 'ion votirselE iiJi4.e alsii 
sjid I hat iviih /‘ttr htnyuii mi^fiE 
Ii4ve started the si\tfi ^eiierjlton 
ot { 'hinese einenia. In w hat w jy 
does your film depjri hunt other 
Vlhinewr tlhns, pjrtiettlarly thow 
of tfie riftf!) t, >eiU' r J t loll fEhn 
makeTN^ 

NINO: t res|K\t nirid like j Ioe [he 
hirns rnailf hy [htm' intentalioEi- 
al1y feLiij;ili/L-d hiitfl t >ellef.ltiEni 
f 1 1 rn - make rs. ' ! hei r Ii Ims em pli j - 
vE/e ifie his|orii,4lr [HihtisHil and 
ill a L to. rfiey [end lo look a[ 


wHiety jnil life hoEii 4 politic j| 
Jlld sol.ijE pet speL live. ] ifliiik 
lhai J [jke a ^liriereiii j[iprojLfi. 
I ho[K' tt> sit'pitl various jKTson- 

4liEies Iritm 4 hiitliailEsi 

lise. 1 tr^' to 1emk 4[ ihin^s 4iid 
[K'ople with a Iresh eye, and not 
£1111 El ETiysefl to V on vent 10114 i 
itid|^enien[s. i ifhiik eIiIn in [he 
ntjior point ifiat tlistin^^uisfies 
EiEe IfiiEiE tlu' rnajiir f'ittfi 
VieltetJElon lilni ni4kers. I me, 
diPereni di ret tors have ilitTereni 
styles, Ihir sliHeren<.es m tilm- 
niakirig tome horn out liifferenE 
espetienees. i hey j 1I direLEly 
partieipated iri the < diltnral 
KeviEl LIE Eon . [ [fiEEtk [fiai tliey 
nuist have heeii helievefs in the 
kevHihition and [herelore tinder 
^Eoie Eerrilde l|isi1 Iils ion Eiient 
later. [ was ve mailer. Villen the 
“(hjlEUfjl kevollltiotr ^EJtEed, I 
wj', in tirade t)ne. My ineolve- 
nleriE in tfie t .Lilt oral Res'ointion 
was iiuidiiiitary. IVrhjps Ironi 
I he very hej;innin|; niy j^eiiera- 
lion had nti trtisi 111 aEiyoiie or 
aiO'[hin^. So we too Id look 41 
the fXMfile and events around iis 
from a disunte, h.-verithinj; WhIs 
like 4 ^atiie. Si.fiooU were 
close d . v\l 1 , 111 E hot it i $ i me Itid i 1 1^^ 

te4ehers) were dow n. NoboELly 
svas in ^har^e- We were lotniHy 
tree. Ill Eil4[ siloaiion, one 
more JEienEinui to personal h'e‘P 
inp ami nn^lerstandinj;. 
CINEACTIOfi: Vie sail reail diEler- 
emly into ihe eharaeiets fpjrttLU- 
larly OUI I Ian) ami the inter-fKr- 
so nal iiiEerjetLEms/LonlliLEs in tfie 
liliiK ,'\re I hese- simply rellei Eions 
iif mdindu.tl |x-rson,ili[ies or. in 
NO me way, also NyrnpEonis eiI 
poliiiLi/ed life in ifie Lhiiu-se 
sysiemi^ 

fdlNfS: 1 hey ate hoth. It is 
tropoNsihle lo sei^jr.lEe ifie amli- 
vidiiai IroiTi Mieieiy. 1 1 yon live 
in a sysEenu you are .1 relleetion 
/[irodiieE of yEiio fised etiviton- 
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mentr I finit s why I hEi|K‘ so pre- 
si.mt. III an iineoriveEii lEinal wai', 
a variety of persoiialiiiL-s shape^l 
by V Chinese soeijl-pditieal sys- 
tems 4 0^1 fiv tfie nivnad facets of 
i hineNe lile. I hope my audi 
erite ejn detect ifir^m^h ihese 
^H'rsonaliiies ihs’ir life ex^K'nenee, 
[heir family history as well a^ 
siKiijI hiN[<,>ry'. e^en iheir kitnre. 
.Aitdienees nire iti some wtiNc eo- 
priMliiLerN of a film, iK'Laiise I hey 
read into [fie story iheir own 
inttrpretaiitmN and understJiul- 
in^s. I seriainly hope my 4lh1i- 
etiie will read the film ill matiy 
diflerem wjys. 

CINLACTIONi Some mairil 4 nd 
i ihillese here left Llpsel JE MUlle 
nims made by /hjii|; Vim on 
Ee.|:. thr 

Nay ini' I hat he svas trying eei 
please iIh- Vi^Nterii f.intaNy ol 
t diiiu ill rough exagger Ji ions ol 
tils' "liai.kward’' m t diiiie^- Irath- 
[ioits. In short, he is eriii«.i/eil 
for making films for Vi'esterners. 
Vi’ hat andienee do ymi have in 
miiulr Wfio do you make IiIiun 
forP 

NlflG: Vi'heti making a lilm, it in 
iLlillieiill to Njv who exai^tlv is tfie 
targeted JLidieiiee or w hether you 
will satisfy (he audieneer Many 
pels pie hfiipe t<> nuke films lor 
lllm testiv 4 lsK vet thev iilav not 
fv aeknowledged by festivals. I 
don t flunk ymi ean simply Nay 
No-aiid-so IS making IdriiN for 
Vi esteriiers. rersonally I like 
/hang VimtTu’s films ver>' ninth, 
bet 4 Lise they make you ih a tl k 
eritieally ahoui ourselves, 
/hang’s films hate their chant- 
te r isi les. \ I e exa rn 1 n es 1 . 1 1 1 n es-e 
sotieiy (Chinese etiltiire and 
fendjIiNm — ai the 111 aero k^veL 
I "hat's his iditwynerasy as a di rev- 
tor. 4 nd also J nuior factor ol Iun 
Ntieeess. In ^ome way. we can 
4 |n€i say til at it IN his audienee 
who made him Nui.LesNtul. E 
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viy ih.u vif ill I niiikc idnw 
hcv j LI “H.f wf kivi,' ! 1 1 L' .1 lid I \ I Ml . 

w-iini III LHur ob^cr^M- 

tiitils ifi till.'. 

CmtACliWt Vmi [lui “eKl- 

ii m pn r I J M [ E ii I It Vi- is I o b rc j k 
EtirsiiijsSi ilic b.irriirrs 
liliti .ind Jiidicncc." WSi^t irv 
y<ii3r 

NIHG[ I-(ir rttc ihc nutst irniMir- 
ijiii Thirty is oLir Jitiriiik' inwirdh 
Him — whi'lhiT ycHi iiukt' film!! 
wiili >!ini.rrhy. I ( you .trf s tnccn.-, 
yim LJii dll -i jnh, EU “^iii- 
LcriTy" I MiiTjn, ptiriiiilly, eEue w c 

vhiiLiUI try' III [iiirM-dvcs 
prcjiidiH^L-!! kiniK'd mcf yc,ir^. try 
Til Er.mvLcnd l•■cl^v^.■c1l|i^3tlJl riorm^ 
jind dti.' hi 111 lid less vjri- 

ery uE ntif lifewitrld. As fur 
siniegiL^s. ihere jre iTiHiny, iclIi- 
Fiieilly spejkitig- I be in use 
impiirUnt is tbj[ viiu shmild he 
elejr .ikiiii wfuL you w^itt to s^y 
Jiid v, Wm h,ts I out bed ymi (eitio- 
lioriAlly). .and wliii rhou^fiis nr 
expi.TteiiLi-' dll %'tJii ihjre vt ith fhe 
j lit Kit r and eha rjeters m ifsc 
sTon'. Idle sfyle ut j lilm should 
Ik' dei ided by rhe siibieet matter, 
itoi iiEherw Ese. I onee eKperi- 
nienitd wiih lorms. hut thjt wis 
when I w js 1 Id in stiideui, a 
nn Ell lief ol years In a vt^nse^ 
making tllms with sineenly is .ill- 
sided. nol only jImuh ilie siirry, 
hilt alsEi .dNPiiT Jesiheiics. and the 
Londiiiiins lit which the film is 
made. Sometimes I i.ike a realist 
approach, IsetJUse I ihink that 
[hr eiiTierj is like a recorder. J[ 
should rteonl noE otih' what is in 
Ernnt o| ii. hut also the larger 
soeiriy^ [fse stace of being and 
eondttioiis in which the film is 
shot — htr iosiJllCe, k>W budgei 
and s III jEb scale produciion and 
oeIut di flic III [ies. I hope m 
“enlarge” the eye oi [he cjmera 
so thaE It can ciieh ics entire sur- 
roimdings. the einlre ciKiely. 
CiNtACfkON; \iv know ihai 


t, iltiitcAC lasies are so dEM’ererst 
Iront ^‘esiern ones we are 
use'll III whai IS cjllcii “'ihaiiow- 
play .leMheiics/ I he diinese 
LoiTvention treais film as drani.i 
on I he screen (Xie lilt's films are 
typical exanifik^S. 1 he lilms by 
I'iait /. huang/huJiig. /lung 
V inioiE and t..heng Kaige has'^e 
ileparied drasiieally Emm this i ra- 
il it itm. hui I hey all hase caused 
coittrE>i ersies ami has e a relaris'e- 
ly smaller audience within 
CdiiiiJ. Ell terms of rr.uliiiig 
[loth dEinieslie and loreigii au di^ 
enees^ ss fiat aesiheiic ^-hissibilities 
di> you seeT 

NINO:: I do not iliink that see 
shmilil divide [he audience as 
''iloniesric“ and “loreigo."' 
( !Eiinc‘cc‘ tllm has hjil a long Era- 
dition £if realisniK bui [hai does 
not mean [hai a realisi Him will 
for sure be accepted by the 
C hinese, svliereas a modernist 
til Ell dtM.-s I lot base an audience. 
Audiences are llrsi ot 4i]l bunun 
beings like us rilcii makers. II 
%-ou are toiiLfied bs' a store or a 
character .ind hope to ^iinvey 
[his to oihers m a reniliM manner. 
eIiji’s fmc. .A reahsE maimer has 
many ways Eit express ion ; real- 
ism, surrealism, lormalisnu etc. 
riiese are technical nutiers. 
^X'hjteser -ismss voii use, you 
in USE Ih- sincere and honc'M- As 
long as vou success tully 
es p ress/ rep rese n i i h e sion' a ii d 
yi^iir aiidiciue .iccepis it. yon 
suecex-d. mustn’t forget that 
those wfm watLh i>ur hlms are 
living Emniaii beings. I ho b^ne 
their lite ex|xrieiice hOuI liisEii- 
ries. 1 he iirni^leiii with ibe 
tlhinc’se audiences is [h^lt h^T a 
long lime I hey were not esc|Hiscd 
En a large vanely ot lilnis. I'his 
does not meant hoss ecer. I hat 
[hty lJei only accept one ty|H^ ol 
film. I 'heir t^iste is noi fixed, h 
i\ pwsible tliat iluting this ^lerioil 


ol time t lies' rioi fiase ni.ins'^ 
chances i4> see lilins ol certaipi 
gel lies. I fills nesv subject TI1.41- 
icTs i>r St lies rnav be harriers ot 
undersiaiiding. Ehjt this h noi 
definite. As society changes, 
giHni wiirks wdt be understood 
ami appresiaiixi. 

ciNCACTlONf I he changes io 
Cliina since the late l>J^'’'Os have 
pros'! dec! t’hinese Him makers .i 
varieiy of new subbet niJiters, 
/-V/r Fiat is not the Eoily one 
.i[iemptnig Up capEure motnems 
ot the p resell I . Hue I I eel that 
com[iaied lo Others, it presenis a 
unicjue |XTS|H\ tive- 
NINC: .As [ said eirlicT. I did Fiol 
preseME Cihiricse life Irom a sir^gle 
IH-rspeetive, nor Irom a [Kplitical 
or bistoric.il |H'rs[sectivc-. I never 
ifionght tliai i ftr hiu can solve 
any social problems, I am iioi 
parEieularly interesicxi in the aged 
and their laEe. Vf hat in [erects me 
is Individuals living in the soci- 
eiy. no matter who tliey arc- 
men. women, ibe aged, cbililreiin 
yoLaih. 1 ihink ihat an indiv-id- 
Liafs personality is a reHection i>l 
his/her soLial lultural environ- 
ment- So I jinied a I generating 
comrnunieaiion among the jteo- 
ple, not at calling atiention to 
die situation of die aged. It yon 
ilijnk ihere is anything unii|ne in 
iny represenialion ol tdiiiia, I 
wikuUI say this empli.isis on the 
indiviilu.l1 is my unique [>ers|ies- 
live. Since the 1 tdiinese 
tlEm makers has e tieen coneerneil 
to retlcei si>cial change trom a 
phili^sophical perspeiEive, ji j 
macro les'cl. I here is a lack ol 
intereM in undersunding human 
nature, and in accentual mg iudi- 
vidiial values, Our Ih’si H1ms all 
emphasise ifie m.iigniiuile. ihe 
m.iLriK .tnd hisloricjl. 
Lkiforiunately they have heconic- 
a EK"w ly-eMablisEvL'il canon, t Hir 
besi film critics and audieriLe 
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luvL' IliXEMtiL- iiwtl in nrily ill ibi^ i^,ty. I hi% fij% lK«.i>int jii lu ntiur o( 

linui. SniiK^v^liJE tlirtt-fcjiE tEiMTi [htTii, [Tiy tilrii wnrufrii'. i>nly hLiiTi.in Wirii^v. I ,ini ^htl in lit-jr yu}d mv eIui my 

him H-iviih wub IhmIi ifK' m.KrEV .iruJ nin.ni. [11.11% j i c»m|iltjiu-iii, Vi'%, il vmi (ninitlijr %^ iih wh.ii dirtxik' 

%linwti iii tfii.' tilrn .mil tin' il>u ,\n" iisv iilcjl juJiciUL-. E [ hi Ilk ih.ti wc vhnuU riimi hw ordmjn 
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ACTION 


(KoplL a\\ uvlt I he ivisriil. I hiTfK' tlul my aiidieiiLi' hiEI lh', 
laifc^h. tcel exeitci.L 'miili. while w jcehinj; n^iy film. I 

ifiisik tEui [lie sciLijJ fLiii^cion oi einenij h help fH'nple 
iLiiiierMniiui [heir lile. In tEii'* N.ineiiiJ tleftrii[ely luv 

inipirf,int vhihiJ rf^|KniMliilLiit"s. 

ciNEACTlOfij ftu / LiiEiLeiiErjces on A i;riiikp oKil Peking 
<. >perj JiTUieiirs' ^ejrch lor nie4in3iighil way^ ot ^peiidin^ 

fheir Lite eear^. ^'el I fi4ive st.Ti'veil tEiere is soinetliinj^T whkh 
I't hn^enn^ stiihlMT-ritly iitnicfneach (he surLiee y< 3 m. try Ni 
Lonvey tfuoiigh [he old men's joys jml “suHerin|t'i" — yw 
UM-’d ih.u serni — in sh^i i]uiei. niti line in Ik-ijtng. 

NIHG^ Ki^liE. rfie I1I111 jlxiut LEijii|tes in iliiiui. uxh Ehn 
at J ditliLkih task EO Jejl wiifi this .ivfH-el. ''XliiEe sSiootiEa^ 
the Him, I h.id ,1 lilt iirihntli;Ei(s, hut I wan latiaip. J pjttkul.ir 
stiinv, j pirtmiLit |^i-Eiii[9 of [K'n[ile. My ji>b is w Ijlihlully 
jmrirjy lEu-'.e peEiple so eIui Ehe aiidienee eaii have ceriain 
ideniineatinin, and hiifK'Lully, ^enernite lUinieroLis ihoughis 
jItnuie the Mieia! umlesl- 

ciNEJUTTiONiViiiLj siiieil tltJE ill nsnieiiifMHary' t ‘hiita, "it is nii 
lorijier wa im|KHn,ini in examine pnafileniv hy Jiviilitig ihem 
iiun wn men's proldent'^r old fKople\ ptoEsEeiTih, yntirig peo- 
ple's prnhlenis. I fie hitidarneiii.il pmE^lem is that nf identi- 
ty.'' C.aiu1d ynii exfiLiin wfi,H ynti mean hy thjll 
NINC; This is ,1 very enmpks; soeijt i^isue — lllJt is, (dlinese 
trjdrtinnal eiilltire .ind tr.tdiiiotijl ways n^ life are i[L]ieily yei 
rapidly disjpjKariti^ as < fiina's eennnmie rekirms are 
nn. Mjyhe pei-nfile wsmt re 4 ili/e if ns Eaniil a k-w years later. 
Ai ihi^ rnnmenl we ate so tfirtlfed Kv nimleniiEi', ami so far 
k'w nt ns faave EliEiLL^fiE ahiint ii in a eriiieal fashion. ^ ‘hinese 
MKiety tia^ iKeii ehaiij;inj; ims r.ipidfy — we are tnilkirig jEkmi 
wiihin A nnmlH^r nl venirs. imi Ji.'eadeh nr a LetiEiin'. Six nr 
seven years a|^n svfaeti I went fsaek in ^ !hin I Irnm luly I nniy 
had a small sliEkk. Neiw I may viy ihar I ex|H'rieiiee a hi^ 
shikk jlntEist everyday, although I jiti livnt^ in Ikipti^ Jiid 
seeing ihini^s hapiK'nin^. 1 Inn^s .ire disap|:H.'arLri|;^ ntir way 
Ell life — a way i>l life w^hleEi is luJI nl humanity — arui nur 
Luhural erisirEinment. Vt>u are ri^ht that I feel ssirry kir ilie 
disHip[HM ranee, hesiiiise wdui is disj[ipearin|*; are ntir tihses. 
We were Ikirn Jird j^rt^ up in tfiLTii. I Jin nor jtiss sjKakm^ 
Elf ihEVLisands nl years' tradilion. I hose iliree deeaeles 
"siKialisni” emfkHhs'xi nor finises .ind iilejls, Eiur ex|k:fienees 
ol failures, nur luppiEievs a Eld siirrEiws. Ne>w [hey are disap- 
^le.irin^. As h 11 man Ixings sve only live diveiis nt' years. Sti I 
Jill depit tiri|; whai I jm lam ihar with. I van not tell what s 
|:iiinp, tn happen intiintfow, in [he f'uitire, neither <dhiia's 
lint 1 flat Elf the World. 

/ ityruM My Tf} thitfk k'iiM fflr h^r ffrdliH-k. 
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ACTION 


SUBSCRIBE TO 
CANADA'S MAGAZINE 
or CULTURAL STUDIES, 



ONE FREE ISSUE WITH EVERY 
NEW SUBSCRIPTION 

Special Issues or> Race'. FirsJ Nations. Que^r 
Culture. Latin America as well as regular coverage 
of ongoing Ihemes m popul^ar culture, film, arl. 
music, I he landscape and mofe Also, an extensive 
book revrew seel ion and new 
Rampkke Literary Supplement ( 2 X per year|. 

Putiiished Ouaneriy 

□ □ n 

IndivKlrjfils Slfi Low Income S35 Inslilulions 


Name' 


Address: 


Postal Code: 


Outside of Canada please add SlO.tX) 

Send payment To; Bofder/Lines Mag$£in« 

183 BathufsT Slreet Suite Ho 301 
Toronlo M5T 2R7 
Phone: 416-3SO-5243 

BORDER/L/A/f>N 


SIMON FRASER UNIVERSITY 


FILM POSITION 


Simon Fraser Univsrsity inlends tomaltea 
Hirieil term appowitment fiar up te two years in 
Tilm producton ala rank commensurate with 
qualifications. The appointment will be made 
for September 199&. 

The successful candidate will be an expert- 
mental filmmaker with a body of arttsbe work, 
a demonstrated ability to teach film production 
at all levels, and familiarity with contemporary 
film theory and crhicsm.particulaKy in relation 
to the avant garde 

The position involves teaching filmmaking at 
introductory and advanced levels^ conducting 
seminars in film criticism: and supervising 
student films . In addition candidates should be 
prepared to accept administrative responsibili- 
ties within an interdisciplinary fine and pre- 
forming arts department 

A icUtr Dl appli[3lion.ciKnplcl( cimculum vHae. soil tiii 
name? dF three rtferK? should be Mnl to 


Professor Rudolf Komorous. Director 
School for the Contemporary Arts 
Simon Fraser Univerisity 
Burnaby. B.C.. VSA1SA 
Telephone: (6041 29l-SiD3 
Fax: {iD4| 291-5907 


Apoliicaitjgns must be recened by Febnury 20. 1994 

The availability ol Hits position is subject lo hud^elary 
approval This adverbsement is directed to people who 
ire eligibie for employment in Canada at Ihe lime of 
applioabon Sinwn FraHr University is comrnitted Id an 
employment equity progam and invites applications 
from all quabhed persons. 
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Mil- TtJici iinJirlyiri}; eIil ik^'t^kipnurii ^>1 

llltciriTlJl l£»rl JV\ ^kfllSh NlNtl k Aril4.'NL. J 

iKxn rdini; Ei> A I 1 ksrt, intonncil hy tht‘ 

lilKTil iJi.il mI ^lub^l LXHiTiiTUJiiiiy. There i> ,i p.iri 
dn\ flere; eIil' jI |>t i I i V ii'^lll ih^l scii^ eoni 

111 kill ii, Lnni^ [HciJm iJ^ lEiltereiiilli 4ji.'ni4h.r«iil il k LmhIiIi^ 

n^iiiirjILy t<.>wjrd*» the realif^tiii'n td thv eikniniifcn 
hy litLrcjviii^ Livk pirricipjijiPii, ih whic 
tfie Mitirke^ Hv eL-iHliiHie .iriil Hklv 

|iiirjidi>ss rerti\ t'i tfie niikr.il i ictnn- nl w easier n eapiJid- 
i>nu otm vvhieh i% iril 1 ei.ied by ihc nicr|;iri^ i jliies of 

lii'innik r.Hy .Hid iruiiisEiry ir^ Eilc iiiitdL'rii wnrld. 

.Atee'^'i jinl then, ik-nved trnni the tiinetiHiikd 

r.iTioMjtiiy ol prii|;re%s (in eeononiies Jitd vtieiiLe}. 
JFe loaded Ufm^. 

A I ^k' [ must ret ell! [iro nint lon.il video 
t ioiML'eiion^: A l iik: T Vision i>( the l uiLire b ,i j;hhhI 
e!tjm[ile t>l tlii% pnihkiiiine. h promives pjy-[KT- 
Viw teles isiion |'^[l.lSe yoLa ever WJEi^lled the taiovie 
you IV minted to. the niinule you UninEed 111^^ 
iroEiie iiiEer^eiive eliv^nioni^ [“t.ejrtied Npeei.d 
E Ik I lip from f.krJSsJy pljees^ — sphere does jji// Ltmie 
Iromrj: ^nd videophonev [" l ueked yikur lijhy ni 
Ironi j phoEie lnH>ih?...V(>l! kX It t"]. |iivr in eise 
^ere Worrieil .lll^mt the etteLEs th.lt these’ lleVv 
eoiii|>iiund medi.1 mij;hl h,ive on viK i.il virnititie^ttioit 
.Hid Ehe poliEie.il eeonsmiy ot l til tore, a woni.Hi 
guides j visitor down the Ltirridors i>l j high sehool; 
^\\\ like to show you vometliing’'. SiEliiij^ in ,i kiale. 
inneFeiEy teem jK'er into laptops Ji Eheir e^uTiputer 
getiefJEed EeJLhers Iv.tmed in froni tile edtieJEioti,il 
lenire iri ^J^'.lshlnglotl O.C., Aai itlEeuL Eive geogrj- 
phy eliss unfolds siilkTenlly tor ejeh of !heni, "giv- 
ing tfiJE ^jKxi.il help when jnd where ic is needed. ' 
A ni.kp ill North Araiel'lL.i ejrries she Liser-lriendlv 
kjption t)ur heo-sysfeni js the A 1 iS: I guuie under- 
lirit^ vomeihing tlui. given ihe eihniu nuke-up o( 
tfle cLlss, W'JLs presUlTublv Jiheili-lv .ipp.ireill: ""Noe jII 
the ehikiren in this neighhwuirhiKKi get th.it kind ti! 
jiteittion AM honte. ' .A spinning glnlx^ nurks the end 
of the lesson Jlld I he t.il 1 lerj ^ooniv in on the [Seri eel 
protoi ype for the New SntoriTMipon V*ri.jer; the 
dt\ljssitled disorigin.ited niulEietihtirjl spjee ol the 
New .AgL\ the lei. fsiUklogiejl lIjlss. 

I liese svndiolie pi ^t jpos 1 1 uins .ire perh.ips 
fiUiuhitr terrilory kn those of us who still wateb tele- 
sisii>ii! teehnology ^s feminine Lind LiEilii^ri.in (Le., 
deniovr.n iL ), ihe g1t>b.i] j.s l.[h..kk laiterjel lie meilu .is 
enuiikip.itory ,uii.l so on. Nevertheless ihese utofiliin 
inion.iiio[is .ire worih es: pin ring in more dei.iil for 
whjt they reveal .ihollE the iliffu. Lillies [llJt rieW 
infiirnution jiid enterHuiinieEii teshnoliigies pres^-nl 
fiar etihur.il JiiJilysis. 


TE 
NO 

rypiLjlly. new leteirUEii liredi.! ire represen teil 
within highly leniinijred .ttul inf.intili/ekl spaei s. 
These work to sereen ihe jnstiEuiion.tl siriiLtnres of 
I hose muLtriniEionil eorpoutions lUke .A']'k!v''E‘) 
w fiose shitres jnsl ilireklors jre— w ith the iliiukst 
eonsiiiiE mergers md Ejkeosers enrremly undenv.iy 
111 the iiiforniitioii liuhistries — ^iiu. reivingly more 
diffienh to siiuate. The mialtm.ttionjl ktirpor.ii ion 
.ipfsejrs merely to provide .1 strtiee, the seehnologi- 
eil will Eo will is yours .done tfie terEjiriEy is you 
w ilL I he ipLesEion, of eourse^ is w ho is hemg 
.iddrk^M.'il iiere? Vou or mer li is previskdv’ this ithhIs- 
of jddress tot.il. glohil .ind highly Jiomi/eil eIui 
fort’gj-oLmils the eomplieiied iiiEerjeEivity promised 
by the kleeentrih/ed leehntitogies of gtolul ■wonunu- 
niejEion. 

<joing tH.'yomi the voli sell ol girls on nioiorey- 
ek's Ip.me dykes on hikes), women m A \ ik I \ New 
InfdrnuEion l>rder ijke ihe fiirm of mothers using 
new ioiii niuTiu, .11 kons Ee^liilnlogy |Mj Ik-ll is ihe 
origin, il network iTH-niel here) or is leshnologies to 
he used. 1 h.n is, new teehnologies .ire 
femini/eii/njtur.i 1 i/ed by viitue eiI' the w-omenkliik 
i^lreii/FitsijE 'niinoriiles’ ivho use them (kr else tfiey are 
feiTiinine hy luitire. 1 itlieF sviy ihey ire being nur- 
keteil in eIiii siFjnge iiid imhiguous jiiiiLEure of ihe 
jeminirle Jiul llle EeLhtloEogie.lh ifuE sp.kLe wfliehi 
M iiri Ann [ >ojne ^mints out. is not so nuieh ibpuit 
prihiJuLEion is i[ is jhiaiit rqirodtiLtionJ 

In .'V ] ^ I \ eleLtrEknie LklssroiaiTi {fe.iEuri'tl .lE 
k'jst ihrtv times dirotighotit the vkleok ivomen irul 
hlikk men .ire \xn\i teii hers (ihsolute esjiressiinis ikI 
IiIk'fiI IS Ell) iTM^liiiii^'^ feoinpiiter ge ne r j 1 eti f I hit 

.iFe Fefilieing die iiiiitlieF jnd the jbsent fnitheF. fill- 
ing in lEui .ihsenee ind helling the wound of the 
broken flonie. [ndeeik the LirLle ol Mtidenis ni the 
el.issFiKiiTi repFEKinves thnit I net! »insl Irtte pieture laf 
e^msLimer hurmony. SE.ihiliTy .ind deniEkLTiey; tlie 
Liniily Lir^le. Kol.nid Miieli.iiid fus tonitiieiiEed on 
fmw I ills \'iLlori.in t oni erll 1011 fus f uile I loiieil so 
effect ively to nurket modern fiousehold g^i^ids, I he 
imige. ihe efl.irie [e Fist iL f.intilv paseti tn velTli-eirele 
.krouritl 1 p.krtEi.ikl jr El's fi oology , itivokes .k sense ol 
domestie s,inelity. w jrsling off the eentFilug.tl ^k\A 
fiirees id 111 osier nity while iLeoniniiKliring its leeh 
nohkgies.- .A I f iImw s oiiE tins s.iTikliEy le rikss 
ptjhlie Jlld [irivite spates, aeross the e,ifegories ol 
gender. F.Ke ariel elassr the middle Ll.l^s home, [he 
lirpotr. ihe sfukp[iing null, the iiiiiereiiy SK-lukol. 
I'.ikfi of ilu’se spaces is i-qualiresi. llattenesi Ntrid made 
oser into elassltws expressions of lomsu mer Irefdom. 
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ACTIQN 


\\ Itll ihc ijvi, Ipii.' ill' l.lillTlh' \’jllics \t\ i.' t^Lk'VC.' I - 

njx-J Ixini; bljiTK'd nn vnUtY iiinrui- 

LiiEcftjinnicni) Jiid nii^hiTS (nnndk^^ 

at ^hu'Eii lji}ii:rsK dii' l^Ici. t rn n il cljv^rtKkiii 
f>rcvnls hikfh iJI hiiihly jiiiliviJii-i lift'd ariil yci i.rsi- 
[r.ili/cd i. 4 )niiTiiLnii.iTii)ii ■bV'^rtrni — .1 weKt^' withnm 
riur^iii^. StutLiiEiki JU' LrkntiLLiAJ 10 \\\iNh i 
I fn I hi' Ci'iitri' id ^lish.il |.XkW|'t wiiili: WEkiklllj' Jil 
[hLir own |i,Ke. '!‘hc clirciriinii.' KhI'» jII eFu' 

.iiirihutciN oi [fu- niyTfuslH>j;i;L:.fcl l,iniily Jiui rfu' 
Njfir^n-Siirc: ^■K^iiririg trcL-iickni, i-Ljii.LliiEy, 

jLtiv* *: drtiicHTjrii: p,inkipjf!on jnd, M thv ^.^nx' 
timL\ eKe: ^LijrjiircL' itI mjcijI 

lliv Ek^t lini’lo^ii- ji iit Wiiini.tn, j.n .1 liisTori' 

id eHc tiiii'tn.i fiifi'to]!^. luirttis lik Etivi,!i.fcriii..d/clLx- 
iriiniL iinjpes iFx jtiEhnriiy ei( orif^in, ihc t crt.iinty id 
viH ijI rrpriK'lLii Eiiin ^nd Loiiiiirmjiy. A I I s i.iirii- 
ptJTtT |;-crn:rAtvd li'Aihir'N jnr jII jhinit di^JiikVVjL 
ihay rh.iT very niitiini id'hi^Tisry jeuI i>ri^in 

ili.u LoiiipLircr gLiu-fJiinn [hrcaun;i lo .innibiljne. 
|]i%(iirii'. in snMani.t' — ^ VK here dne^ |j// enme 

IrtHTi" \\ [led in reprinJiLCEiisni ii i^ niit M^iiH-tFnn^ 
hiude jnd FL-ni.idi:' Ji CnriK‘l wcnild pui it. 

hnt siirni'lhinp ifs.it 1^ iiix-tl hkf husitles^, there In be 
jetL^sed .fcnd rep^klueed. Jndte'd. WVvt \u'^ warned 
^^jii 11:^1 j ^L-pjr.EfiM idetiiiiy pnlitk ifiJE rerun's [lie 
inU'reiknriek leiiiii':sv id .til hi>itiirie% jnd iden[iTic.-N p re- 
Li se I y iKX-IU^e ihis f^iditii. unrikH rviiJ|;iiE/e wfsere 
pikwef i'. loiLjEed. The il.in^er in e.ut'j^e^rieMl identities 
1^1 ilii,ii Ehe'<e are lE^ked nno^ ilie di^emirsesi id litxTjl 
indiiidLuli^iiK they ejn be ns.iile hk nnrri^r ^md ljii 
be eontjined by nurket Inrees wbkh. by virtue 
iLJ|>j[jt\ itnrinvie hk^ie, wnrk .i^Jin^i polirie.il vnli- 
d.iriry. ’ 

I he ini.i^e ol Mklidtriiy ih,iT pri'^niib in the Nesi- 
liitikiinjEiikn l>ider Kun no[hiii|t ii) do wj[|i history. 
K.nber. IE 1 ^ lieii Ekk I be ^t'o^r.tp] ly id |;hklijl pnwer. 
uiii inij^e iit ["Miwer ih,ii dl^lleovl^, [Timer ihrEnsj^h die 
ntik^t fern I El I me ill; jII ni:U|^es: Miufier l'..irih. 


ISA- 


.nuE rne-jiiinj^ priTvaieil Eiy ni.Lp^ jnd ibeEjikniirus. 
I'he Lid.itiiEkiis ]ru]Lii>i[Ekr\ L )ie [inri.iry i Ke^HTEEkrinrn 
I rujui^itorinn] wriEieit m bdi4, prEkinled [lie wntij^ 
[liJi enij^iwered ihe [ribiiriiil^. ibe 301^ wtkr^ih 
Eii de[eLi herei^y, ,irsd deierrniiie .1 eieii.inee writEeti, 
lor the niiThE pjtl, ini die L'kEtdie> ip I ]ew^. \ti,hEir^. 
liionien jnd Nuitue reEkples iki ifie A^ne^lLJ^. I fie 
liniiteil ^'ni..ibLj|jrv iit ihe EmpM^itnrk I >iLtiiiiiary. 
verveiK in elleeE^ lii Mini I bihMe.il inEerfTret.nion ; ii 

lunetiikneil it* rnnikp I be vhorlil jnd Ii9i iis inejiiinj^^ 

.mil hiMorits. It prEmded the Ekbjeilue ^rjinnur by 
iifiitb lik live diiil thniiij^h whieh in LiTEU[rLiet hier.ir- 
ebits id d life re nee ,ind LEi-j;ree^ ol devi.iEue. [n [bi^ 
vLTise, irner.teEive ie\hnolck[;iev h^ive n hmii htLEkkry. 

I ll i uliLir.il I rii|ieri.ili^ni. Inhn I liniliiiNini 
rnjintjin^ I tut lEu- i^likli.kl iMtion we Jie Llirreiiily 
experieneini; niii^t he klislin^Liisfu'il tVorsi e.irliei 
hprll 1 ^ id irii|:H.fi.ib%ni. In ihe eonteTst of ibe "^[ne.id" 
ikl Lhiltur.il EiiiHleriiiiy, ibe Ln^Lu^e nl eEibEirjl di>ni- 
i nation jiuE nn^Hmiiion is iiiP lipn^ei ap[irikpi iaie. I or 
InniliEiMkrn ^loKilivititPn i*^ Mir less i.idH'reFii skr uil- 
tnr.dly directed dun itn^Kfi.llislTl^ 

Inkr jll tli.tt IS .triifn^^LiEkiJs Kensieell eenltniTliL Jlld 
pk]itie,il 'lenses, the idea isf inijferijEbni ickni.iiiks. .n 
le.o[, [he iiEkliEkii nf .1 pu rp pwl'ii i prikjeei; the intend- 
eil spreJil ikE J mill.iE sysleni IfiPin one ^einre ikf 
pivier .iLTiTss tfcie t;]ikfK'. J be ivtcj EkI ’j;]ofutiv.i[iiiEi 
Mi^esE\ iiueRniirieLiikkn .ind inierik|>i'ndeney ol j]l 
^UkEi.il .tre.is wliiLfi b.tppeii> ill J ljr \vs\ pnrpEiML'tiil 
wj%',,,jnil w'bieh InmEion eit ue.iken j 1I itjtiipn 
srjELs ineEtiibiij; ihe eei^EUHTiie.dly pswerlnl ones 
tfie iMi|X’fiabsE [Havers ihI a [irei inUN erj.' 

] n [111 I nsikil s insij^hEs Jte Useluh e.ipiljlisi 
iiliKiernity e.innnt simply be redtieeii W* j tevhinkliJii- 
itjl inip-rjiive i>l dnmiiutinn. En l.iei. very nineli 
like Rji'ehitiiiI X^'iEluiils iin Telei'Esinn, I nlldiriMMI 
resists InrEiulisi iir Inmt iiknjlist Jimmnts «kl teLluiipl^ 
Ekp- and eiiE[LLre as inn Is K>r ssKin-eL^irmnin. eiilo- 
ni/atinn. Kjther. iiillnrjl Eei. Iliioln^ies niiiM be 
tiiulersEihui isiihin Ebeir spivitk liknEest^ id ptinliik 
liikn. reei-pEinn .mil 11 w. 

rEir ni.my. sbe vieh ikt eipnipuEer neiwiirkh t .illi'd 
the Inlernet [brin][;[i wfiiLli ifie eleerripnie 
riHuii will lie m.ide Up I’ktilef i^ ihe emfunbrnenE ni 
tfie jriibi;|;ui>UA ^E,nns iki i^hkbal enltLiTjl niiulernEtv. 
The hiiernei .kllipvs^ tiPniEiimiik JE loll txiweeri tl^e^^ 


GLOBAIi 
TION 


(.k'iki'f.iptiy is jilol^.il. Iis liiMniy i^ Ebe fnstikry Lk| 
^]nfu] i^nftnre hitiuied in .tllij J mil I id Edd^ uiih die 
diM.nl er^' nif ihe Anierii,js jnil ilie S[i.Lnivfi 
[lUjLiisiEinn. I ieo^trJfdty ithise W LiEidersTnosl. tlunlt 
in rekltion lik tEse kiifLnli/JEiiPn lit s[ijets Jiul pe-ik pEe^. 
ill Eerrn^ nf ini|>eri,iliMii, ^,^pltJlBSln jnd a Ivi'^iiiry ol 
t IvriNEi.m L.irii,i3;e. e ^htkuld reeal! tlui Ebe tei.b- 
niiin^ies essentia] To lEie Spanish Impkisiiiiin were 
nof onle djburaire drviees ol tnrinre .md dejih by 
Mre, bu[ those binding; strueEnres id reprisen[jEiiPrs 


^ AlkPk I ^^LKmi-n julI eJil- EliviinirM-^ 

Lit Sb u-iELi. 4 .-lL Mjfi [ji-'dfcii'ii I S^-Wi Vlirk Et-iiiiiKdj;!.' pn'itii, j 

* Riiljiid M^rufijikif. VbL-ni>kihf; rbi- Aiiiirajin OrLiinP Xtjkkik^ 
Mi jv lijir SJiiiib rn 111 Ml JH MJ-iil ' IS i, l kL-lL-i . I 'ikrii L-rsli k id 
i .ililHiillij E'ri-^^. riiiS/. J IN 

^ i Hlikk'l Ul-'E. i Ikkpin Jiml I iirik|.-S‘ liiFdunniiiij; m In 

I'fJ-i. 

"I bihn I iiEiiliiiMiii. < uliiiijMiii|.’»^ri.kfniik I fSjJiiirihiri Ibi- firhii^ 
tft-ipkin^ I'nivi r^dv pi'Plv. 1’^. 
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wiiK no sourie p<mt. r 

i.ivnlri>|lio^ jod circuU 

linn. CLitrcnilv. it 
nude lip i>f 

ihtiuviimls ot 
II e [ E I r k 
LYlLltmpiW 

inj; L"' 

Ell i \ I inn 

Lnnipiicer^ in 1 Lnimirk'N. 

A> j leefi lining;) ei^ kno%^led^c 
pn Killer iint ,iiid divu'niin,iTiEHi. 
the liileniet sevin^ Iti* en^iLt wt 
truly fH?MiiiEMiL-rn LO-mii lion. ]L j.v 
SiLi.in fijll .ininni; nifuTS lus 
jr^^ueilr iTtistnMHk'rnily ,i tvpiknilly 


WeMern ,iiid in herein I y Ameriejin 
'|:1 h.>Ki] ihen the Interne! plu- 

r^tliiy. lEh p^r.iih^rn,ili\ si tue, lure nt 

lieLeltluli/ieel Li^EIIITUinieJILEill Lin 

l>e seen in relleei jnd 
re ‘^[>0^11^1 In I lie srisis, 
^ ]e El t r j I i /.ci\ L 1 1 rn iti n ii ie a - 
tinn and iuthi>ri[y i.v \sell 
js j nmnolithie hi'-!tirisjl 
nrder are seeniinj;ls' 
replaced hy a weh — a pluraiiEV neE 
works - lit eentri filial inhinnaiional 
tnrses, 

In Kick Internet wa>i s|ieeLtiLjlly designed in 
enpc with the e<iMapse ol a ceniral auihEiriry. It 
emer^4\l tweiily yenir'^ jj;n, as nin exjKTimenul nei- 
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ivisrk tfiMU'J by tbl' U-S- iK'k'HH' [ >i.'[^jrs nicTil ti¥ 
Mip|H>rE \4rjptiiim rc^L’^jrtfs — ill pjri iilllI jf , R'^L'iri.'h 
LipriiL-rrnrig ilic lOJi^^rruLiiiHi o\ ricT\M:^rks ih.i[ tiitLlJ 
wjihM.nul iiiirtul ^likt: nutlLMr wjr) Anii um- 

linili' U* ill 11^1 Kill. I fl€ Ki4:^ iH'liilki ifk.' 1 M I cniL'l 
ih.Li Jiiy |inrEii7r3 t>l iht niCH^iirk cjii diN.ip|H-jr .tnd 
will ^id] irErLiiliiit.' htii^ircEi liinifnittTS. 
t !i5r3Erivt\i E<i with'ilHirHi ^iri nn eIh-h, 

it iv .iti iiitiprnvjEinti sysEvni thj[ lmiviiut hv iIi^Iikje^. J 
^ircLkiwly Urt.itivt-^ \i% s-vnirc i;.inru>E Ik' fik.kitrd. In ii?t 
t.'jrly hii. jrii.iiiiiFi j militJiTy K'vlin^ilis^y. flii^ 
d^wnlrnlli/^ltPiin nt w.iv iTk-U'ly ^E rik t: li r.il 

jrki in LilI wjl\ iiittnJcd in ljy [tu iuunJjciiin^ liir 
.in L^^iis nuiri' M;iphi^Eii.'.iii:d iiilbrni.uion inlriMnit.- 
Eiirc. \vi at prt^t Eil ihf Inti riH'l caiinnt ^onirtilk d 

nr ElinrIitnrL-d ]il Jtky Ltihi-rtnll injnitL'r. 

lbidoL3bf.dily. ii h Ix^Luniinj; niort.’ ilitlkulE in 
liujtt.' iii*^tituEii:inHil a^Mimptinn^ and ^tnuturk"^ ni 
fkiwiT in lUnr til irdninialmEi. I fli.- a^EEul Mkir^i.' 
n^ j iraii^mivhinrk Ecutiiinlsi^v Eif scTvivr btLiricd 
AnUisy ii.tiioii.iL ri‘):;i(ioal and insliikiiiniul hiiLiiul- 
aric'v. acTEi'^'i piililpt and firiv.ns.- \pakt"N. wiihm eKc 
dt\critri.'d ctcipuipTJy ni eIi^' 'u'iVr . ]t \\ prcs.iHly hkIi 
an cLn runny ibai may lUijvidt- j NpjLf fnr R^iMaju.L\ 
tin I \m d i \%c m i na [ ion of a d i i er^i l y of vtiiccs a n d 
hcn^v, (orthv s^rcjlion of whji \hui rcl^ki Iij'^ i.alU%l 
a "LcniEiiL-r jiuhlL s^pliere"."' 

Ai prescin. IpntTFK E iiwiiLlili' itimniih priniiii- 
t Elk rial i,liariii^'k (iiirlivi.'rM[ii.'s, ^nvcrntiltMiE ni. tt'v, 
LoiTiinuniiy mj^ani/aEioriN cn..) and ni:i;winkiii|* fi.o 
Ixm ^Llb^idi/l.‘d EliroiJi;h [lit" L .S. Naiional Stit-'n^t" 
I’ouiulatpnn whit'h h in the priKcs'i ll^ mEn-in.|i ihi.’ 
[iiicriii.'t Ek^LT to eIil' privaiiL' M-xinr. niirni^ [liih [Urti- 
Ekd ot fran%iiion Iroin ihv piihliL tn privati.' urLinr. 
^Eklne are Eaking advaiiEa|;i' nf cfie LiPiPnikiniored 
e>i:elianj;ev iiml iieiwikj-ks tlun are nnw [umsilile on tlie 
InlerneE. Allernal o e inhirniatiikn arid ^udiEKal lleE- 
wiirkv. [he i.yhtTte 111 ini'll iiunenieiiE i inunij; ifieni 
\'NS Mairi\ in AiiNirahj, A[>A in <^inada .ind 

I K-A^H in I he U-S.l, a vavE jrr.iv ol^ I'ree l'Ilu 1 rikiiu 
iiiEerdiMiphnary LiiliLjrjl nia^j/ine> Jiul tan/iiiev, 

II m Ilk men I inn ifie iPTi.i|:;i native fi.irariieEer^ nt ihe 
eylxTfi^srn Lirunt are only piiM iH'j^innin^ lo sng^e'^t 
[he to winch new LikinpHiLJiLd media ^.Jll lu.' piiE. 
Ver the lecenE ITUT^i 11 |i> ot cable Jlld leleplukiu eniii- 
pan ies aem^'^ North Anienea ni.iy viMin severely ciir- 
tail ihe^e aerpvitie%. ravinj^ the wiv ior the new 
iEitEkrtnjtion/enteftjinnieiii Imiiie NLjpefiiiatket', 
many cHniipanie^ plan tn pnivide met ^EPiP chan neb 
.IS well A\ myriad H'Tvie^^^ thrnniiii iritei^rala! nu-dia 
iifijl^tlal vnii^ei iiatj ariii ^uleol. .A,^jin: tfle iillpeEnv iv 
jlways alitiLLt denuu rjcy, .ituuiE prnvidiri|^ iiuire pt^i- 


ple w'liii more iniorEiiJE ukii aiuL av McE.iiliJii [ne 
dieted, JE rL-ilects the prnj^re?vd s'e tLJ^ioIl nt ediiejniH>n 
jpid marketing. 

I^isctnirses tit jh.Levv and p.iriiLi|iaiion Ektien 
W'Ektk Eti obscure tfie tnviitmEinna] cundiEimis anti [he 
guiliiieal limiEs nt enniiit^ eei vniee, t he question is 
not tnily aesciss — ssiio is in' ini: ^oen acces.s tn inltir- 
nuliotn a[ wlial cost and tor svliaE purposes- iniE 
jLme tile pnliiical economy, institntinnjl sen Lean res 
aiul ctnii mil meat ion miperialism that are slmpnij^ 
access, tdejrly ness niotiels jre neektetl lo ihirik 
aiuiuE tile decern rali/eti (laEiertis nt dissc ini nation 
enahled by the new teclinnloj;ies. It rental ns 

to lx‘ Seen whether iineraslisity ssill tnine to sip^miy 
the protiiie I inri tkl rejl cLdEnral diversity oE simply 
kiitite hi|:hly atomi/eil channels ol disErihiitinn. 

<!apijdab seeiino-lnst. its ties ire fparjiinxtt jlly 
EiaE itirial isi ) i£k iie pan nl tfie Nesv I ritormat itTri 
t>rder by act|niring cninmuriicaEiniis hardware 
(vJEcllite^ and cjhJe) wiihtmt considerinj; con sent, 
makes ns |iHirncubrly vnliuTiihle *o the laiier. 
Moreover, ihe ( !KH \ fecetlE Llaitlls tflJt it will Pint 
ai tempt In rL'i^tilate die iiiElmi of AiTUTic.m cniitir.d 
product iiiin t ianada via the SuU cluii nel snjx^riiii;h- 
svas' is scMiielaloiis arul neiuls lo iu- actively lEkiitesEetj. 
h sse tiave learned Jtiyrliiti^ Emm the t [ t'\ rela 
t ion ship ssiih die cahle cnmp.knies in die -NeseiiTii-s 
aitti eij^litiev, it is diat we cannot rely upukii the State 
to ensure the s'vhihiEion ot Iiiilr^elinus ciilliiral pkrik^ 
dtiLtioii. {.'ertjiiily, ihe ima|;e nt the iidnrrn.idnn 
sLj|icrhi|:lisk,ay is a talvc^ one. Its iechnn|i(|;ieal dieter- 
mi lli^^l ill soke's die irievitainlity ol a dithiire ahsays 
atreath' lievumd the vciqu: oE tfie ptc'Sieni. It is piecise 
ly the teclmncratic ahsifactinn nl ihnv.' *^111(1 ch.iiinels 
svnfkiiij; ill laiideiTi tdi const met a mnristrons snper- 
hi^hsvay ihat etiftnral work miisi stvk lo maUTiah/e. 

Mesfkite A I 1 \ rhetoric tki access, the Ness 
liiltki tnattoii Order will intensily c l.is-^i div isions — ihe 
sers Ice'S available t[irnnj:li its sLjperhi|;hsvays svill Ih’ 
e\pensn'e, Ii is donhilol ihai lEinetLiii slIiooIv 
alreatlv sLillelttlj^ severe financial clIE backs seill j;e[ 
acce^^ h'h the latesi lelematis j;ear- Miireoier, it 
remains tdi be seen wfietfier these new ceclituilsk^ic's 
ss i 1 1 ac 1 1 ka 1 1 c t eac f i | uu s pie f 1 s k w to w rite 1 kt llle rely 
leptiHlLjce the old wavs^il reading. 


^ Hjij I L]\ki. lifCiiiiitl I riuau^i Al-'iIiciii-' n 4iiilirulf^k . Mew 
I bnar*! l iiJicrMiti I'tK'-n Ui^ l~i. 
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5 /Ulemative Cinema 

6 Scorsese (sold oulj 

7 Stars 

8 Revaluation 

9 Comedy 

10 Sex (sold oiTl) 

11 Godard 

12 Teen Films 

13/14 Film Noir (double issuel 

15 Interpretation 

16 Canadian Cinema 

17 ReiPdsrtinning 

18 Imperialism and Film 
19/20 Critical Issues (double issuel 
21/22 Rethinking Authorship (double issue} 


TO 

ORDER 

BACK 

ISSUES use 
the insert card 


1 Neglected Filins of the HD's 

2 Women in contemporary 
HollywDQd 

3/4 Reading the text 
(double issue} 


23 Documentary: theory and pnlrhcs 

24/25 Feminist Film Thecry/Crihcism (double issue) 

26/27 Melodrama and the Female Star (double issue) 

28 Canadas : cinema and criticism 

29 Revaluation: Hollywood 

30 Framin g the Family 

31 Narrative and Film 

32 Race-ing Home: Race and Cultural Identities 

33 Screening the New World Order 


FUTURE ISSUES 
[submissions welcome] 

34 Rethinking Modernism 

35 Gays and HeUywaod: Directors and Directions 
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Festival of Festivals, September, 1993 



What's Love, Science 
and Singing 
Got to Do With 

IT? 


A loliDwi up lo hi^ 199t musical hd on jnli 

gi+y violence. The Mafcmg of Jofin CreyT^ofi's 

Zero Pcit\Cf]co oircfs. Dnoe 3 racy pestmodeffi 

melange at c^rnp. pohiics and leven^ cuiiiufar mcory. Thi^ 
time Greysoti ups IPe sta*.es. lakes on ihe Teal u re length 
term at and delivers a spirrle^J mu&ical mediation on of 
all topics- AlD^i. ils ill cpnsideTed scientific reception 
and. mosl sigrnficanlly. its egregious media represer^ta 
Ifon, The word "on" is SOnlewtial qf a misnomer, as 
Gre^-scm, Pisloncali^, has 1en[Si?d lo sidle up To arv jssoe 
or an arcepi.ed truism, itien circle back lo playlully lElus 
trale ils tenuous foundations, quest lOmrig ihe certainly of 
"kJH?*ing" rn the first place Nq arriKhair actrViSt. GreySOd 


aclDpls deconstruct! ve wit as a weapon agamst me com 
mon place. homophoPra and polEcmg of gay seKUiitity m 
particufar, and regufalior and oppression in general. Zero 
F^tferKe q-ffprs 3 filmic take on now me AIDS ^cnsis" pre 
cipitaled what has been deitty named an "epidemic of sig 
niTicaliOh". Yet Creyson's signature— comic irreverence 
laced with political sawy and rnemodological smarts— 
serves his subjecT well, thi? film's rainge. jTs rapid shifts 
o1 tone from tme discreie elemeni lo another m shod. 
Ms genre bust mg pace, from masical to love story lo 
Wessons on bad science suggests thai a benT perspec 
live pays off. 
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Jcshn Gre^sDn IS o household name m boE^i 
loronto's vi'deo mi dnd in ht!$ activist scenes— an 
enfani reffrfi/e vadeo activist since ihe lale seventies- 
Greysan tias 4ieli>ed Shape Canada's version of ^nat has 
come to tae known as Gay, Of more recently, Qoeer erne 
ma. Hisloncai figures larnilim to lt>e gFiy leKscco populate 
Greyson s ocuvfe. Some might tali it encyclopedic autodi 
dacHsm, others mighi label it a form of insider's Ifrvial 
pursuiit, a "whose who'^ of gay history. Greyson is nt»vt*r 
straight, his work always comments on the act of repre 
sentalion Itself, tireaking down distinelions, confounding 
categories between documentary and drama. t>«tw«en 
famgrapriy and fabrication, between past and presenL 
invariably lO a political end. C/rmaJ n^SBj, a riisky 
video..''f I Im ftrsl feature hybrid is sirewn widi parodic fic 
tions, some lived, others borrowed from the page. Dead 
gay ariists, some eloseltfd, some not, from near and afar, 
are featured m this re visioning or Ostat Wilde's Fne 
Picture of Dorran Gray. Sergei Ersenstern, Mi shim a, 
Langston Hughes and Tofonlo lesbran artisls Frances 
Lormg and FlorerKe W^ie. among olhers, are set in relief 
i^amst the central subfecl- the politics of public ses— 
while afguing among themselves the possibiUly of repre 
sentatipn. Like most Greysdn projetis, however, [/nnar s 
cohception grew out of the local: Tofonto's infamous 
1981 bathhouse raids, where three huiydred men were 
arrested in one night. 

Licence reigns supreme, dating back to Greyson's 
earliest video art. the titles themselves reveal an integral 
pl 3 y on arvd with language, wnh dead "tieraes~ returning 
with r^ew mannerisms who irrevocably tease out the reta 
tions tietween gay Subculture and mainslream social vai 
ues. Popular culture here is used: f^^^irisl itselt, apprepn 
ated and reworked, to signify counter meanings. From rhe 

of Feviagngy ilSEMk where Lmdsay Anderson's Jf 
rubs up against To ^tr mifh tote, in Itjphng Afeefs the 
Cowboys il9S&). where Rudyard Hipimg. on a Canadian 
tour, meets up witti John Wayne m Rod R^vor. to Moscow 
Does SeJiete in fears 1 19881. a ruminahon on hoiTw> 
pr^ohia where Moscow's gay sutycuiture is miercut with 
the mass media's Rock Hudson Aids hystena, miied with 
Rock s loaded asides m k:e Sfafipn lo You T^sie 

Artto/fcan (19B6|, where Michelle Foucault meels 
TennessEie lA'illiams m On lira, only to gel busted in an illic 
It washroom ses operation . lo TPo Pink PtorpemeJ ^ 1 9ltB j. 
where not only JM?an Genet, as well as Norman McLaren 
^nd Clautk^ Jutra m separate musical tableau.^ say; "Live 
Out your lantasies with safer se*" ara |ust a Tew or many 
OBomples, bul you get the picture. 

As early as 1980, wrth works like The frfSf DroR 
and flreafh^r^ Through Opposing i^osfrrrs, 1983. wilh Vito 
Russo, author ol fbe Ceriu^rsid Crosel. Greyson illustrates 
an admit sensnivicy towards the media. At the same tirr^. 
however, these early works do not blindly celebrate mar 
ginai practices, the naive supposition lhat ahemalive 
media can counter dominant cullure is often parodied 
The necessity to move bt^yond merely ihe oppositronal 


gradually comes into exipression. Breamiing Through 
Opposing AtosrnJs. for esiample. behays a beginning sensi 
tivity to 'diflerence within," m this case how paranoia can 
undermine coaiihons wiihm and beyond the gay comiriuni 
ty- 

Trre 4d& fprdeniK i 19873 *5 3 Rve mmuie protoiype 
tor fulure work. An mstablend of rock video and safe seK 
promo . this wackily mveniiye lape plays on Thomas Mann 
and Luchino Visconti's Deafb jp Ven^e, Pad literal, most 
ly aherralion, Tad/io convinces Aschenbach to replace 
Dread of ses. with ^arfe sex. The MaJcjiing of "Monsters" 
neatly follows, test performing strategies played out m 
Zero Pafrpnee. The comic musical genre binds these 
three works, while maintaining a definitive nod lo popular 
eurture. Adding both facts and digression, $ingiog makes 
space for the unacceptable — wtiat straights might consid 
er "obscene." Just when the narrative threatens to move 
into a leclure mode or the hyperbolic, we veer of I inlo 
ohen brtmgly funny numbers. 

Jho Mokmg of "Monsters" takes as its slartmg 
point the fact that between 1983 and 198b lour Toronlo 
teachers were murdered by anti gay assailants. Focusing 
on one particular incideol, the murder of Joe McQuire. 
Monsters is presented not in somber reenactment of a 
horrible deed but a comic musical nytvid that rnsists on 
urvcovenng — in glorious technicolour — reasons why such 
acts are committed With Georg Lukas as producer and 
Bertolt Brecht i played by a catfish) as director of a docu- 
rnentary on |he actual event, they provide competing defi 
mtions of aesthetics, realism in pedicular, to help stime- 
ture the film while pumping up Ihe fun. Framing the pro- 
ject as a CBC i Canadian Broadcasting Corporation) pro 
auction lurther crosses the limits of ollicial culture, 
adding both hilanly and a touch of bitter home felt uxmy. 
Part critique of straight masculinity, part affirmative pay 
back, e ■cesses abound, Numbers such as "J Hate 
Btrarghts",! Sung lo the tune of Kurt Weill's ’Mack I he 
Knife" are nghl on the mark: 

Btraignts are stupid 
Straights are boring 
They gel upset when we come out 

They prefer us in our closets disenfranchised without 
clout 

Homophobia IS an equali/er, it increases with our pride 
Calculate the ebb and flow dear 
It decreases when we hide 

f rom the early video work to Zero Pahertce. a cam p 
aesthetic, or what some might caJi a queer mode of pro- 
duction, 15 decidedly evident. Evolving out of the closet, 
camp has become a style, a discourse where slippage is 
the operative term, played out in tive relationship between 
being and appearance- the recent success of works by 
boys like Tom Kalin, Todd Hayne-s and Gregg Araki m the 
South can be partiaMy attributed to such a tension. |The 
paucity of comparable big screen girl stuff has been 
increasingly contested: this difference, I thrnk, bnngs the 
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d I span? IT lurking undt*! tint? designation "qu-cer" mure 
snarply inla rocos.)^ Ruby Rieb has aplly named this 
heady surge oi now queer him and video ’Homo Ponno/^ 
noting a common stylo. Remrnisceni of the pervasive 
ngour of Erigland's lale SCuad Marshall's him and video 
work:, while decidedly informed by the local — Ihe gay 
camp of General Idea and video artist Colin CamfAeli in 
padicular— this eightie s video badboy has crossed over 
ffOiTi gallery outbaefe to deliver fuN-honlal teal u re with his 
nnojde iniact. Driven more by pfovocabon than dramatic 
convention, Zofo Patience neatly fails undef the rubric of 
"iho cirvema of ideas"; heavy oo the side of counier cine 
ma. ihougnt provohrng but hardly a [featisoK il remains 
smart tun. Although mteniionally didactic, ZOifo <s noil her 
impenotrablo nor interminable. Loitfi on spool acle. shod 
on narrative drive ar>d character ideniilication. Zero is 
replete with subEoxts galore. Bui Us cheeky disregard for 
ine ABC s of plot would enplode any scnptwntmg software 
program or send Robert McKee typos running lor cover. 
Its eiicesses. its concoits, its flagrant absurdrEjes, land its 
dead-on scrutiny) are. however, its sErength. 

The TiJni's title. Zero Paliooce, cleverly Eropes on Ene 
real "patient zero/ a reference to Gaeton Dugas, a 
Qu^b^cois Air Canada flight allendant who allegedly 
brought Ehe AIDS epidemic to North America and died m 
1984. He was smgletl ouE and scapegoated by a scientific 
esEabtishmenl on the lookout for origin c-^nd Eilame. 
Although the truth of this "case" has tieen conclusively 
retracted, the popjlar miagmary doggedly holds onto this 
myth."* Tho litte literally inverts Patient Zero's laEiei while 
Signaling Ehe film's overall strategy, to re-sign iTy this ’ep» 
demic of blame" that has been unleashed by Ehe AIDS- co 

SIS. 

Zero "appears" from the dead to stop Ehe nonsense 
and save his namo. Sir Richard Burton, a notorious nine 
teenth century se^Dlogist land oriental isll whorr^ Edward 
Said has aptly cited ars 'Tricky Diclk." is the second ma^or 
'‘character" wrEh an entondod lifespan His conErrbutions 
m earlier hvos include translaling The Arabrart ftfjghfs 
(hence the film's opening Sch^razade numtier^ and pro 
moling the "theory" that temperate climates produce 
homosexual behaviour, whereas colder climates, such as 
in Northern Europe and England, in particulnr. do not 
encourage sodomy. {This prpfeelicm can perhaps account 
foj the nineteenth century rush to enouc locales, the 
excuse for every privileged good boy's Grand Touri. Pad 
dandy. i>art amateur screntist, with a decided tendency 
loward the prolix. Burton performs his taxidermist duties 
by day at the Museum of Contagions, w^hHe dabbling m 
bad science and sleutning by mghi. "i/Vhen the plague ral 
exhibit IS cancelled because of budget cuts, like a good 
scientist fand curator j ho seizes upon oppod unity and Tea 
tures Patient Zero m an AIDs display insiead. The sensa 
iionalist appeal of this most immediate epKfemic are not 
lost to him. 

Cieorge. a black school teacher and former buddy of 
Zero's. IS the film's central PWA (person with aids). 


adding a human touch tend tean. Ehe fhp side to Ihe faf> 
lasy and fun. A farmer buddy of Zero's. George's daily 
lived struggle wrth conEradiclion and lalse inlormaEion 
offers an all loo realist element. The ten^ioo. however, 
exceeds the fimly of a cruiie binary; George is no victim— 
he gets to smg. Pharmaceutical companies, as well as 
AIDS activism meet his scrub m/mg ga/e- (Auto-critique 
such as this, targeted at one's own community, is ir>deed 
courageous, and. I think, one of the film's many 
strengths). The recurring musical number "t know I kriow I 
know that I don't know" is George's iheme land swan) 
song bul 1 1 Hisp provides the film's haunlmg, residual 
message. These words encourage a fluidily, an openness. 
Ehat IS un pfecedentod m mainstream films on The subject 
to date. 

Burion sets oH on a facl tmdmg mission, meets up 
with Zero's mum, steals his diary, and begins his quest. 
With camcorder m harKl. he blazes his way into Zero's 
life: the fnerHis,. the lovers. ACT UP meetings, and the 
Ejath houses. On tne way Budon not only receives an AIDS 
education, but he loams human frailly and cDur.£^e. Zfiro 
i^^rees to assist him with ms projecl, arwl Burton gradually 
reassesses centuries of bias. We end m a shared musi- 
cal epiphany m the House of Comagaons, where "dis 
eased." fixed figures from various histoncat diaramas hi 
erally "morph" into productive healthy roles. The Typhoid 
Mary arid Tuskogoe dipramas. for example, transform mtu 
Fanny Wng^il ta nineteenth century feminist arvd arErvist for 
People's HeaiEn Movement) and George Washington Carver 
la reiwwned black botanist and teacher), respectively. 

R. Ekuct Br^if*vf:lt sikhfi;C!S irv." cinti asaimpliatnonrSit rtt ihi^ 

numb(.'f as An esai'tiuk' of queer ruatronahsm 's per1fn iiiyiwt: pUw 'n 
his paper 'Ouser Natronalism ai^d hke Musuc^il Fag 

BaijhriTg ul Kbn Groy^nn's fhe uf McwisPct/B- delivered iiiE 

ine 15th Annual Oh+o Tilm Cunli-rcnci! : Nat^al CKiema Revi?ii1ed 
1993 

The m^gipinft ^if tMprad^tnv Ehat have m^ii-uhierwi ?ji Tix ifm,- 

EhetMi/ai+ofi <if gernJx'f uf>d face onto qiueei n.'OfKSirnuiiion w^Ll^ 
trie -iwpitl i,Hmtrg 0 rKfi and msl itul iorviliz.nM>ri ut queer theorv i-s a 
pfiKlce thal needs Furl her scrulmv The way in wtiicn ’enieiging!" 
marginal thjt less eapuftli/ed! upon proclices diiiuse iwid 
loften unwiEitnglyi "mino^iEff^ian" diMOui'Si: is yf ■seminji 

mseresr Sthw- qunx'r itteury s %Eres& on rujE^-v:! i^rty .vsd n-s li^k pi 
eoniulTT.ii^ tlpr specific and lesJatan hiitoni:^. Thk etAmpNE?. 1he 
UowinsiclL'' pt wTYaE Chantale hai c:-al*od ' queernn-finia, ‘ rs at 

■ssue. A tot rs at slake wi|h ttie Form queer and allhotigh 1 SMppoft 
and cetetwaie jbs faitergence it see-ms that allacks agpunst US 
EKCluStdfl pr rurniini^m cto scctn warranled Pn icuiar. tfm- spe 
-cific claims yt qut'er Film theory n&ed be iitore Tully irnerrtjgdted 
The iftci (isfli a shared leucon is ohen invoked to characlen/e 
reminist. Black Brilish ano queer cievrma. spanning some twirnty 
vears. is perhaps sjnhfUyrtkntK tn this need. 

Rich " there dtv traces \n ail of Ibem -qI ap|>nipf lai ipn 

and (iascK:hi?. irony, as wc-ll as a rcworhmg or hi-^iqry wUh social 
COOstruCttonisTFi wry much m mind. DeTinm^ly breaking wupv onjer 
humanist approaches and the Tilm^ ana lapc^s that 3 ccompann!d 
Identity pohltcs, the-se i^rjiki irpeverent. energetic, atttvnntrwib 
mihima^isl and ncesviw." Above aH. ttiey fe Tul) o1 pleasufe " 

New C ihe*na. " Syghf and .Sound 3 ;S 1 1 90?). p 3? 

* Hanity Shilf^i ri*cerit pfoduction Afui hie 0,-irt^^ Pf<tYt%t On js a 
eairt! iri pomt Although the FiJm SAictfr^irutly "-outs" the heafth 
industry its portfayal ot 'ievo' Lin oblivious so* machine "CiSfi 
ef " ts -whal Zem PafiierKe precisely uixtoes 
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Th^ host oT slock "characlCFs" arc emertamin^lv 
infarmalive. but bardly hcsh^d out m a convenlional 
sense— tots of glorious moineTits Dut few lives. Like the 
4iDS virus iiselt. Zero PcilJeoce transforms itseir so often 
that Itie pace and slnjclufc pfobibits attachment to any 
partjcular characler- in typical style. Greyson lakes his 
pick frofTi tha past, many ol the players are sliAJowy his 
toncal figures. Sidestepping the chare oS creating charac 
lers. "rear personages are si'mpiy put back to work. 
Embodying ideas, these "readymades' speak and/or 
sing, m this case, a p^elhora ol discourses: medicnL sci 
enlific and romontic. In spite of the level of artifice, we 
arc. surpnsirigly. shU drawn m. we even cry. Tearing plea 
sure oul of ideotilication. Z&o oflers a diriefeni form of 
pleasure; visual sumptupusness mi!i:ed w^th fodder for the 
brain, lois lo watch and ponder in unusual connbin-a 
lions. Like his predecessoTS. Henncth Anger. Jack Smith. 
Jean Genet, Greyson employs wd. irony and artifice as 
weapons straighi modes qI produetaon. Pushirug it. 

like having AIDS actrvisl Michael Callen, m drag, as Ms 
HIV. With the Chchetlos playing cpmpotmg viruses, 
undoubtedly contributes Xo whal Douglas Cnmp has called 
"a war of represeniation." 

Eschewing orto-diriionstonalny. Zero Pal^nce works 
on a nuiriCtor of levels- Its flair for excess, its superb art 
direehon. does not. however, cancel oul its me s si age. 
Unlike some contemporary Queer wurk. Zero does nol fail 
into the trap of single issue ideniiiy politics Artistry lies in 
Its visual flair, willy choreographed numters, arto making 


the tight connections. Not always Slick, sometirnes 
bumpy. /t>ro PafraiTce remains overarchmgiy roucauldian. 
Hugg€‘sting the underlying sociocultural mectsanrsms ihat 
produce AIDS stereotypes. Correspimdences tjetween 
nineleenlh century posihvist scierKe onu present popular 
biomedical discourses on AIDS are eloquenlly rernJered 
The scope o1 (he "nnsmeasure" of from momtoring 
hysterics, to rrtoasuring the genitalia of Africans, to twenli 
t«lh canlury realisations in the medicaf L-^am rodm. m ihe 
class room, on the news p£^«. \$ iprpughi home. Juggling 
critiques oi impM'iialism and empiricism equivalences 
between instrument & of Surveiifartoe. the miCroSCPpe. the 
camera with the hermeneutics of a murder mystery, 
who and what kiltod Paiiem Zero. Zen? leaches 

us that the mojiorable dnve for tfuth can kNI us. 

Constant melantorpheses. opiSomi,reci sn the e^iquis 
lie choreographed bodies m motion, forms corporeal 
resistance against the oppressive weight ol definition. 
Greyson takes AiDS media sensatiunaJism and turns n on 
Its head ihrough a unique pnxiuclioni of desire ancf discur 
sivity Although intended immediately tor a gay audierite. 
Zero Par^er?ce crosses over and addresses all. A line from 
The WakhTg of ■.Mor5Sfer.^ " to me personifies Greysoh's 
prachee: "I refuse to shoot reactionary garbage. I refuse 
to make pabium for the serf s3tFSli€?d middle ctossZ 

Ka^s Banning 
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SYNDROME’ AND CONTEMPORARY FILM 


In seven! les. I used to watch a T.V. show 
called Lou Grant", which was a sppn-off from the 
01 ore popular Mary Tyier Moore S^ow. Its mam 
character, played by Ed Asner. was a newspaper 
edilor, and the weekly plots derived from both per 
sonal and professional: situations. The individual 
episodes were constructed in such a way I hat. by 
the show's end, all the plot threads had dovetailed 
into a single thematic concern., In fact, one of the 
particular delights in watching Lou Grant was that 
it became a kind of game for me and my husband 
to see who would be the first to identify just what 
the issue of the week' was. Although we knew 
ahead of time of the intrusion of a political mes 
sage into the T.V. texi, the shows were written wilh 
such a high level of comple?iuty and maturity land 
ihere was so little else of substance avai table on 
network television) (hat we applauded the screen 
writers' efforts to inject meaning into the evening's 
entertainment. 

In the nineties. I have become increasingly 
aware of a certain phenomer>on manifesled not 
only on televisior^, but now also on the crnema 
screen, a phenomer^on in which the central motivat- 
ing cause of the narrative is a sociopolitical issue 
of the week, or month, or year. Television at its 


worst homogenizes all narratives and all differ- 
ences into one bland blend aimed, m an interest 
ingly political way, at the lowest level ot comprehen 
sron. In order to get its point across, all compiexity 
and contradiction must be jettisoned by tho narra 
tive for the unambiguous statement which teaches 
the masses about the horrors of modern life. 
Unfortunately, what is jellpsoned at the same lime 
IS any claim to ait and its transformative powers. 
Pedagogy precedes, or m fact, supersedes, aes 
thelic prachce. The extreme result of this is to be 
found in the ‘TV movie of the week' (unless, of 
course, it"s dealing with g docudramg recreaiipn of 
some true life sensaiionaksl scandal]. 

I was confronted witti this prienomervon at the 
Festival of Festivals m September. Perhaps I chose 
my films infelicitous ly, but what I noticed was the 
rnfiltration of ‘TV movie syndrome' into contempo- 
rary film production. Three fdms m particular stand 
oul. admittedly, for differeni reasons. The mosi 
blatani example was The Samt of Fort fc^'irshmfo.rT. a 
mainstream film I had selected because of its 
director, Trm Hunter Hunter's earlier works include 
River's Edge (19ST. director] and Over ihe Edge 
(1979. co writer}, neither of which may be 
described as simple-minded even though they both 
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are concerned with I he much wofl<ed over theme of 
adolescenl angst. ' The Sa/nf of fort VVashiirtfcrf H on 
the other hand. deaJs with a decidedly cufreni prob 
lem. the plight of the homeless m New Yori^ City* 
but m Such a flat and unilinear way that the out 
come fcs as inevitable and as predictable as that of 
any TV movie^ The charm of Matt Dillon's character, 
Malthew, a schizophrenic ex photographer thrown 
upon his Own scant fesources, ts wasted in a film 
which seems lo want to inject an alleviating super- 
natural touch (the schizophrenic as saint than 
mat urge') into the depressing narrative, but then, 
incomprehensibly, veers bach to canonical medioc 
rity. There's no denyrrig that I he ffim does sen 51 
tize its audience to She unbearable circumstances 
in which the homeless find themselves: however, 
that's all it does. I feel a film not only can but 
should offer more than a single declarative stale 
ment. 

Jon Jost's Jne Bed You Sleef} in is definitely 
not a TV movie, stylistically, al any rate. Never hav 
mg seen any of his previous films, I was lookir^ for 
ward to what \ had been told was more of a 
European sensibility ^ long, slow-moving scenes, 
beautifully shot, where not much happens. Having 
been filmically raised on early Antonioni and 
Bertolucci, thereby acquiring a taste for long, slow 
moving films, I figured that Josl was a filmmaker 
whose work I should see. The Bed You Sfeep In is 
a 117 mmute long film which lingers lovingly over 
its images. Set m a small lumber mill town in 
Oregon, it (coinctdentally?) replays many of the 
memorable shots from the opening credit sequence 
of Tw^n Peaks: a sawmill, logs being sawn, pme 
studded hills, etc., the dirterence being that each 
filmic image is held Tor a considerably longer time 
than its Tv counterpart, ftay. played by Tom Blair, 
Owns the lumber milL He and his partner are having 
financial difficulties due to the intervention of the 
environmental protection c'^ency which won't allow 
them to cut the wood they need to survive as a 
Viable operation. Although mere is an epilogue at 
the film's end which details the destruction of the 
lumber industry m Oregon as a direct result of the 
government's protection of endangered wildlife, 
this is not whal tho film is about; in fact the epi 
logue comes as a bit of a surpnse, since nol much 
IS made of Ray's business problems throughout the 
rest, of the film. After many panoramic sweeps 
through the lumber mill, its environs, and a lishmg 
spot where Ray goes to be with nature, (and at 
least an hour into the filml. we discover that Ray s 


(second! wife has received a letter from his daugh 
ter (her stepdaughter), away at college, which 
accuses Ray of incestuous behaviour. And that's it. 
From there, on to the simplistic moral trajectory of 
a Tv movie. Ray denies it: his wife threatens to 
leave him: his daughter commits suicrde; his wife 
commits suicide: he commits suicide. End of 
movie. 

A considerably more engaging film about the 
same subject matter ( incest, that is), is Aline 
Isserman 5 of Doubt (I ombre da doofe). 

which unfortunately has in all likelihood as little 
chance of getting distributed as the lost fdm. 
Unlike the two American films. Shad'ow of Doubt 
does not set up a simple moral tale whose unfold 
mg provides the single purpose of the narrative. 
The film’s protagonist, a young girl, visibly with 
drawn and anorexic, is encouraged by a sympathet 
ic teacher to publicly accuse her father of incest. 
She backs down, however, when confronted by a 
parental united front' and general disapproval of 
her behavior. A persistent social worker befriends 
the teenager, and, gradually, the accusation is 
brought forth orK:e again. Near the end of the film, 
the father, in prison awaiting trial, watches a TV 
news report concerning Ihe treatment of French 
hostages by a mditafy dictator. For this 
scene Jssemn an uses a slightly modified simulation 
of the Widely seen film fooiage of Saddam Hussein 
tousling the hair of a young lad m an apparently 
friendly gesture which however, read through the 
power of his position, projects, nevertheless, its 
underlying menacing intent. Up to ihis point in the 
film, tfye father has denied any wrongdoing, and m 
fact, we the viewers have not seen him do ar^y- 
thing, either. But al this moment, watching the pow 
eiiul man and the helptess child, he bursts into 
tears m an epiphany of remembrance of his own 
abused childhood. This is one of the few uses of an 
address to a collective TV unconscious that 1 have 
witnessed, where one's historical presence as a TV 
viewer informs the fictional moment with a level of 
meaning beyond the usual kiisch. 

Anolher thing thal makes this ffim dtHerent ^5 
that Its theme is nol delivered with a hammer blow. 
Each member of the family has his or her own story 
to tell, (heir own reasons for exhibiied behavior. 
Noi that they are condoned or even pardoned by 
the film's moral narrative: they are just not simple 
plot devices required to move the story along. 

Susan MorNson 
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'Serious' criticiS4Ti- today to havu lost tpueih 

complelely Miihi tlie TecI Iti^^t on^ of the primary' function^ 
or an t?een to gtve pleasure Even when me cnlic evi 
dently admires the (ifm s/he is disco ss»r\g. the rOEison fpr 
ttie admirEiEinn appears to be a high rmndecl aiK) severe 
appreciation of the work's assumed political eificaey 
rattier man a dekfiht m ine ’tnvolous' niamtestaliorts or 
me play oi crealivity or the Oiipressioo of a fine sor^siOititv 
A Nfiork of art cannot charge the y^orid*: r^st, that is. in the 
direct and unmedjaled way that seems to be eiiviSHged. 
In pretest figamsl this comemporafy perversity. I have 
chosen to discess litms from the Toronto lestival that 
have given me particular pleasure, of each of whrch i cstn 
sdy, duite Simply, as no one appears willing ip say any 
more. '1 love this movie.' 

CooTp^ nation P filter, Gne! and The VV’eEJdrrtj^ 
Saf?0uef have various loa-tures overtappifig or in common: 
all are remarkably assured and accomplished first lea 
tures. made on very low budgets, all can be catcgon/ed 
as ensemble' films, m which the spectator’s interest arni 
Sympathies ore divided iiitiorig a number of divergent yet 
interacting chciracters rather than focused upon a particu 
lar protagonist or single narrative lir>e. This is most obvi 


ous in ComOin^E^on Planer arKJ i^nef. Which have as their 
subject a particular business enter pnse and workplace 
fChinese restaurant, mdepeodem television station |i and 
the lives of lhe people who work there, but a similar pfin 
Cl pie oi divided sym^palhies operates m The LV'edd^ng 
^anpuel, wtiore our tortHrern is as much for |he feelings of 
the elderly parents and (he bride m the marriage of conve 
nience as for the future of the cenlral fomantic couple. A 
leading plot thread of both CorrjftrnaiKsn P/affer and The 
IViKJdrng Fanqwer is I he attempt of an Asian irwmigrant to 
secure that elusive objeci of desire the green card: The 
rtreddrog 8,mQijet and fjnef are tMlh centred on gay char- 
acters. fiOHlIy, all three of (he films are similar iri their 
apparent lock of high amCHiion tos that term tends lo be 
generally understood) or solemn aspiraiion: all are Irankly 
audience plea^sers, innocenl ol Big Themes or Major 
Statements, or of the desire lo provoke deep dislurbance 
or anguish m the viewer. One may also note I hat all tfirw 
are. by comempcirary standards, conspicuously short on 
violence or esiphcit sex scerves 

They are fisms that tend lo get Josl aihortg me festi 
val 'giants,’ yet they stjem to me ideal festival films. Who. 
after a day's vitiwing of iwo. three or even four films, can 
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poiiKibly tig justice to EnJeiiectuaily and efiiotionaPly lajtirtg 
(find estrefneiy longj works like Ifity Puppirt or 

fafeweit. CoiicutNOtf? thesv films \h^i demand io be 
secrt Gfi iheir own, when one IS Fresh and one's rwad is 
cle^ir. I don't mean (hat It IS unnecessary to t>e alert few 
[he three I am discussing lalher mat the alertness 
derr^anded is of a diflureni order, a natural product of Ihe 
pleaiiure I he films give rather lhan. to whatever degree, 
an acl of will and effort. One can listen lo Mo/arf for 
hours on end, but one- Mahler symphony a day is surefy 
enough, this does nol rrrean that Mahler rs the greater 
composer ^ only that wnal is at rssue here is the dislinc- 
tiofi t>etwi>en differenl kinds gf artistic achieverneni. Prior 
to tfiH nineteenth century. U seems to have l>een the gen 
eral understanding ihal art should De immediately plea- 
surable or 'entertain mg.' 

The musical analogy does not slnke me as alto 
getfier incongruous. ComiwnafiOrt Pfaftef and Tne bVedOrng 
^anduer, especially, could aptly be described as 
■Mofanian' in their emotional dehtacy and campleliity^ 
and they .are also "entertaintrtg.' like a Moirart divertimen 
to. with a Similar play of familparity and surprise, italkrr^ 
of amb^licmv isn't this a rare enough Teal these days?!. 
life Iteddrii^ Hanowf was somewhat misrepresented in 
the press: I'd been led to expect a hilarious Tarce, a 'lOlly 
romp.' and it took me some time 10 adjust to what the 
film actually oilers. Certainly it is very funny, but the com 
eriy fcs consistently counierpomted by the sense oT pam 
experienced at various points by all the five mam charac- 
ters. Similarly, m Comb^nahon PfaEter, Tony Chan sensi 
lively negotiates, m me movement from charactor to char 
acter. subtle shifts ol feeling, omotionaP adjusimeniii and 
readjustments, the him would hear intensiive analysis of 
its play on viewer positioning. As Bruno l^altei said of 
Moiart, 'the e^pfession cnangee m every bar.' 
CommunrcatiOh ernerges as a unhfyirxg themer problems 
of language among the Chinese inemselves 
[Cantonese/Mandannk but especially between Asians 
and Caucasians. The film can t>e read as playing, on this, 
an iniriicale set df variations: the integration of the ami 
able Caucasian busboy m the worker's group; I he charm 
■ r^, funny, pfecafious,. unpredictable romance between a 
young Caucasian male customer and his aggressively 
feminist Asian woman fnend; above all. the relalionship 
Pel ween the centra I Chinese waiter and I he Caucasian 
wor^ian he reluctantly couns as the possible means to a 
green card, [he relationship abruptly ended when his 
innate honesty compels him to ceriiress his motive just at 
the point where the barriers are beginning to break down 
and H genuine intimacy seems possible. 

rrje HredOmg Banquer is not wiitioui its narrative 
weaknesses: ils New York gay couple appear iieavmg 
aside a perfunctory exchange eady m the fNfn which is 
nr.*ver followed upl curiously lo lack friends and acquam 
[ances in the gay community: the denouement depends 
upon the Sudden revelation that a character who had no 
evident reason to conceal the fact understands and 


speaks English. Bui these are [rrvial ob|eclioris beside its 
achievement, the sustaining of an overall comedic tone 
that never Erivializes the emotional undercurfonts: the 
pam- of the woman whg is m love with the Chinese 
American gay man she marries ostensibly for convenierice 
[and later cames his child k the oam of the Caitcasiah 
lover itbe closest the film comes to offering a mgral cen- 
trei repeatedly forced mto sublerfuge and dishonesty 
quite against his nature; the continuous unease generat 
ed by the presence of the Chinese parents from whom ihe 
'secret' must be kept. 

The iVeddrng Beneuet has had a wide release lat 
least within tire 'art lyouse' circuit |i and ^onsiderabfe popu 
lar success; combinaffpo Plairer [surely a film with 
immense popular potential! has at least beer^ permitted a 
modestly successful run m New York. Grt^f. which won 
the audience award at ihe San Francisco gay and lesbian 
iiim feslival. has not las far as I know] yet received any 
release beyond the fesTtval circuit. This is the simple re^ 
son why I cannot write on it with any confidence: I have 
not been able lo re see it. My lingering impression ffor 
what It's worth! IS that rts effects are broader, its emo- 
tional shifts more obvious, and more obviously manipula- 
tive; and It seems more clearly targeled toward a gay 
audience than The Wedding BanQuel llbe perfect 
'crossover’ movie). Yet lE seems extraordinary Ehat it has 
not had a run m every city Ihal boasts a definable gay 
COmmuhiEy. and its mix of Straight and gay character, 
logeEher with its irresistible energy (I laughed arvd cried 
my way through il), should ensure u a reasonable wide 
trax office appeal. wiEh proper promotion. IE shares wilh 
Combmafroh Pialter and The WeUdrrtg Bartpuef. with its 
coniinLKJus shifts IP viewer mvorveinenl Ekva sympaEhy. an 
auEheotrc goodwill and generosity of spirit, a readiness !o 
understand and accept a range of positions, Ihal I find 
rare in today's popular cmefTia and more polilically polenE 
than the majoniy of 'correcl' cmemaiic manifesEoes. WhaE 
i take away from Ihese films, ultimately, is a sen^e ol 
communily and friendship with lilmmakers of whom I have 
no personal knowledge and whom I shall probably never 
meet- isn'E [hat one of art's hignesi pleasure?^ 

Rohm 
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the game and the 


ccompanist: 

nd the nJles 


The 19^3 Torefite Film Feitival ^crEwrwcJ ^ remark 
able nLunbor or diver!^e. irueresbng ne^ works, and as 
ccHTimoo dtJiin^ [bese eveots. a seJect Few aro prornoJetf 
t>V critics and jkpss wnile a greal many important films 
smp by witnoul attentioo. Among toese IS Ciaude MiNer-a 
rne Accompanjsf In part !His neglect can im aiuihured lo 
\he Fact lha( the him is not controversial, of the moment, 
(tendy or particularly correcl ot incorrect m its portrayal o1 


its suOject matter. It is ^iei in France, during the WWlI pen 
od. and can be described as a melodfama whicri pays 
homage rn a creative way to PFenoir. spetifitally La Regie 
du /eu, The film is eloquent, nuarveed and poignant ancF 
Miller's direction is accomplished in us precision and deir 
caey but it does not otter instant gralitication by showcas 
mg topical issues hhe abuse m the Family nr gender and 
sexual ambiguity, nor is it an assault on ngrraiive realisrn. 
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Ttw Accamoantst is (»rin.fccal <ri ii% investigalian pT 
Klenliljp. i^Hndrir. class ^rid moral cormnniimefit on dotn th^ 
ifwJiwiJuar and wider najigcial levels, and It addresses the 
cpmpiej^ities ol the characlers' poRinons with fie-nerosifv 
and rcsuecE, Our concern IS Thai a film Ijhe rnc 
4ccorrjjf5an/sr deserves both critical altention anti an dud- 
ehLe. Its total lack of reccghif>dn locally recommends ITiat 
entena fof critical evaiyation needs to be Qoestiofwst and 
confronteit, 

Tute 4ccdnf^j.anr5l is centered upon Sophie 
V^5seu'r/Romane Bohnnger. a young 'petite daurgeoise' 
stfUfiftfing to Jive in occupied FrarKe durmR the winter ol 
I g4? 43, who appJres for a job as a pisng aceom pani st to 
a popular soprano Irer^e Bnce/Elena Safonova. Orie ol the 
opening scenes. «n which Sopfiie first meets Irene Bnce 
and her husbar^J Charles/R^Ghard Boh finger, visuaUy and 
ihematicaily erica, psylates the melodramalic essence of 
the narrative. Sophie emerges from the grey dri* ootsKle 
social wnrkl and stumbles into the soflly in herghtened 
opulence of Ihe Bnce's mrheu. The Bnces. profiting from 
ihe collaborationist ruling government, are induFging m a 
luMjrious after theatre dinner party at a restaurant. The 
Camera lifters over the CKquisitcfy prepared and e^travo 
gant feast and Ihe glamorous elegarrce of Irefie’s cos- 
tume oisd those ol her guests, Sophie's ihtroduction to 
lhi5 world IS shocking in iis conbasl to the social world 
horn which she^s emerged; she is invited to partake ol 
the delicacies and. unabre to digesi eniwr her food or the 
vision. Takes ill. 

The followir^ day Sophie returns for an interview at 
the Brices' apart men E and quickly becomes fascinated 
with the mingues and oveniitielming beouty and lus-ury of 
their lives. She is hired with the ufiidersTandang that het 
corhnii'lment to Irene will be ah encompassing. As in 
BGnmr''5 La Regie du /eu. The Accor^ipamsf documents o 
class existence it^at will nol survive the war and irve film 
analyses llw process of ils imperKiing disintegration. The 
fHm attests to the fascination of class privilege and the 
intense commilmeni expected of servants to their mas- 
ters, one that extends beyond salaried duties. Irene is 
well aware ol the power her glamour provides and is 
intent on utiiii«ng it lo sustain her comtoriing. protected 
and insular existence. Sophie i^ also aware of ihe rules 
and tfie moral comproiTiises inherent m the Brices' world, 
but sees it as the wefcomed escape Irom a mediocre 
future, m this dramatic Situation, Charles 15 Ihd third play- 
er whose rdJe gams prominence in the latter half of the 
film when the Bnees’ are lorced lo floe France: his busi 
ness dealihga with ihe Germans are no longer productive 
and cifcumstances necessilate that the three remcato m 

LOhdore 

in order lo facilitate the umtiue terms of Sophie's 
servicing relationship to the Brices, she moves willingly 
into ITieir apartment. From this vantage posni she gams 
surreptitious entry into Ihe ihttigues Surrounding the 
Brices' relations. Like Sophie, the viewer is cTi armed ar>d 
seduced by the Brices' world. Mi Her enhances the beauty 


■of Ihe Brices’ surroundmgH through the use of &oft paslel 
cokwjrs, ainnoss, sunUght and space. The Bneos are por 
trayed as being nol particulafly interested m ihe ramihca 
lions of Their present good foriuoe; but it is dear thai they 
are conscious oP what i5 To be gained and will exploit the 
snuabon as long as the bafance ish’l overwhelmingly dis 
turbed. i^evenheiess. and significarttJy. despite llw dubi 
ciusness of the Grices’ actions, they are shown lo have a 
kind and gracious spinl. Like Renoir’s Marquis de la 
Chesnaye/Marcel DalKj and Christine/ Nora Gregof m La 
Reg^ dujeu. Chaffes arnl Irene are genuine. Sophie is 
trusted increasingly, hence she gams access lo the mner- 
most inlimacies of the Brices' affairs, while at the same 
time cortam lines are firmly drawn, Sophie learns The 
rules as the narratFvc pragre^aes; which of Irene's flirta 
tipns are harmless and rvecessary elemerTts of social brCh 
tocol and which become more threatening to the terms of 
the marriage. The war and the Bnees’ sudden brusque 
loss of favour capitulates a crisis on many fronts and 
imbalances ihu delicate grounds on which the oiistmg 
relations of the Three rest. 

When the Bnees and Sophie flee from Paris, ihe 
depariufo threatens Irene's liaison with a young 
Resistance fighter Jacques Fahert/Samuel Laban he. and 
gives the refationship a stature it dnesn'l appear to 
deserve. Fatierr is never fleshed out or welldefiried and 
furwitions pnmaruy to signify the diva's desire to have a 
heroic lover waiting to be called upoo: ar>d he serves as a 
romantic escape figure as social events veer out ol con^ 
trol. The Brices' hasty decision to flee to London forces 
Sophie to solidrfy her commitmenl and she chooses lo 
Jeave her mundane life m Pans and porsue her opportum 
ties with the Brices. Her gomg to London involves leavir^ 
her mother, who appears to be atone with Sophie as her 
sole relation. All hough Sophies mother voices her con- 
ceros both fgr her daughter and the morality (or lack of df 
underpinning what fhe Brices represent. Sophie's 
response IS abrupt, cool and wilhout regret: she packs up 
and leaves without hesitation. 

Sophie IS an unconventional and difficult character 
and doesn't solicit viewer Identification. She lacks vulner 
ability and sentiment and her sulfenness is ever present, 
Sophie keeps her -distance and seems almost harsh m 
her rtourness. Hoh ringer '5 intense performance hints at h 
potential fulhlefisness which never transpires; despite ir>i 
tial mdicaiinns. The Accottr^kwrisI does not go on to con 
slrutl Sophie as the ‘scheming woman' m ihe Tradition of 
Eve in Mankiewicz's 4ff Aboul Eve. Although Irene and 
Sopnie are stark contra Si s lo one another, uMtmalely 
Irene's power is rkcver ihreatened. Sophie's unwillingness 
to relinquish her resentments mteosiTies as she witness- 
es what appears lo her to be the granefeur of Irene's life. 
Her resentment mamfesis ilseJl through her reiectioh of a 
potential reJalionship with a young parti &an bghEef Benoit 
Qei^man/JulTen Rassam. whom she meets on the beat to 
England. Th rough the film's denoucmoni which takes 
phKe in London. SrOphie's days are spent spying on Irene 
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and tier lover Jacqueij wfio manages lo jem h^;r iherf. 
Tire sequences in En^lanfl darken both visaaiijif and m 
(ofie. Charles' powers as an impfesano are greatly cllm^n 
ished arKJ Irene is mtroasmgly feliant on her rortiantic 
rendo/voas witb Jacques to give her life ihe tneatfical 
weight to whsch she is accustomed- And. m lurn, Sophie 
IS mcreasing'ly alienated ffom the 6 rices as her role 
becomes mcHre margmah/ed. In She Lotufon sequences, 
all Shfee charactcfs are aware ihat the rules which mam 
tamed Iheif previous identMies have shified. Sophie's 
sense of betrayal and her reelings of hostiiMy towards 
Irene rnsensilv while Charles resigns hrmself iragicaliy. to 
his loss. UiSimately Ireoe alone profits from iheir changed 
fpriunes. 

h^iller's attilude towards his cnaracScrs. hke 
Renoir's, remains complen. As m (he Iraditions of the 
rrwloOrama gen re from which The Accon'jpanrsr draws, the 
characters are ptaced withm a broader social anct cultural 
Gontesit which includes the variables of class, ethics and 


I'noralily. Sophie's journey, which begins with her triiveling 
on a tram mio Pans lor the Hnce mtefviehv. ends with her 
at anolher tram station As she t>egarK she is still alone 
and withoul Ihe ticket Ihat wiN aii^ow her 1u escape her 
luture. lifmled as she seas it. by her class and ihe elu 
sive grate arvJ beaulv which womepi like Ir^ene can culh 
vato and oh plait. 

The AccorrrparJrsf is controlled, carefully structured 
and saphislicaled m its stylistic depiction of its thematic 
concerns. The lilm demarids an active er^gagement Iroim 
the Viewer f^vtir abarvJoning the subtle elegiac tor^- it 
establishes early on. The Accorrjpan^sf. like i.a flegile riu 
jeu. 45 a film which doesn't compromise itseil by offering 
a comforting resoHui icm . 

Florence Jacobowiir 
Richard LIppe 




ri wrAC rip 




I I lie I 

^ hi I lie Ji^iwnc" in xnplit Llm i\'«iLK' <N4^3. h dril- 
ls in^ reJit-irf'^ [he "ril lic^l niiimiTiLTJcit.. Jt WiiirM 

■ vK"irti'%i nf Ki'i|>iri Vt'twK.j in |I||- jrriilv SLiivt: jWfnrj'w 

/Vftr'jrm ftt ( f ihi- eilirihr^ siii r .ilwiitdly. 

tluE I hey re tinty publishing tile pi eve “jv a nirivekiVaLiis cei 

“* ( fnrAi litrri\ H.’h-piiblivhiu|i, nunLljre.'’ In uiher whiuIv. |]ie etii- 

“■ [ihrv jfe reli.KliiniEly 4jittx'‘i ri|; in LiphnIJ iheir nwri nsjndjte- -Vth', 

Imw mible. 

[t VHiiir l-LEe^E lv^ue jnv tiuliL Jiinn, d.v ,l 

^ijhle drul relevjiu pMhljv,iiiihM sunki tx- iiu ni K- Jtxl . W'iih ilie 
esvefilmn nl W<mx1\ U'-^ dlwjysli ilnui^hl prHiVipkni|; .irlxle. tliv 
Ksuc Itnreil in p^retenlieHiti, ’"jxisi-niExk-raii^r," "liwnusitnv 
iHniUr ilri^el--wiib »i puluiv^iEly LLitrei r |xivtLirL'. mE v■^llJ^'HL^ I'jlniv 
tike Vcjir ^.li the Mrj|'Ein were sneerin|^ly dhnsi^^e^J "rjui^r" 
wifhtiijE hjLijIitu^niiHri nr eicil di%sLisN;ioii. The lii^h iiinrjl chpiu- 
wj^ ^uthxjtiiij: Jiul |Xfrhjps iiuliv^nive nil |x-nj>lt’ tJikinj’ iheni- 
velviv [HIE] veriLiLiTily Li kunnnun L'hjrjvieriviu dniimji slu|iuu 
jxisi ■mixlerni’ir iniellcH. lUJiKh t lie "ediKuMr by bjriiiin^ 

And \ >dvid hiiiwjrj (ihe ^Liilnirs ihE ihr shdii^elul "eclMLiri.il di^- 
seni** men E Upiht. 1 p^e^■il^^l^ly) wa'^ j riijneJ 4il hlijlluw diuE ^ j^Ue 
^ililx-riih. Cjn jnyiPiie ik riu- dny‘ lejil ISUmmUi^ rnnii i(? 

i cdll 4injy hn|x' eIui in rlie luiure -uill iinE 

tx'L E>riie .1 vebieU' inir cfle IUiIhI liiirnbinp. niin:^'nsv' L)i [hr ^xisi- 
nuxler niM s lit^iie. VSk- neevl nuue j;irni.iarK- I II in rinjly^i> jrid ^rt.hn3- 
drsliip which jUilc Efie lilniv ihein^ebes diul Eheir ettecT mi [he 
viewer Irejik-r}, iiip[ merely ideidn^- or thv^iry „ Ixuk inni [hr clo- 

VlOMlUl,, 

Si Use rely, 

V^nthia^ricllin Wuodbridf^e 

I o the f'fvrAi twfi hdiiorijii i iihlkx EEVe. 

] vb-iPukt like nk 1 mil merit jeiJ rhjEik Kjss bdnniu|k .iikt 
l>jviJ l iipiw.trj lipr j line 'v|H.xejI isviae.' Rjee-irig 

1| liMller Hjse Jincl I'ulturjl ld.en[i[y lmiv ibe Ix'Eter vfX'Lul 
issMi.** Eo hjvr fetenily diTpH'drixl oei the newFi’iunib Ehji ijke^ lEil 
LLirdI prixJuvtLtjn iit jml hy ibe t hber MrruiLfc>lv. J he isMte as 
ctriprip; Irnim ifie eciiiorul eo pj^e 1^1 .iiul ihen Ek?mn!' 

^lidE I lie I II I t Risbiri SXawkI [rvaiipi eo lior ] hs SeriJinis 
jriil Sljve^: biETWEi IVr-viiiis in < Ijvspv.ll IbpIlywiwHi ^ ineiii.i iv d 
liHirreiuiLiM^ fsiete ol wriEinj; iluE do misvev disit Edke^ bki p;rdnied 
cverylhinp [h.ii tonu-N tx lnpre II Mi I he indjii/ine. not let meaiELtPii 
I he TrcnielidEHiii jniounl ot work iIi.ie Emv Ehe M dLiru' lui die osiaev 
he L'ljano |m dddpe^^ il o ilivhe.irteninj*, Ehji slash wiirk ^eE^ vipp 
pxirled bv rhe OaiEjrin Arts i 'mins it, 

I dik Mpkt wis|i Ms dironj'h ^ IhnJ v diixle hii be bil .iiul 
pmnt Mui every ^injijt- pa-pphlefll^nis ino.rejcbnj'^ LvL ol tratitJil 
sLrpjXkri driJ EUlier tljw'v. hin ] WLiiild like m pxiinl Eo one ven’ 
inipipridiir fUeiniM.- Mi bic puxe tluE elejilv di-nupiorr-iEo ,t jjtk nl 
depdi on laic pjrt And a irrEdm cliw*knnev1eiinevc wiili tiirri-iu 
iremb Ml [hensra/m^ "’rdve." ] or essjnipk- li.id ^ smxI ^pxuE jrie- 
iiiine cefinpiivly reM-drcluil^ Ix^Eore wntinj* be wtnaki surely li.ice 
envikLinte re d I Lint Xhuriyin v ut iKfrk: julS 

iffr ^ in wtitsh NhprrisEKii d^^Me^ I full .ira 

"Afrivjnivt” prew-iase |x-rvjdo Amerudra hlerjliire i-ven w hrai rm 
hl4ek^ Jire MJppx>M’cily lai I he le^ic. I l.ul eMsikuilEerecf llio 

jrjiLintriiE hf inip^fii bdve cuiii; j di lie real e luaae wfit u he whmc 
ibdl 'ihe lxK"ik ^j./jIis nii-r ^hLiiil r.ise" Ip.H(v). lii sjv 


more 4 Ixpem Ihiw Lmiir.idivEv biiaicetl in rhe remjLauk'r hpE 

thdi wn ieaaee is eo jeUI Fun her l UMah m iriiiEn-. I fai% briaip aaie to 
die v^Miianeaitv th.il ojxm ^SnuI v c^vjv. 

I lis Jisserii^kin I h.ii he fuc ikrii^- niel “browai" jml "'piank'" |,x-o- 
pie ic die rriEm ilhy^ucE iai^ piiXe sit hmlii^i^m duE t bdve eaxoiau- 
irrL'd fcxenib. I n [Treraiive jei eiiELre driiele on ciach iiipn-venw Mt 

av iLi firiiaj* fuek anna debdie J terldali vErjan ol biohi^avjl 
ElelelfMirnsrai ihjt hdv. i! noE etlecEivdy kicked spue ikF Efie wxidi 
sL lrll■^,e^, del 111 i Eel y fx en di^sredElLvI. Ihd WcMkl c 4 inter or shjre 
olllve vpjve wiih RudiEon lH'Fs>re wrifini' EfiO fsieie? I.nqiiiriup' 
miuci^ wdtM lo kni3w’ 

VChhhJ V dEEempE Jl lH'ill|' vrrEirLjl Ix'cix'jLc ji liherjlisni iImc 
vjn only [i|x-rdEeon simple rrve^v^t^ I flio be muiM do everything 
jxassible EHi doE.iiive lumvell troni wb.n he Feels vEinie wrilve lal 
JvvOLillEjhlliEV liir. 

Kinililii W^koii. Jnronco 

] Et the Kt jderc: 

J he I'dfciiirajl J hsseiiE' priMled ill die IjcT ivviie jfxsve Pjri I 
4i| my drEule on the repreventJtion lal ihe hfipwn servdill iii vIjvvi- 
cdl I iHEtlywiHxl cinetMJ luv jttrjvted d eerEdin jnioLinE ipF Jllell 
tioia lie die jatiik% dp|>4reiltly, well as tik itvelF), jud I widi TB^ 
tiktiimerH Lin n. 

I JEii ernireb in tj^'iiur Ikl the exprevvinn tat edjEoridt di^- 
jj'reenieni lai e dves w here die edlti>t^ ion cider jn drlivle woith 
pltfib^fmig bill wadi To divEJEive iheniHdveN Irnplll lEv ^'Piksiiiori or 
ven jin ol Iev ideJ^ I j3Th4siaj;b j l.ir prelerdhie wjy ol ekiing tho 
wmitd fx- to write jn jnvwer hir rhe ileXI ivsue). t hiv ic iledriv. 
hEhWevel. itisi the ciiiaj tioia here, its the tulitorc hjve pMbli^lled Jn 
driivle a hey tlrspise, dPici wish tbp reject in toto. Ihe vriisc, then, is 
thciT M.Mvment llut ihev' dre publish ing n tMldet pokEe^E.' wilh 
the iEiiplautinin duE \ wpinebow loni pE.'lleii thent to eIhp vh, Ie o 
ttiEL’ Efk.il Efiere biv been j irjdLEiLMI ill f Efut JitiiJes hy 

11:lelnlX't^ o| Efie volleiEEve will he given [irioriEV- Ie h J T edition 
ibdt J pi-rsmidlly E|UcMitin I'jrid fuve done wa Jt nieeEings ipF rfie 
ctilleiErve). In die prevent iroTjnie J Jin futlled In know when 
ihe jbe^tvi pPoIvsi' ^xiiirreJ: at venjinb' mxer rtJshcxI me. Ilie 
editors dad iihie vEhnun me Jl 410- fstaiUlL Frotii die niEUiieui the 
.11 1 Isle wjs SLibnaitttxl. jud dE lui p*nm eIicI they inFikrin me tbji 
tFiey FeumhI M LineMvive.' je no ixieiie did thei,' sEi|^eM |;xivsible 
slMs or revisions, ji eiep jiHkinE dui diey res^iiesl trie to wiihdrjw it 
or ^kasqxhrie il For j Ijter ivsLie. .My ph4ine sjII^ (E4k jvk li t might 
m.ike sm.ill difiiii muis .ifier the otFleijI slej4jlinc!l were thiE 
TetiinieJ bluuigh ihe jEUIiii4PiH wefe Ml Fjst irisluJedj. RejEiers 
will ihF i4PotM' pudge lor thenivelvi^ wfinber rhe EipNlPtaio in Ehe 
jrEislv jre 4pllrnsivr l4Pf. ',m Ix’M. i Juivyiairjtis j leriit thdi ( 
MHerptel tO iiiejiiing riEit ptaliticdllv viaricxE, iuie j rnernlx''r ikf the 
4 hah.' I Av l4Pr [he 4kFlen'oieriess. \ wl aaiii E4a oFtcniS [Wvi gtikLi|vs; 
white !^LipreniJL isTs (wFop wih sertdiiily not wash eei think ihl 
tlieinwho d^ 'pirik'b dtid ifiEiw- wImp prictiw J tigid jod dixlri- 
ruire tofm ut jHiJitiul itartettrievs. tn my opiniEUi, afiy Jppbcd- 
IMkri ikF vLiLb 1 harm iia sJdssii jI I hillywLKxl sinenu ^ the jpprcuvh 
di4E jIwji^a injrijges lo jrrive. bv h4awever cirvMiE4PMv a rsniEe. Jt 
die vjnie FEkn^gBiiir c4pn4hiM4kru 'Ibis wmk dne^ noi 44PntEkrm m 
my 4iw-n enligfileiuxl Ix4iels' < vJn 4knb‘ re^Lih in tsktjl sienliEv. I 
v.tnnEU help sLisjxxEEllg pfut ifae prune tunviiaan sd thiv inrin rai 
iiilisjl dissourse is sefl-c+piigr jriEtjiiBua, -isr die desire lo fx- pjtted 
4 an rhe faj^k hir lelbrig caiher nienitxrv ipF rhe 'liula' Efie dongv 
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thcv lik- Ei» hrjr. [ ?.hjll (lu-rvhtri: he H,lrl ijji ci.^1 il t . U. 

he hw ever, [ hive islKluJiai fx-r^wn^ns lA q-ulcMir, llu^itiph i^iiMrjii4.c 
i>r they hj^ie mi' pn^tuM: J^‘N^l4,l^k■^■ E le][ verv' ni'ninii^ 

jfciinn wficinj; ihe iriiLk' jL ill, Jiul <.ime cltiw m jI>j riidi nm rnj; h 

vei'eril mIIic Ie Jiiempc^ m wnh extremely -sv native 

ilStt I 3jik. ihe tniitideil<.c wy pink fHtT^ in my rjjilu in 
^KPiiiifiL Jte nn nuttm aMKernin^ jn^ditT mltiire. whu li 1 neL 
evuriiy jpprnJk.h pin nuisiJvr. C inn Hxlne inly. 1 hjve dti-iilt'd (n 
wnfilmld l^jn 2 oi thc JrtKte unnl I nuire lcedl>JLk ^inniv his 
lieen ofk'ri'vJ hv I he eih[ii'r\l. jiuI eNjx'tiilfi LillEil 1 liive rvjJ ilic 

pToiTii^ed fe^pimve nf RulierL K I t|;hininj*, i i.rii(it t lifeJEli' 
re>|,HXl- Mvinwhile. I wLinld welennie 4 . 1 .P 11 vE rui E He iJviee JniJ 

iiininienl^. 

Sintereli% 

Kobin Wmid, Tnffn-filo 

[>if.ir K4!J4le^^. 

I piitcr Eo ihpjre yiiu (r+nn hirrher iinernekine ^t|llJlvbk-^ bEii 
E ievl E must rc^|.'H kiiii. hrielK'i its she ehh^E Ei-JjEjEH h^E -Mir. ^n^hJ ^ 
rmstiken j%^riinns. .^1 j LififAzUnrj nu-Vtinj; ihe etiEItvlive iIim^T- 
t'd EhiE Hh eisn t ri IsuliHiy he intliided in il^ eHEireEi'. 
Oinnunibered. E s^implirit Ehente the i^ifcfd thinkr. +nrH.L’d. m 
nur edilnliil lEi^sentl wiih the ptiH-ninP ihji E write j d^wril. 

No re|;reli. 

Kisis liAiMiin^ 

Persons oE rekhnicoEour in E'he E’Hpldir TuEEurjE Pul>EKtiy 
Sphere —A Reph- In E^olnn 

Ek'jf E'diEiHrMl C AdSeeiive Menilier^, 

E Hint in like Efie nppirrunJtv, E'lr^tl ol j]l. Eih ("k press niy 
idlmirjtion |4ir (he work ("ifffAvlurtt Elj' dnpne oser the yejtiii ill 
pulUlli^ TEij^eiher jn exseEEenl. iiudlipjem ind j;ioIiIk jIIv cllg-lpinji 
PlU^/ine. [ iin ^^riErtuI m v«Hi jll ihjt tEiisk TeMPiific jv J.vjiUhEe to 
me. thjt lllete 1^ 4 nu^iiine in wfntb t’piniiii^n lilm.k. t.TiEk^ Jrid 
MLhi^Ur^ .ire re|'uljrly Ee.iliiri^l iEimg wilh tEiow: htvm Jir^piiiniE ihe 
ws^dd. E wjnE n,i pjrEkllEjrly Lon^rjlnljEc Ebc vnElettive Etir its l.il 
est eElort, the I'liEE issue lilled '“R^ie-ing }3ome: Kjte Jlld 
I inltur^E ELEeniny" v. huLh presents jn exfrcmeEy viiujbk dissui- 

Aion LShue'^ ^nrr<iMndiin]i^ ihe repre^etll Jlupn 4iid ji^enejlop' hiE 
~Ulc ~ ETnr^ issues torm j srilSMlIy jnkuljtetl llhLu^ where the 
eseryiky dLtemm.ts oE ]etl sidtur^l p^pIiEkls riild sulTUr^E eriiique 
find ihemselvc^ — wiihin the hHloTisjl limiis j.nd Jhserlse^ 
i CHS rilled hy our Eite sipitjlin. iEnerrLiiioniE diviMnn nt ^htpiir 
hji inj; In feturn illd |mr/Ee over Jj'Jin Jiyd 4y:,|jn- 

E liefe is jnoiher rej^nll hif nty wfiiinj’. Kobiil ^ UikI s 
iEEisle “iScrs-jnts jnd SEpives: E^rcpwn Pctsi^iU in C .EissiejE 
1 Eolli'W'fHHE t jllellli'’ JnJ the eJimrij] dHM-nc pnimpts me Cii 
sEiire the EppLkswinji^ 1 his >ilu 4 Eion is peeuEiir, iindouhiedly. m 
rhr wjy ^tru^Ees over its own euEinr^l priipeei hul E 

think thji ymi will jII jjyec llui IH d|;nilJi. Jnee Eies well heyimd 
ytiuE sijEEi,t:tive prixasiild ^p^^ 4 k^ to j muL-h wider sidEekTISH- dilu- 
tion. Ab is well kmiwii, iitir njtEorul tulltirjl iii'iiinjiion^ ,Lre 
Ijsed E+nUy with 1 denurid eKpIT ihi-y exjniine their lihtiprii^l 
rel>liionshi|w with the pn nesses til rjt^uliliEMin 111 nsiwieni ihnIi- 
cks iEid identities Jind the w^yv in whith ihcMf histories ^uoridernri 
tiilf instiELitjons to keep reinvrnEinj* rjeid putE^e^ eiery time 


the wpprld slun^'^ jfinuid them with j f*ewildiTin|i joli. As you ^ 
well krinw. ihe wjv our uwtiEuliotH hji-e res|iondsxE to this fmliti- nt 
14 I demjnd otlets very hlElr eneourj^ernent EsutliUjl itinser- «. 
vjtisrn is Jl lejd, in this wji\ LonsHlenth E his simiext is whjii ^ 
k'lub U^hkS s essjy die MpinEkiiHe whieh its surprising ntsimi- ^ 
prehension n 1 die issin^s ot (eullur.ill ixpIiMss hpI five otherwise ^ 
denies. Nevertheless, this sp^niEieJJue is jEso the rejdm w^hy il ^ 
wr-nis 10 me th^l the feJidership o\ ( itifAfiwn tnighl tip hr invit- ^ 
ed to re^|xfcnd, IUpe onlv 10 die issiie -a^ 4 wlnJe liiii to ^'ihhI v 
esviV m (uriiLijUr. 

I he lirst slue eImi ’'^^hxl's texi h,o msdlillp |■^w‘^nJJlly to Jo 
wilh rJse ^iiiE its tineni4EK repFeH.ilE4iion is tmr inimediJte 
M-nw th 4 i .ill ol'this IS very IjtniEiJr. V<1ien rnjgj/meN Jnd iniur- 
njls surled spiniillg «put wiih their tird s|H-sijE issues on temi 
riwm. I he re wnulJ jlwjys Ik the iJiligjniry Jitide iir twis like dus 
and [iOiljv WT rejd eHi^ kind pit stufi jEI die tlElle' in Setters to the 
eilitiprs oE neWApj ^ser-^. E he elalHirjte hut irrelesjut “protpE”. sJs'. 
eImt jrtifmjiive j^.tion o J^Tiully reierse diwririiinjEmn *ir non- 
sexist Ijrigujpe tehprtn is iniposMl>le lieeauw Mime lEjetioiury. it 
iihie Sjmiiel lnhusttn hilTisell, deEitiL-d “he as j generis priiauiun 
IS J reeiirriiig exJtliple. ] he very jhsurdiEV **t ihc- jrgumenl 
mjkes il ntlJvsjilahEe. [ mejii where dn yini Isegin. l.xi.KTieiise in 
dl.ll ideuEMgiLj] Esjldegtoutld hi^^ shown us thjt die "Ei-askEash 
jgjiiisl ieriimivril." in the ser>' Eiiry it diFesH Jgjiiist wismen s 
IkkIics. Iiuurv “uilEjterjl djm4ge," as ihey sjy. S'llnol fifewtned 
in du^ mjivs media agaUl^E ^tvri‘otyi>es of “temiliiMtl.'' o|Vi-ij]]y 
sshen it wear^ l3le niJsk ipt eivil even-lurldeslne^s, eaei never risk 
the lemptjtiHPii 10 raise tlie dake^ a rnnsEi, 10 go aEter iml |Usl the 
partieular “sjietpal interest group hut alwp tSie tuiiversal iiEea oE 
one. t ‘arnpaigiH againsi sikul poJgEanis, legal. medii.al aiul nln- 
s,iliEiiijl rehirms that were w^pii Eiy ihe women's iinweinent are 
duis insTi itahly ewaljled imiP campaigns agJilld ilie idea oE uni- 
versal ['tipgrams. puhlie iiisiniuiiPiH and any other iiieslunivrn 
diat would Irv to redisirdiuie some oE die teupurvo and |>ower 
E'rom die t4t shdiers in which private prnjKTty otherwibe hiMfds 
dietll. I'Esi-s panieuljT tried ui Uicip —in wKilEi everv pnihlis inier- 
is re preseti ieil a^ a ^fsesial imeresl and ihe Ihtsi ik Eetiee against 
thal rileliaee is SLiggi-sted lo he tile puhlie spliere ol lire mar- 
ket —Ekvonies pari oE die lisk kgrtPimd inEorniatiifcHal iiuiw venti- 
laiing down tile e^-Uridors of our puldkly hunbs.1 viihural and 
eilutaEional 1 list ii lit ions - the gteai rn at kei place ol ide,is ipI 
hu reatiL ra t icallv in lla tiled rhetoric. 

Here the elUs-tive stkitk- linguistic and luphiical liidory ipI 
the wiPrds hlack and ’ white' H hkiwn mio Jusi hy atl afglinieni 
j% ili/./;ily jKiwcrlul Js n is I' -consuming, iriimediaiely devour- 
ing the aullmr's upwii ingenious c« kites I 1 »pei ( pink a ml hriiss-ri l 
js well, "^'e are not MUjitlscd. tlien, when it turns otu thai the 
real burden td iheariicle Ls nol the race sptrsiiEin hut rather yes- 
terdjii‘'s media concept- pti nil pt “|>oli[iLj3 correctness" atui m, 
the tirsut Wisrks. h iv^liite hesiiie ihe |Knnt. fin|iEk,illy- for us to 
'dtxide' where mi the maptsE iheculftnal fxJitic.soE race tfiw pat 
ticular texi E'alU. Es il synipaihitic to ami- racist (xOitks |>ui mis- 
taken? l>tw> II. Ill ITS HPwn harj-nbjsed and gFlltE way. thmsl some 
hard- E h k .pdrmt-trLuhs in out Enwe? Is 11 rac ist? Ihese iiuestiHkiH jFe 
ahMplutrly the WTOiig tUies Hi Erring to tins lexl. (I ’’riEkiuhiedly 
there are sHUIle veri basic miss-steps micIi wlien it is suggevted 
that the way in whisli die wirtkl is morally cock-d "hjs lupthing 
pupperli- to do widl face w haiever’" Ep.><J^) nor. presuniahEy. with 
jiiv other iMihtisal contlguralnUi of iPFie's relaiion lo an oihet Jiul 
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^ wliitli niaj'hl k- -ill iiiutf Enir. ih tJtl, *m mutil' jlu-rn^tt' uni^crw 
^ whrri- (hf i jpiil^ri hsr hn^Liisiit rt-Niriia hviU 

jLhit'VfJ jiU-isri[io Pii ^i 4 is pil p.iinEl. I licw ijiu-MUjau 
. Jlc lili.illv unlii'lphil k'LJiisH.'- ilic | 3 «»Ileli,s i^I* th^- Tt'\E. llu' ikJcolik^j- 
*.a[ hjulc IT \\ ^laaifilii ck-^luTL’. Aami afiE" Jiriiili- hvtN 

IS ^|i.i 114 " r%pl ti. ] [ jixpkj r wht' jl- . 

^ iEfa E^-jyrtl U* Ijirifni k>i tbL- i irL-ji VWirk^, ^'ixxl JIl^imIIv 
— ^-aprifarjii^ ji sia^pUaLiii | biivf Jihn^ U.iJ. ( K^l j 4 nsaij,llv whi-ai [ m^l.v 
A aipasajk^' Lst Jihiiaaaiiaij*, art chr i4iiaiip.i!iiV eiI t~rHliLksajis.H mf | hi^b 
K taJciLri-, [Kji vibjl 1 '^'dir is tLalaajr.if nr jxi^rLiklHPiil.il sniil 

afs. I rx‘<\^n. nii\t^ll co tbp iiKi^ iCnihaJiEh' u| U'iaaj' piaariL-iJ [ai cbf 
u-atl h\‘ rl Irai'Eadih'H buE ctc'jrU svnrru'tl |H'fsoi3 41I rc'fiaiL'- 

anrna.lkn jH»ai 1 vhiu tfiiaak Mai/jrt WJ4 cbL- ^fc^ar^E nuiMil.ili 
cvt^r? hai I > h j ke?i p rt- eIu- ifif nin%( vs iiiuk: r^tl I , 

ibsiilnEcly I Ik- Ikse wfalft in (hi- wboJf iiaiivt'f^^r tlmi f ^b.i, luili. 
iltpai K-hj.'* Iia Ebr^ ^itiuEiLaaiA Wv saa^fHTLlixl ib.tE at i4 .iLEiajlb' h^\ 
iFEac'] I El dis.i^rL.'L' (yrin e fit - 11 pH.s: a hr |X'tsLi|]. sfi^ ii[>[Mirl ujiiev ai^ 
rxpljiri Eo ynpiii i^hv ■\ihj s|i 4 kLaid ilimk wiSi Ebjii u> k ErEidibil 
y-cJi. sure l>Liddy, it visu ilt^a^T. »\ emp hl}:ik'jl Ni raaf. I bah ah mu 
LI Illy j aTiiUlt-r *t\ ibe mpjrihaheaai.'^^ Ljau-‘\ jbiliis’ ehn inr ,iwtd !>v 
liiaaiijn ^lH iei i- rau-m . ihEia.- jhk- ut \iavljrai j rratibalf p^shann Inf 
//v jVrffas /VwJj' liiJjv, bap btip EHiaai-isriii^-n , Njv.fcpci s,Laidpi.jiEalinip^. 
abK- naLxivtai i Ju iiL Sf ainvfl fir Xxrrth^rtt HvpfHurr a hr ti.ls jatlrr. 

] he iJfj ahjE ih a\ imhly ♦ilfjrEnjEisf js ith ,iLataj 3 iEh- ih prc^at-ai- 
eIhpeisH' ltlclrp>}>4k|alJii JiiJ escL'Iuhavr iBEur y«HLa liuiE such pEu- 

r^la^a n, L|l|ih 4 EiiM 1 situeELarjIK' 4ai aaTi|xnhihiliiy Utr uH l>ni a hrrv. 
ven' (prihiJiT^E^d) h-w. la k jlsip j riijmer ljI tnir reLiaaihaisbip isp afai.- 
p4M. WiMni a4 jll cL’jf jIxmie eIijv whrra lu- 4sks "t ^jrt .am- 
WiirL ipt abt‘ |iJ\E Eau'jMitf tap En osar turrenT rEalipbEi-aims EaE^ 
^ii.ia sfafK.kh me naLVhE J-s [b.ia mj Irvv srritt inilk'ndril In siatb 4 
prEfhjlKhl: lai.am will .ms^her mv k]urh[iLPEa narb jaa liuhHervnl 
hlanaiji; jm! “'hap ^Ti.ia? Mi- M risr ii| jppidjlbiaij' Imh. nJ ebpejIK arrr- 
\|Xpn\ah 3 r 4 aiJ iratikrraprrbi'Eii.iiEa}^ n 4 \tr 'srE. lias- Ehp he sbjred hi' 
aiaiJy lai rnaluEiJiti iK-yiiriti ihe cikralaaieh aiE jejileanaj" 

Hu I aa Ih the e|Laehaaim rjabef abjai thv iriUj-ani’d jaiswef whii.b lie^ 
4 E a hr riHht nf fan itirraaena. I hr M.arxL.taa JTiarilH,L' EHish-,ir4i bastiin', 
biiwrirr. prnh Ules 4 rrkMsr ffEHia Efais iisinienE n baLJi ii axi bpiaprf 
|H.-rtalijrU' 4 n intel]i‘v.tiut h infriaeiiE ,as ir aaii.^kl HrM se-ena. IVipuLir 
LajlELarr, lapi niikiE. prL'XL'ai ts jlteinjaL-' visiaiaah liI [br [Msa fl.ilipni}' 
nn'rr rbr prE-\raiE l iEilrf 4s grr,it ^rnair. iiahiLta. aaiban' Eai jratj wjisar 
111 rEfiaiiL i.sr rtjaaon.tl liJaNHl nbi^b hnmtpls jnd defun-s eKl* prr- 
vcjia HPf »i^ A p;likFiaktav JiraJ r^hjIieJ Etaite nt a^^aiipaul ui span! 11. al 
Er.iaihteaidenL'f bar hhbitb htiJEs ppE irrairpailiTjratr nauha k aujiiit- 
E-alEied ail ^kftjer Eik flraJ Ebme brriir^ jhir ehp ik'sirikv me- 

naim yrt .i^tai jiul krrf! the ItUhbL'h btarnanpi aai ilir ariinHfd‘i4Fal 
presrait- I lar Ewii hisikinh jrr airiovIfV 1 ** t'.atli nifaer siatb ahjE Ebt- 
e\ii|eni.r ^^liHaman^ yikta mt Eke Eraaib nt [-arliri Hiau~ Is pEniidetl 
Link' by tlir haaiiaaJEjnmaj^ nhJiErr4Eniii .iiiit; .alntkkaae barp;rEEifi|; ni 
a be nalu'E. I he Tehulaaaip, hkhi/HipliFraaij. hEtilllv |>visskiip. Irikin rj|rr 
4 E a he '*aiiphEtai 4 Er ni hisiikry'" aimhnp], reLieiiapEinn a^p eh si Jin. r.ajs 
Eta re Jt tbe ilieiEaiEy L^^ b 111114 It rlidejs-EiitT. In kin toil Eiinpr lie hk 
raiiwnn 3 liii|H' to tInirahiTajtk eeleluFiiy mpr\bip 4 ml b,nk ,ip 4 iia ih 
the inaL'pIrrjblr psyelith ehOEiPkiny of ke.i.Ltion. J'Ot UA^jiig allese 
mak s-nitkin hirmkstLipk jlly nit je .1 kbsa.iiitr. ‘^'.iJtef Ik-npjniaiL \ 
b?rnaaij4EiHiii "cvrrv daMinirrit ik| eivili/Jinpra as 4 [s 4 i ,i hlixunieni 
til l>jrh.aTi-hrai. lejLiun m abjl al n scufieiliiaij' likr j /rra ulin. ilir 
Lk'fJthPlU-na witb whiLh one is jbfe up mv ''shi hh-lniEr” tii rrpk Eik 
i-MLh sht ibr an HP iEai,i|:<.-s live pust |TTehL'nEh nit irM-l! in u%. js afie 
secret dintui ihe prehc-nt nhaspH-u-J liilik ifir r.ar. ahjE laitjfJv 


riuhle'i k s pl li,>. E i^e piJ^is lirenl tvikni the nbeel ot rrpiriiiiipn. 

^ ood 4 d itPL uvhiiLan ipt rfae laoeel 4iul tilrii I'crsiorih til 
iaii.sse\ the pMsmE jIxilii tbr p'kriiirhi Hlii riEn aairrrlv iKhdiEV lE 
E kinks lin.- p'.asr ji I'Kriltp^ dr h used jpud needh to he drIrEaefrEj tEpr 
iiviaiji. .titer .all. the pjhi. I ke trtae Jhh liMliHiia Efte prese-na nukes 
jtxpiaT the p-Lsi is fKi'Hiiad jill pupssdiie pustitlH-jEtisai. Htia: the sdinr is 
rilsfk i ritL' tatr n bji a he pust is jH|r Eih Jet iase Efie pneseril isl. A]*jin 
4 II tusi ituLdtioii ph se'if drerpiiiitn. Nkpr ih jt fx'hiittsr 41 KvtJs ShrH' 
Wifjji in a hr ts-FEPii^ sikuteva. die su|>|>oseJI\' hahtorie-ir EJiae 
uisaL\ni ikt I a tn ill to eehIji. K.ailarr tbe tllsraivsnsn rrpH-Jts jII the 
iniMjkes sHPUir oiiirrs nude in repdi'inp^ to pmiesah nph-n fwff 
fftiirt fp/ Afric\i j.nd ahe NdaioiajJ ^>Jlk■rv\ ptarebjhrs ipI the 
Hjirraeai Ni'n'injaa jnn.! RipaliltHP |UjiiEijij^s, Si lailxilii 1 iHilenesv htah- 
jkrranEy dlHPiij- jtli purEietaldr j\k o\ diniiart.iiaE'prL nar^ns^ aa seTian, 
JS Sl.aiat /a/ek 4 ells ta^. tb.ai l ulEttfr is j pan ess na whitfa j fauinali- 
jrirap;. ati^ssenr anrhxt^r. nbiLb jp-kpejfs eo jIshp tx'j r e f 1 pa le nurkh. 
htia wluLb iu-eetThrk-ss tirjrlv auraies hsSiak it ih jlxitii, k se-^rrEly 
pusH^I drvkund .an inuj^in.ifi unpiVLi tsiU' etlhrl idenErlieh waifca of 
.ai^.tansa, I Nias retHmutljaiam. Jt Irjhi. is 4 v.iv in rrries^ Efie use 
luhirsh <^l ifae tHtEiLepE hpI iErrriMy|H-s, EPn^e the lehsoiih ait Rnihrri 
Sa.Illt s jiid I Ihihvi liluhlu's WEvrk luve W-srti k-JIlirdk ^'hen we 
spx-ik HPt rjiiiita. se:i4srii. hakniatphakhu Jiad lIj-ss hiHiErnipa art a hr 
rai.ths niedaj or nt tbr tinx] tlnw o\ aelevihaatai. ih at nirE eIiis 
" sErta^iurr o| eoaiianianah Jtiain” Eh.aa wr tirully irahnike^ 

I Ijh i u^ ■'.aiLi 4II iflls, 1 abink 1 hEatl wjnt eo iaaosa ab4t 
^'iNxI h 4raiLle as anpE rcuUy 4f'miiE l.ate' (or lilan. fair tIuE nutaerl 
Jiul e[u 4 IE nils j tirkl tjr Innvi where thr IueeJo ni rjte' pxkiiEaeh 
jre Ihmeii; tEHL|iba. 3 hr poihicrai is iIue a me L jnaaatE ^JEi stji, tipraly 
SEinvip;ai to Eh as te^t ibe hEjauh hpI jf Ek Lil4airl|!; witiiin tbe eivil 
lr4Eau-hhnjk rdEloHdL piaHlik. distiihhiam iiriEfaef J hlitk-rellE ilieo- 
reEtejl fxtuiE ibI l ih-w-, epe. ii irbuuE viaklePitH' d i hrepj;4rd iia j; tIu- nlli- 
iul 4 Id anas akl tbe te^t, 4 ililErrrEat pnliaihjl ptPsaEPai-n itakni a he 
Httber drELtles na tfte rEiJ};j^ine an an reldtintia ehp a In- eajlELprj] deluEr 
Jt bir^r. Jtb n.*speLi iti thr liallrtrEit fsoinah akf vit-w one mij;ht 
Ijke an j uaianul delute lan ivhties ehp lUa wiah a hr hUlEtatjl ^XklaaaLS 
Eli fjer . dith 4rai4lr dltiets att tpaite jnother wjy wbieh is siaitCkly 
ahjt r.tte here is preirst en.ih3iaa|; 4 ilitieteaiE set att hajjauth ehp be 
srau iiur. ^X'e dte alien .tfile tat noiiee jianPEbef sErikirip; tejlure nf 
^J^i l!^EHth jrtiele. jII tfaipse 4 li 4 i.tikkErs .alxktit lliih Eir tbji siaulrnt. 

I leae we neeil tai pjy ejrrlisl jEErtiaanU iai .1 new p^ente atl j^assip 
sLaLiHlmlh esrtS'wherr tbe anjartharejni rtaeilu as siknai|;uoaav wtifa 
saknie attbrr anhaiaaiTinpaiji sp.ise. t he reljliaiEasbap KeEW’erii ErJhfief 
4 1 Lai saaadrni. I’ve n'ime will Jilniit, is HPaar pfotiPiPlully najrked by 
ah r e'hrriaw' nl |Xawer Uktfk w.ai'h. Hua fEpr tlui vrrs' rr4Mill Ixiafi 
aux*d JI ptihlie sphere i aa w fait h a be e-^ersase- akf pxawer ejn [%■ s Ekn- 
■LiiUEh-^l jxptpaiLjik' jnEi noa EippiiniiansEkjIly la.r. w-palitai 4 latrtnji 
hysieni o\ italrs hs-bi^b pfapErsts j|| pnirties). Whjii ahrit as rfuE 
tiUesviplE ivhisp-hL'riEaj' in oiir rjr^ eIihpic storaes jtxktat ana'^raiterh, 
riiyilmingai .ii saitaienEs w his Ivelonj^ ehp jiei bisEnry *if sEudrrH 
nnweanraats (wiikla h4ai be eitftrr profEreshive or fejetinpauryl tiEif 
Ih- 41 jMh feidtioai lo tbe thhui.^ eiI uaidefitartaiilij:. Etaatukia hikeh natr 
an 4aas= 4\p'if4t liI five trjl s^niiiL hueb tb.aa aa ti? ^'hjE ainies tbav 
le.arpniin|;ejiBi^ bjve bep Ein wiah Elep ka a j I a rap; I he Irjniewiprk Eit 
■a ih ihiy : 
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Kjai Hjnning 

j I'HirLiiiEn i^ritu ,nut wriuT. Mu- 1 fcirrcEitly uliurji Jt York 

E'lorcniL- j jct^biiwii/ 

E 4 MAhf\.iE AtkiPi'^nn t >'nrL Llnkt’rMly^ 

Vximm Jiwani 

i-h j Luliiirjl Jiul wriitf livirij' in ^'.lUimEVcr. SUv h-i-i ju^l 4.>iMii|>li-k:-El Iut JliH. in 

^ 'iPiniuiiriHL Jliorh jT Siiiupii I r^iwr L Inivt-TSEU-. 

XLiiipin^ I i 

w .k diu[nf.kK LJitklul.lK- «!k SihLinpli^'v J[ \iirk I 'nivfiMEy, kiirrtMuly Wiukiri|' nn LnliEvisifHiMry 

( iuiuH^^.Lri. uilELirt jnd in l.‘fiirkj jrkd eUl- dL^^|>s^M. 

Ri^Kjrd I 

[k,-Ji. I'kr-i JI Akkniuill i it llll,'!.-. Vs irk I 'iiiitT^iiy. 

|4ninL VljrLlKuuiill 

E^-^H.hE-1 ilk [hi? rkiltnr.kl Sind<i-^ t|L-|ijr[nu'ni Jl Ski Piil I niv4-r%iiy. 

Sh^imi Xli Ken/ic 

j sinKinra.! L.iimiKl 4 Ei- ii 5 i ' 3 u' tir.ulujiL- l'r<>jir,uu Kl < <pikiiniirkUAiinri% Uiiivcr'iicy. 

wlu-rf ht* .il‘w.1 If JiL li-k'^ ^ ini Tklin JiiTtI "k pit (flf ^ ijlEikrjS NiLiJit.'^ lY5>j'rjltl 

SkkMii Xliiirri^iPrk 

k'4H. vUiiiki jri^ .11 .1 hp|^lk Mlkiptal ilk EonkiitPk ^in J kvsirkiikj* I'n j IHil ). m .knii 

Tsilicii.kl ’[ lii^uj'liE At Vnrk I 'inii. r\iEy. 

DijIU; SippI 

is J t in fcijsf'tl trPlPt wl-Iup h.ks [JLkg^hi k*uk’h' IIP s.piivs"iLnlELkf jl LirkfrtkJ M tfkf I npHTskiy 

1 \.i.lklHpriiL.k. I iks An^fk''^ Wfli .ks j.[ 1 . k L iiL'n t J I I -i'll It pv Jrkil ^ .jlikirmj ^iJlf L-lIPkitr^iiy. 
I PPS .Aik|,u-k-^.. >lu- ffcjs piitili^fkk d <pEk Ikhiks jlukiil .klul hv I hii^l >X'iPrlil k^iiriu fi jml i kiftcrkili 
[Ut'l'Mring J KiViil uii rniu.cf:t lliHiEin in LL’inu-En|.uirjR- wnkpSd t.iiu-EkiJ. 

Kikhin WiHid 

kv wisrkiipj* oil lia^ hknrlh iup^i,l Jikd Liklljliiikrjtirkp im ss rfi'^nphiy^ wklh fjiiriu: MiJiiklu'r[<p 
} kTIlksi^jlkk 





